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Thank You!
     It is with sincere appreciation and gratitude that we salute

 

     for their leadership and support of this production.

Al & Jane Forest

Thank You!
     We are deeply grateful for the generous support of

 

Contributing to the advancement of Canadian Pluralism through support of organizations  

and initiatives focused on the intersection and convergence of Diversity and the Arts.

The Pluralism Fund

Skip the Line at Intermission! 
Pre-order Your Refreshments in the Lobby.

Join us at the Pre-Order/CD Table in the lobby before today’s  
concert to order your intermission refreshments. For your  
convenience, we now accept all forms of payment for pre-orders. 

Coffee/Tea/Cider ($2), Date Square/Brownie ($2), Cheese Straw ($1)



I N  M E M O R I A M  

Rafi Kosower

It was with deep sadness that we learned of the passing of Rafi Kosower 

on December 31, 2017. Besides helping run the Harbord Bakery  

(his family’s business), Rafi was a great lover of the arts, having a particular 

fondness for early music, indeed for all things medieval. (Who else would 

have a reproduction of a medieval illumination, with the phrase  

“God spede þe plough & sende us korne”, behind the main counter of their 

business?) We will sorely miss but always remember his enthusiasm,  

his humour, and his generosity of spirit, and are honoured to dedicate  

this program of medieval images and music in his memory.



A BRIEF BOOK OF HOURS
Mirie it is Anon. (12th c.)
A la cheminée/Par verité/Ainc voir d’amors Anon. (13th c., Montpellier Codex)
Tempus transit gelidum Anon. (12th c., Carmina Burana)
Or sus, vous dormés trop Anon. (15th c., Faenza Codex)
Kalenda maya Raimbaut de Vaqueiras (fl. 1180-1207)
Sumer is icumen in Anon. (13th c.)

THE BIRTH OF BAHRAM
Words by Nezami Ganjavi (1141-1209)
Music by Pejman Zahedian, based on Persian Radif

LAS CANTIGAS DE SANTA MARIA
A Virgen mui groriosa Anon. (13th c., Códice rico)
En no nome de Maria Anon. (13th c., Códice rico)
Saltarello Anon. (14th c.)

VISIONS OF THE END
El Cant de la Sibilla Anon. (chant, 15th c. source)
Dies ire, dies illa Anon. (chant, 14th c. source, with versets  
 by Antoine Brumel, c. 1460-1512)

RADIF
Pish-Daramad Afshari
Chaharmezrab Afshari
Reng Afshari

JOURNEYS BACK AND FORTH
Chominciamento di gioia Anon. (14th c.)
Chahar pareh (The Four Gardens) Traditional, words by Hatef Esfahani

INTERMISSION
If you have chosen to pre-order your refreshments, please go directly to the “pre-order pick-up” table. 
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427 Bloor Street West, Toronto ON M5S 1X7
Box Office 416-964-6337
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Tonight’s Performers are:

The Toronto Consort

Michele DeBoer, soprano
David Fallis, Artistic Director, tenor
Ben Grossman, hurdy-gurdy, percussion
Katherine Hill, soprano, nyckelharpa
Paul Jenkins, tenor, medieval harp 
Alison Melville, flute, recorder
John Pepper, bass 
with Rebecca Claborn, mezzo-soprano

with special guests
Naghmeh Farahmand, 

Persian percussion: tonbak, daf, dayereh
Demetrios Petsalakis, oud
Pejman Zahedian, setar, voice, composition

Projection Design
Laura Warren

Sound Engineer
Jason LaPrade

Curation of Images
David Fallis with Pejman Zahedian

The Toronto Consort
is a Proud Member of

bloorstculturecorridor.com



Welcome to “Illuminations”, a project 
combining music and manuscript 
illuminations from both European and Persian 
sources. This concert has its inspiration 
and roots in a number of places. 

When one performs medieval music, it is 
always instructive, whenever possible, to look 
at the original notation, for what it can tell you 
(and what it cannot tell you) about how the  
music may have sounded. In the Toronto 
Consort, we are always interested in what 
the original sounds and intentions of the 
music may have been, and the way that 
a scribe attempted to render sounds in 
the air into images on a page is telling.

But in looking at medieval music sources, 
one cannot help but be struck by the sheer 
beauty of the manuscripts themselves, and by 
the care which was lavished on them by great 
artists. Hence the idea of a program combining 
music and illuminations, not only from musical 
manuscripts but from the incredible wealth 
of illuminated works in medieval Europe. This 
in turn led to explorations of the magnificent 
illumination traditions in other cultures, and 
we resolved to include at least one of these, 
settling on Persian. This offered an opportunity 
to work with the three wonderful virtuoso 
musicians joining us this evening, and had the 
advantage that here in Toronto we are blessed 
with a superlative collection of Persian and 
Islamic illuminations at the Aga Khan Museum.

A BRIEF BOOK OF HOURS
For many people, when they bring to mind 

a medieval illumination, it comes from a book 
of hours. This is not surprising because tens of 
thousands of books of hours have survived, and 
it is the most common category of illuminated 
medieval manuscript. We begin the evening with 
a group of music and images that, like a book 
of hours, follows the year, in this case touching 
on three seasons: winter, spring and summer.

A book of hours was a popular devotional 
book of the Middle Ages that usually contains 
a calendar of Christian feasts, a collection of 
liturgical texts, including prayers, psalms,  
often an Office of the Dead, a Litany of the 
Saints, and an Hours of the Cross. In the early 
medieval period, there are many simple, 
unadorned books of hours, but in the  
14th century many bibliophile members of 
the nobility and royal families commissioned 
lavishly illustrated versions. Throughout 
the late-14th and 15th centuries, magnificent 
books of hours were created, illuminated by 
superb artists, a fashion that gradually met 
its end with the arrival of the printing press.

THE BIRTH OF BAHRAM
Nezami Ganjavi (1141-1209) was a  

12th-century Persian poet, considered the 
greatest romantic/mystic epic poet in Persian 
literature, who brought a colloquial and 
realistic style to the Persian epic and had a 

PROGRAM NOTES



great influence on the preservation of the Farsi 
language. Nezami was acquainted with such 
diverse fields as mathematics, astronomy, 
astrology, alchemy, medicine, botany, Koranic 
exegesis, Islamic theology and law, Iranian 
myths and legends, history, ethics, philosophy 
and esoteric thought, music, and the visual 
arts. He is best known for his five long narrative 
poems, and he was a master of the Masnavi style 
(double-rhymed verses). His epic poems were 
popular subjects for manuscripts illustrated 
with painted miniatures at the Persian and 
Mughal courts in later centuries. The excerpt 
of his poetry sung this evening is taken from 
his Haft Paykar (The Seven Beauties), and tells 
the story of the birth of the hero Bahram Gur.

LAS CANTIGAS DE SANTA MARIA
One of the most celebrated of all Medieval 

musical manuscripts is the Códice rico (the 
lavish codex), housed in the Royal Library of the  
Monastery of San Lorenzo at the Escorial palace. 
It contains songs known as cantigas, which in 
this case recount stories of miracles performed 
by the Virgin Mary. The Códice rico contains 
not only the music and the texts for the songs, 
but a series of illuminations that illustrate each 
miracle. These illustrations are laid out in large 
panels with six pictures in each, accompanied by 
a caption. In some ways they resemble a comic 
book or graphic novel (minus the word balloons).

Every tenth song in the sequence is a song 
more generally in praise of the Virgin. One of 
them, En no nome de Maria, spells out the letters 
of her name, saying that each letter stands 

for powerful attributes of the Virgin. We have 
used the song as a take-off point to explore the 
medieval visual fascination with beautiful and 
powerful letters, a fascination that can also be 
found in Jewish manuscripts of the time, and in 
the deep tradition of calligraphy in Islamic art.

VISIONS OF THE END
This set was inspired by images from a 

repertoire of manuscripts containing the 
Commentary on the Apocalypse by the 8th-century 
Iberian cleric Beatus of Liébana. Beatus’ book is 
an interpretation of the last book of the Bible, 
called the Book of Revelation in English. The 
Book of Revelation is famous for its depiction 
of the end of the world, the appearance of 
the four horsemen of the Apocalypse, the 
destruction of Babylon, the breaking of the 
seven seals, the creation of the New Jerusalem, 
the second coming of Christ, etc. These 
apocalyptic visions found a deep response in 
the artists who illuminated the manuscripts, 
creating a body of work that is alarming, 
surreal and in some ways very modern.

While the images from the Beatus 
manuscripts are projected, we sing verses from 
El Cant de la Sibilla (the “Song of the Sibyl”). 
The word sibyl comes from the Greek sibylla 
meaning prophetess; the Greek philosopher  
Heraclitus is the first writer to describe the 
sibyl when he writes that “with frenzied 
mouth she utters things not to be laughed at, 
unadorned and unperfumed, yet reaches to 
a thousand years with her voice”. The most 
famous sibyls were those at Delphi (painted by 



Michelangelo into the roof of the Sistine Chapel) 
and at Erythrae. It was this latter sibyl whose 
words were interpreted by medieval fathers 
of the church as predictions of the coming of 
Christ the Messiah. Justified by this scholastic 
interpretation, the sibyl’s words were chanted 
at the matins service on Christmas morning, a 
practice that was widespread in the Middle Ages, 
but gradually disappeared or was prohibited 
except in Spain, where her words can still be 
heard in some churches on Christmas day. The 
sibyl’s words were sung by a boy or a woman, 
interspersed with a response “On the judgement 
day, all our actions will be called to account”.

This is followed by excerpts from the famous 
chant Dies ire, dies illa which similarly deals with 
endtimes, and was used in medieval funeral 
rites. The images at this point leave the Beatus 
manuscripts to focus on illustrated bibles and 
other versions of the Book of Revelation.

RADIF
The Radif is a collection of many old  

Persian melodic figures (goushes) preserved 
through many generations by oral tradition.  
The preservation of these melodies greatly 
depended on each successive generation’s 
mastery and memory. Exactly how many 
generations have preserved these melodies 
is unknown, but as the rhythm is greatly 
influenced by the rhythm and meter of Persian 
poetry, we can surmise that the rhythm 
entered the repertoire at the same time as a 
similar poetic pattern. Poets such as Nezami, 

Molavi (Rumi) and Hafiz have used the names 
of some of these melodies in their poems.

The Radif organizes these melodies in  
12 different tonal spaces (moods) called  
dastgahs (literally translated, hand positions). 
Each dastgah is well suited for a certain time of 
the day and represents a different character  
or mood. The most used interpretation of Radif  
is the interpretation of Mirza Master Abdullah  
(1843-1918), which was notated 
in the 19th century.

JOURNEYS BACK AND FORTH
Over the years, the Toronto Consort has 

had occasion to work with musicians from a 
number of cultural traditions, and one of the 
most exhilarating aspects of this kind of work 
is when we play music together and experience 
something new in each other’s repertoires.  
We end “Illuminations” with two works, one 
from medieval Europe and one a traditional 
Persian song. The Chominciamento di gioia 
comes from a 14th-century Italian manuscript 
containing a number of dances, among which 
are a group of eight dances that musical 
scholars have long thought show the influence 
of Middle Eastern music-making. Chahar pareh 
is a traditional song in which the poet addresses 
the Beloved, hoping that she will look on him 
and heal his sorrow with a single glance.

David Fallis and Pejman Zahedian



ACKNOWLEDGEMENT AND THANKS

In the Middle Ages a beautifully written and illuminated manuscript was a precious  
object, lovingly cared for and preserved in a church or royal library. Today the task of 
preserving these treasures of the world’s heritage falls largely to publicly-supported museums 
and libraries. Many museums are now digitizing their collections, and making thousands of 
medieval illuminations, heretofore the preserve of scholars and researchers, available to a 
wide audience. We acknowledge and are deeply grateful for the work of the many museums 
listed below, from which we have selected images for tonight’s program. We would particularly 
like to thank our colleagues at the Aga Khan Museum, Dr. Ulrike Al-Khamis, Bita Pourvash 
and Dr. Filiz Çakir Phillip for their generous assistance and advice. Dr. Nicholas Herman, 
Curator of Manuscripts at the Schoenberg Institute for Manuscript Studies, University of 
Pennsylvania Libraries, has been an invaluable source of ideas, advice and support.

Aga Khan Museum, Toronto

Alnwick Castle, Northumberland

AN Torre do Tombo, Lisbon

Biblioteca Comunale di Faenza

Biblioteca Nacional de España, Madrid

Biblioteca Nazionale di San Marco, Venice

Bibliothèque interuniversitaire de Montpellier

Bibliothèque municipale de Besançon

Bibliothèque municipale de Valenciennes

Bibliothèque nationale de France, Paris

Bibliothèque royale de Belgique, Brussels

Bodleian Library, Oxford

British Library, London

Fitzwilliam Museum, Cambridge

Fondation Martin Bodmer, Geneva

Getty Museum, Los Angeles

John Rylands University Library, Manchester

Kongelige Bibliotek, Copenhagen

Library of Trinity College, Dublin

Magdalene College, Cambridge

Mayer van den Bergh Museum, Antwerp

Metropolitan Museum of Art, New York

Musée Condé, Chantilly

Museu diocesà, Urgell

National Library of Russia, St. Petersburg

Österreichische Nationalbibliothek, Vienna

Pierpont Morgan Library, New York

Real Biblioteca del Monasterio de 

San Lorenzo de El Escorial

The David Collection, Copenhagen

The Israel Museum, Jerusalem

U.S. National Library of Medicine, Bethesda, MD



BIOGRAPHIES

David Fallis, Artistic Director

David Fallis has been a member of the Toronto Consort since 1979 and its Artistic 
Director since 1990. He has led the ensemble in many critically-acclaimed programs, 
including The Praetorius Christmas Vespers, The Play of Daniel, all three of Monteverdi’s 
operas in concert, Cavalli’s La Calisto and Carissimi’s Jephte, among many others. He has 
directed the group in its many recordings and tours, and has conceived and scripted 
many of their most popular programs, such as The Marco Polo Project, The Queen, and 

The Real Man of La Mancha. He is also one of Canada’s leading interpreters of operatic and choral-orchestral 
repertoire, especially from the Baroque and Classical periods. He is Music Director for Opera Atelier and 
has conducted major operatic works by Mozart, Monteverdi, Purcell, Lully and Handel in Toronto and on 
tour to France, the US, Japan, Korea and Singapore. He has conducted for the Luminato Festival, Houston 
Grand Opera, Wolf Trap Theatre, Utah Opera, Orchestra London, Symphony Nova Scotia, the Windsor 
Symphony, Festival Vancouver, the Singapore Festival, the Elora Festival, and the Elmer Iseler Singers. He is 
also the director of Choir 21, a vocal ensemble specializing in contemporary choral music, and has led them 
in performances for Soundstreams, Continuum, The Art of Time Ensemble and the TIFF series at the Bell 
Lightbox. He was the Historical Music Producer for two Showtime historical dramas: The Tudors and The Borgias.

Michele DeBoer

Born and raised in Toronto, Michele DeBoer enjoyed a rich musical education 
growing up, particularly through the Claude Watson School for the Arts and the 
Toronto Children’s Chorus. After completion of a BMus in education at the University 
of Western Ontario and an Associateship in Singing Performing (ARCM) from the 
Royal College of Music in London, England, a career balancing performing and 
teaching evolved. Being drawn to early music from a young age, as a teenager 

Michele founded and directed a national-award-winning madrigal choir, then sang in the Early Music studio 
at Western and took courses in early music at the Royal College. Joining the Toronto Consort has been 
a dream come true! Michele is also a long-time member of Tafelmusik and has sung with many leading 
early-music groups as well as professional choirs in Toronto and Montreal, including Les Voix Baroques, 
Toronto Masque Theatre, La Chappelle de Québec, Elora Festival Singers, Elmer Iseler Singers and Choir 
21. Michele was particularly thrilled last season to be featured in Soundstreams’ celebration of the 80th 
birthday of renowned composer Steve Reich at Massey Hall. Concerts further afield have taken Michele to 
Thunder Bay with Consortium Aurora Borealis, to Eugene for the Oregon Bach Festival, and to the Royal 
Opera House in Versailles to sing the role of L’Amour in Lully’s Persée with Opera Atelier. Michele is also 
passionate about teaching private voice lessons at her home studio, as well as at Appleby College and 
Cawthra Park Secondary School, and conducting two choirs at Our Lady of Sorrows Church. When not busy 
with music-making, she is happiest in her gardens, or spending time with her husband and two daughters.



Rebecca Claborn

Praised for her “mellifluous yet clear” singing [James Young, Music in Victoria], 
mezzo-soprano Rebecca Claborn has performed throughout North America. She 
has studied at the University of Alberta, the University of Toronto, the Victoria 
Conservatory of Music, the Tafelmusik Baroque Summer Institute, and the Franz 
Schubert Institute in Austria. Active as both a soloist and chorister, Rebecca is a 
member of Toronto’s Opus 8 and the Choir of St. James Cathedral;  recent solo 

highlights include appearances with the Musicians in Ordinary, the Victoria Baroque Players, the Ottawa 
Bach Choir, and the Theatre of Early Music, appearing on their albums The Heart’s Refuge (2014, Juno-
nominated) and The Vale of Tears (2015). This season’s engagements include the Toronto Consort, the 
Musicians in Ordinary, and the Vesuvius Ensemble. Rebecca maintains a private vocal studio in Toronto 
and was recently delighted to join the faculty of the Victoria Conservatory’s Summer Vocal Academy.

Naghmeh Farahmand

Naghmeh Farahmand is a Persian percussionist who comes from a musical family. 
She is the daughter of one of the leading percussion masters of Iran, Mahmoud 
Farahmand. Naghmeh grew up surrounded by music in a full house of drums. 
She has performed in many well-known Iranian traditional bands in Iran and 
festivals around the world in places such as Germany, Switzerland, Japan (Min On 

Festival), France (La Fête de la Musique), Italy, Kuwait (Women festival), Austria, and London. She was 
honoured to perform with Hassan Nahid, Iranian master of the ney, and Hengameh Akhavan, a famous 
singer of traditional music for years. In 2010 Naghmeh moved to Canada and started working with 
world music, Arabian, Bulgarian, Turkish, Indian and also jazz. She has been teaching in different music 
institutes for 15 years and has taught master classes and workshops around the world. She is also skillful 
in playing darbuka (doumbek), dayereh, cajon, udu and drumset. She has published a book, Helheleh, 
that includes some pieces for the daf and is currently publishing her percussion CD, Drums&Dreams.

Ben Grossman

Ben Grossman is a busy musician: improviser, studio musician, composer,  
noise-maker and audio artist. He works in many fields, having played on 
over 100 CDs, soundtracks for film and television, sound design for theatre, 
installations, work designed for radio transmission, and live performances 
spanning early medieval music to experimental sound art. Ben’s tools 
of choice are electronics, percussion, and, especially, the hurdy gurdy 

(vielle à roue), a contemporary electro-acoustic string instrument with roots in the European 
middle ages. He studied the instrument in Europe (with Valentin Clastrier, Matthias Loibner and 
Maxou Heintzen) and has also studied Turkish music in Istanbul. www.macrophone.org



Katherine Hill

Singer Katherine Hill first developed a love for old European text and music here in 
her native Toronto. With support from the Canada Council for the Arts she moved to 
the Netherlands in 2000, studying, appearing in concerts, radio broadcasts and at 
festivals throughout Europe over many years. Her particular interest in music from 
medieval women’s communities has led to her developing and directing her own 
projects in Amsterdam, Toronto and Calgary, and she currently directs a women’s 

group, Vinea (The Vineyard). In 2010, she completed an MA in Medieval Studies at the University of Toronto’s 
world-renowned Centre for Medieval Studies, and in 2012, with the support of the Canada Council for the 
Arts, Katherine received a diploma from the Eric Sahlström Institute in Sweden, where she studied the 
nyckelharpa (a Swedish keyed fiddle with origins in the middle ages). Katherine is the Director of Music 
at St Bartholomew’s Anglican Church, an Anglo-Catholic parish in Regent Park, Toronto. She performs 
and records frequently with early, traditional and new music groups here in Toronto and abroad.

Paul Jenkins

Paul Jenkins cultivates an eclectic musical career as a keyboardist and tenor. A 
member of the Toronto Consort since 1990, he also performs regularly with the 
Aradia Ensemble, and has appeared with some of Canada’s leading baroque and 
early music groups, including Tafelmusik, Opera Atelier, Ensemble Anonymus 
and La Nef. Guest appearances include Apollo’s Fire, the Windsor, Kitchener-
Waterloo and Toronto Symphony Orchestras, Orchestra London, Opera in Concert, 

the Toronto Chamber Choir, Esprit Orchestra, I FURIOSI, Toronto Masque Theatre, and many music 
festivals. This season he performs with Nota Bene Baroque Players in Kitchener for the first time.

Alison Melville

Toronto-born Alison Melville began her musical life by playing the recorder in a school 
classroom in London (UK). Her subsequent career on historical flutes of many kinds 
has taken her across North America and to New Zealand, Iceland, Japan and Europe, 
most recently to Switzerland and Finland. She is a member of Ensemble Polaris and 
Artistic Director of the Bird Project, appears regularly with Tafelmusik, and collaborates 
in many other varied artistic endeavours. Some personal career highlights include 

playing for The Tudors, CBC-TV’s The Friendly Giant, and Atom Egoyan’s The Sweet Hereafter; solo shows in 
inner-city London (UK) schools; an improvised duet with an acrobat in northern Finland this summer; and, oh 
yes, a summer of concerts in Ontario prisons. Alison has been heard on CBC/R-C, BBC, RNZ, NPR, Iceland’s 
RUV, and on over 60 CDs. She taught for many years at the Oberlin Conservatory of Music, is currently on 
faculty at the University of Toronto and Wilfrid Laurier University, and also teaches music-appreciation 
classes for the Royal Conservatory of Music and Ryerson University’s Life Institute. Tales of musical 
adventure can be read at calliopessister.com. For more information please see www.alisonmelville.com.



John Pepper

A native of Annapolis, Maryland, bass John Pepper sang for many years with Festival 
Singers of Canada, Tapestry Singers, The Gents, the Tafelmusik Chamber Choir, Elora 
Festival Singers and the Toronto Chamber Choir, and now works regularly with Opera 
Atelier and Choir 21. He has recorded extensively with most of those organizations 
and with Canadian Brass, and has taken part in recordings and premiéres of music 
by John Beckwith, R. Murray Schafer, Harry Somers and Arvo Pärt. His work in music 
theatre includes Huron Country Playhouse, Comus Music Theatre and Rainbow Stage 
Theatre. He has written program notes for The Toronto Mendelssohn Choir, the Elora 

Festival and Roy Thomson Hall, and liner notes for CBC Records and CentreDiscs, among others. John has 
been a member of the Toronto Consort since 1990. His principal hobby is genealogy and family history.

Demetrios Petsalakis

Originally from Athens, Greece, Demetrios Petsalakis is a Toronto-based musician 
performing in a variety of styles with a focus on Greek and Middle Eastern lutes. He is 
involved with bands such as Ventanas, Nomadica, Near East, Zephyr, The Maryem Tollar 
ensemble, Samba Squad, The Ken McDonald quartet and the Heavyset Quartet where he 
is featured playing a variety of stringed instruments including guitar, outi (oud), lyra and 
baglama. Demetrios has a Master of Music degree in jazz guitar performance from the 
University of Toronto, and a Bachelor of Fine Arts degree in music from York University.

Laura Warren, Projection Design

Laura is a Saskatchewan-raised, Toronto-based projection, lighting and set designer. 
Select credits include: Projection Design: Secrets of a Black Boy (PLAYINGwithCRAYONS/
Theatre Passe Muraille), No Strings (Attached) (Pink Pluto/Eventual Ashes/Buddies 
in Bad Times), Love’s Labour’s Lost, Guys and Dolls (Nightwood Theatre); Lighting & 
Projection Design: Situational Anarchy (Pressgang Theatre/Pandemic Theatre); Assistant 
Projection Design: Alice in Wonderland (Shaw Festival), Niagara: A Pan-American Story 
(Panamania/Propeller Arts Projects); Tricks, Hocus Pocus (Magicana/Soulpepper), 

Squawk and Sidewalk Chalk (Geordie Theatre); Collaborator/Designer: Mars One (Ghost River Theatre’s Devised 
Production Intensive). Laura is a graduate of the National Theatre School of Canada’s production program.

Pejman Zahedian

Pejman Zahedian was born in 1986 in Tehran. He started his musical education at the 
age of nine as an improviser and composer by playing the Persian setar. In the year 
2000, he met Reza Ghasemi in Paris and studied under his guidance. In the Netherlands 
with Hamid Motebassem, he studied the main repertoire of Persian music (Radif), 
and later the art of composition. He also had a chance to study western classical/
contemporary theory, with Arno Dieteren and Jos van der Linden in the Netherlands. 
His studies in philosophy, history of arts, and different schools of thought in the 

Middle East and the West led him to direct various musical-historical projects and live out his ideology of arts. 
Besides composing film scores, being a member of different world-music/Persian traditional ensembles and 
orchestras, recordings and touring around Europe, Asia and America, he played in many international festivals 
such as Du Monde Arabe (Canada), The Gaude Mater (Poland), Mondial (Netherlands), The Guitar Festival 
(Switzerland), The Glatt & Verkehrt (Austria), and Morgenland (Germany). Currently based in Amsterdam and 
Toronto, continuing the musical path of love, he gives workshops and teaches classes in Europe and America.



Music has the power to 
bring people together.

The Early Music Collaboration Lab

Generously Supported by the Government of Canada’s New Horizons for Seniors Program.

An evening of behind-the-scenes learning.

Learn more at TorontoConsort.org/EMCL

IN AN AGE where technology is playing an increasingly 

large role in the way we make and maintain our 

relationships, it’s becoming obvious that it's easy to 

drift away from real-life interactions. 

Common appreciation of something can be a powerful 

tool to foster community, and we believe that the 

shared love of music can be a force for positive change 

in Toronto. Hence, the Early Music Collaboration Lab.

The Early Music Collaboration Lab focuses on providing 

shared learning opportunities for seniors (adults over 55) 

and youth (aged 14 to 25) by creating behind-the-scenes, 

in-depth educational experiences. EMCL sessions are 

open to 20 adults and 20 youth learners, are guided 

by a professional educator as facilitator, and Toronto 

Consort Artistic Associates. 

THANK
YOU

for a successful 
pilot year!



Thank You
The Toronto Consort gratefully acknowledges the generous ongoing support of

Trinity-St. Paul’s Centre, our sponsor and foundation partners, our long-time government funders 
and our many wonderful dedicated volunteers.

Foundation Supporters

The Keith Foundation at the Strategic Giving Charitable Foundation,
Audrey S. Hellyer Charitable Foundation, The Mary Margaret Webb Foundation.

and The Pluralism Fund.

Special Thanks

Many thanks to the Aga Khan Museum, Tom Bogart, Greig Dunn, and Anne-Louise Lanteigne.
Many thanks to our team of over 100 volunteers who provide ushering, event hosting

and administrative support.

Corporate & Community Supporters



GOLD RENAISSANCE 
CIRCLE
—
($5,000 and above)

Ann H. Atkinson
Tom Bogart & Kathy Tamaki
Greig Dunn

& Robert Maclennan
Jane & Al Forest
Estate of Patricia Hosack
John & Maire Percy
Vivian E. Pilar
Joan E. Robinson

($2,500 – $4,999)

Estate of
Norman John Cornack

Tiit Kodar,
in memory of Jean Kodar

($1,000 – $2,499)

C. Bergeron
Michael Clase
Jane Couchman & Bill Found
David Fallis
Kevin Finora
Chester & Camilla Gryski
A. L. Guthrie
Glen Hutzul
John Ison
William & Hiroko Keith
Oleg Kuzin,

in memory of Betty Kuzin
Marion Lane & Bill Irvine
Dr. Margaret Ann Mackay
Bonnie & Timothy McGee
Anita Nador  
Ann F. Posen
Ted & Sheila Sharp
Heather Turnbull

& Priyanka Sheth
Guy Upjohn
Jane Witherspoon

& Brian Stewart
Berta Zaccardi

& Craig Robertson

RENAISSANCE CIRCLE
—
($500 – $999)

Margaret Ackerman
Donald E. Altman
Monica Armour

Marion Breukelman Miret
Stephen & Linda Cook
Jayne & Ted Dawson
Michael Disney
Jean Edwards
Dinah Hoyle & Earl Rosen
Eva & Doug Green
George Hathaway
Jill Humphries
D. Kee
Gerhard & Louise Klaassen
Grace & Henry Klaassen
Robert & Michelle Knight
Eric A. Lipka 
Mundy McLaughlin
Lynda Newmarch
Prof. E.M. Orsten
Paul & Elaine Pudwell
Barbara Tangney 
Heather Walsh

BENEFACTOR
—
($200 – $499)

Lewis W. Abbott 
Matthew & Phyllis Airhart
James & Penny Arthur
Nellie Austin
Edward & Jocelyn Badovinac
David & Anne Bailey
Sara Blake
Helen G. & Harry Bowler
Marcus Butler
Frances Campbell
Priscilla Chong
Steven Davidson and 

Rob MacKinnon
Annette DeBoer
Harry Deeg
Neil and Susan Dobbs
Katalin Gallyas
Joan Mary & David Gilbert
Carol & Peter Gould
David Grant & Arlene Gehring
John & Jane Grant
Beatrice & Lawrence Herman
Pauline S. Hill
Jerry Hogan
Anya Humphrey
Ludwig W. Kalchhauser
William Karner
George & Kathryn Kawasaki
Ania & Walter Kordiuk 
Lisa Marie Krause
Lois Kunkel & John Olthuis
Michael Lerner

Dr. Teresa Liem
Margaret Magee
Mary Ella Magill
Christina Mahler

& Jeanne Lamon
Pat & Howard Malone
Alina Matus
Trini Mitra
Alec & Joyce Monro
Margaret & Reid Morden
Sara Morgan

& Daniel Philpott
Elizabeth Mowat
Stephen J. Munro
Toby & Martine O’Brien
Selma Odom
Christopher Palin
Ruth Pincoe & David Peebles
Carol Percy
Georgia Quartaro
Brenda Rolfe
Dorothy & Robert Ross
Erik Schryer
Judy Skinner
Donald Smith
Lee Smith & Lyle Burton
B. Stalbecker-Pountney
Paul & Lynne Stott
Karen Teasdale
Martha Ter Kuile
Mary Thomas Nagel
Edward J. Thompson
Tiffany Grace Tobias
Roger Townshend
Patricia & Alasdair Urquhart
Gisela Van Steen

& the late Mark Van Steen
In Memory of Melissa Virag 
Catherine & Gary Vivian
Janet Walker
Sharon Walker
Laurie White
Morden Yolles

PATRON
—
($100 – $199)

Robert D. Bedolf
Stephen Bishop
Chris Brownhill
Sheila Campbell
Philippa Campsie

& Norman Ball
Connie Catalfamo
Rose Marie Cira
Stephen Cockle

Thomas & Elizabeth Cohen
Kim Condon

& Jonathan Barrentine
Nancy Conn
Douglas Crowe
David & Liz Currie
S. Davidson
Stephanie de Bruijn
Colin Dobell
Richard Earls
Lee Emerson
Joyce Ford
Frank & Donna Lynne Fraser
David & Helena Garlin
Ulla Habekost
Beatrice de Montmollin 

& Larry Herman
Avril N. Hill
Deborah Holdsworth
Gail Houston
Susanna Jacob
J. & J. Jimenez
Elisabeth Jocz
Ann Karner
David Keenleyside
John Klassen
Natalie Kuzmich
Anne-Louise Lanteigne
Kathy & Ken Lawday
Duncan & Hilary MacKenzie
Kenneth & Mary Lund
Edward & Margaret Lyons
B. Lesley Mann
Gloria Marsh
Gary McIntosh

in honour of Ross Tilley
Barbara McNutt
Sean Miller 
Frank Moens
Jeanne Moffat
Darryl Nakamoto
Lorna Novosel
Jean Podolsky 
Anne-Marie Prendiville 
     & John Gillies 
David Ptolemy 
Tim Reid 
Jason Roberts 
Elaine Rolfe 
Joan Rosenfield 
Joanne & Walter Ross 
Janet Rubinoff 
David Saunders 
Cathy Schell 
Erik Schryer 
C. Schuh & M. Horn 
Douglas R. Scott 
Jill Shefrin 

2017-18 Toronto Consort Donors



YOUR SUPPORT  
MAKES ALL THE DIFFERENCE.

You can’t put a price on the joy 
of live music or the importance 
of providing music education to 
young people in our community.  
You can, however, help ensure it 
continues for decades to come.  

DONATE TODAY! Along 
with a tax receipt for the full 
amount of your membership 
donation, we offer a range of 
exclusive member benefits.

Become a monthly donor – 
When you join our monthly 
giving circle of donors, your 
gift goes further. We can plan 
better and put more of your 
donation directly to work to 
present the very best Early 
Music programs in Canada.

DONATE ONLINE at  
TorontoConsort.org or 
call 416-966-1045

Friend (up to $99)

•  Recognition in all Toronto Consort season concert programs  
(donations $50 and over)

Patron ($100-$199 or $9-$16 per month)

• Enjoy all the benefits above, and receive 
• Invitation to the Season Opening Post-Concert Reception 
• Special invitations to behind-the-scenes talks 
•  Invitations for you and your guest to The Toronto Consort’s  

Student Education Concerts (weekday matinee performances  
held two times each season)

Benefactor ($200-$499 or $17-$41 per month)

• Enjoy all the benefits above, and receive 
• Voting Privileges at The Toronto Consort’s Annual General Meeting 
•  Invitation to the Season Opening and Season Closing  

Post-Concert Receptions

Renaissance Circle ($500-$999 or $42-$82 per month)

• Enjoy all the benefits above, and receive 
•  Invitations for you and your guests to attend  

Concert Working Rehearsals (two each season)

Gold Renaissance Circle ($1,000+ or $83+ per month)

• Enjoy all the benefits above, and receive 
•  Invitations for you and your guests to attend  

Concert Working Rehearsals (Three each season)

Elizabeth Stewart 
Richard Sumner 
Brian Taylor 
Ella Taylor-Walsh 
Ross Tilley 
William Toye 
Carol Vine 
Mary Vise 
Imogene Walker 
Jeffrey White 
Andrea Whitehead 
Marilyn Whiteley 
Beverley Wybrow 
Angie Wong 
Meg & Jim Young 
Sharon Zimmerman

FRIEND
—
($50 – $99)

Dianna Allen
Sandra Alston
Cheri & Gregory Barnett
Larry Beckwith
Ann Carson
Coleen Clark
Amy Colson
Ruth Comfort
Sue Cousland
John Crozier
Hans De Groot
Donald Elrick
Brenda Ellenwood
Angela Emmett

Margaret Furneaux
Constance Gardner
Isabelle Gibb
Christopher Harris

& Mary Shenstone
Gail Houston
Andrea Kinch
Tiiu Klein
Ronald Leprohon
Ellen Mole
Dana Oakes
Sheila O’Connor
G.D. Olds
Katherine V. Paterson
Manfred & Sylvia Petz
Marion Pope
Anne Power
Cathy Richardson

Bill Schultz
Gary Smith
Roberta Smith
Janet Stern
Jackie Taschereau
Barry Tinnish
Kaspers Tuters
Anthony & Lorna Van Bergen
Carol Watson & David Abel
Nora Wilson
Perry Wong
Beverley Wybrow

Listing includes donations 
received up to February 15, 
2018. Please let us know if  
we have missed you or made 
an error.



the Fatimids
The World of

Explore a remarkable dynasty that built one of the 

world’s oldest universities, compiled one of its greatest 

libraries, defined luxury objects for a millennium, and 

fostered a flowering of the arts and sciences.

AN EXHIBITION ON ONE OF THE WORLD’S GREATEST CIVILIZATIONS

AGAKHANMUSEUM.ORG
416.646.4677

MARCH 10 TO JULY 2, 2018

Inspired by the court culture of Fatimid Egypt, 
carved in southern Italy, and mounted with silver 

in England, this object shows the influence and 
reach of Fatimid culture.





QUICKSILVER PRESENTS

FANTASTICUS
April 13 & 14 at 8pm 

416-964-6337 | TorontoConsort.org

AS  our guest ensemble, we are proud to present  

  Quicksilver, the hot new ensemble of virtuoso players  

of early Baroque music. At one of their recent concerts,  

The New York Times reported that “the audience was on its feet 

cheering and hooting as if it were at a rock show.” Fantasticus 

features extravagant music from 17th-century Italy and 

Germany for violins, sackbut, dulcian and continuo, with works 

by Buxtehude, Bertali, Weckmann and Schmeltzer.

Great seats available for $45!

TRINITY-ST. PAUL’S CENTRE 
427 BLOOR ST WEST

Join us for a FREE pre-concert 

lecture, one hour before  

the concert.


