
I’d like to invite you to join the Toronto Consort for a musical ride
through the wonderful world of early music! The 2009-2010 Season
starts off with a program with one of our favourite guest artists, 
soprano Suzie LeBlanc, as she and our own fabulous female singers

each takes on the role of one of the famous primadonnas of the late
Renaissance and early Baroque, when operas were first created, and virtuosa
singing reached dazzling heights. Then comes a rare chance to hear one 
of Toronto’s most important instrument collections, the Hart House Viols,
played by Les Voix Humaines and friends in a program of music by Henry
Purcell, honouring the 350th anniversary of the death of this supreme genius. 
At Christmas, we take you to the world of Renaissance and early Baroque
Spain, Mexico, Guatemala and Peru, in a program full of flashing melodies
and exotic rhythms.

In the new year, we turn to the sumptuous repertoire of the German 
sacred symphonies by Schütz, Schein, Praetorius and J. S. Bach. For this lavish
program, we have assembled an international team of cornettos, sackbuts,
strings, keyboards, lutes and voices to do this magnificent music full justice.
Even lovers of the music of J.S. Bach rarely get to hear his music that calls for
cornettos and sackbuts played the way he intended. And to finish our journey,
we really go for a musical ride across the Middle East and to China, as we
invite virtuosi on the world’s lutes to join us on stage and discover the rich
poetic traditions of oud, pipa, and European lute.  Come and join us 
on the best musical ride in town!
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3keyboards and voices. From the solemnity of motets by Victoria and Guerrero, to
the intricate cross-rhythms of villancicos and dances from Latin America, this is
Christmas celebration at its most delightful.

From Praetorius to Bach:
VISIºNS�oƒ DARKNESS�AND�LIGHT
MARCH 5 & 6,  2010

The early German Baroque is renowned for its
magnificent sacred symphonies and concertos, 
performed with massed forces of voices, sackbuts,
cornettos, strings, lutes and keyboards, often 
dramatically arranged around the listeners. The
Toronto Consort is famous for its interpretations 
of this repertoire; for this program we focus on
heartfelt works of anguish and redemption, 
including music by Praetorius, Schütz, Schein, 
and even early works by J.S. Bach that call for 
these forces. A sonic adventure like no other!

LUTEFEST
MAY 7 & 8,  2010

As Canada’s leading ensemble
specializing in the music of the
Middle Ages, Renaissance and
early Baroque periods, the
Toronto Consort has performed
many wonderful masterpieces of
music for the lute:  solos, lutesongs,
larger ensembles. Now we expand
our horizons around the world,

when we are joined on stage by virtuosos from two other world lute traditions:
Bassam Bishara, oud (the Middle Eastern lute, and the world’s original lute),
and Wen Zhao, pipa, the Chinese lute virtuosa who so dazzled audiences in last
year’s “Marco Polo Project”. The poetry of the lute from around the world!   

All concerts begin at 8:00 pm at Trinity-St. Paul’s Centre, 
427 Bloor Street West (just west of Spadina). 
Artists and programs are subject to change.
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THE�P|iMADºNNAS
OCTOBER 2 & 3,  2009

Primadonnas and opera go together like
hands slip into soft gloves, and this was as true
in the early 17th century, when opera was created,
as it is today. For this program we have put
together our own cast of singing stars, with 
special guest Suzie LeBlanc, and the Consort’s
Michele DeBoer, Katherine Hill and 
Laura Pudwell, to take on the roles of the early
baroque’s leading ladies, performing music by
Claudio Monteverdi, Luigi Rossi and Barbara
Strozzi. Come and hear the vocal sparks fly!

OH�HEN|y!
Henry Purcell’s Complete 
Fantasias on the Hart House Viols
OCTOBER 30 & 31,  2009

In honour of the 350th anniversary of Henry
Purcell’s death, the Toronto Consort is proud to
present a very special guest ensemble program:
Les Voix Humaines and friends will perform
an evening of music by the incomparable Purcell
played on the Hart House Viols, a magnificent
collection of  original instruments acquired in
1929 by Hart Massey, and now a treasure

housed at Hart House at the University of Toronto. Don’t miss the rare chance 
to experience all sixteen of Purcell’s Fantasias for viols, played on one of Toronto’s
best-kept secrets, this fabulous “chest of viols”.

A�SPªNISH�CH|iSTMAS
DECEMBER 11 & 12,  2009

Who can resist the flashy rhythms and sensuous
melodies of Christmas celebrations in the Spanish-
speaking nations of the world? From both sides of the
Atlantic, we bring you a fiesta of early music for the
holiday season, with harp, guitars, percussion, winds,

The BEST � MUSICªL
RIDE in TºWN!

D A V I D  F A L L I S

ARTISTIC DIRECTOR

Name (Mr., Mrs., Miss, Ms)

Address

City Postal Code

Phone (Day) (Evening)

Email

My cheque, payable to the Toronto Consort, is enclosed
Charge to my VISA or Mastercard account

Card number Expiry date

Signature

O|dER�FO|m
Order by Phone

(416) 964-6337 
Order by Mail or in Person

The Toronto Consort 
427 Bloor Street West 
Toronto, ON  M5S 1X7

Order by Fax

(416) 966-1759

Renewing Subscribers please check here:
Renew my present subscription

(Your seating priority is good until June 15, 2009)

Change my subscription as requested below

New Subscribers please select your series:
Friday Saturday Section  Number Price Total
Series  Series of Seats per seat

Regular

65+

Total Amount $

My Tax Receiptable Donation * $

Grand Total  $

* Your ticket price represents only half of the true cost of your seat. Please help make up 
the difference by including a tax receiptable donation with your subscription.

Charitable Registration No 10525 5152 RR0001
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