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ABOUT US

Since its founding in 1972, The Toronto Consort 

has become internationally recognized for its 

excellence in the performance of medieval, 

renaissance and early baroque music. Led by Artistic 

Director David Fallis, nine of Canada’s leading 

early music specialists have come together to form 

The Toronto Consort, whose members include 

both singers and instrumentalists (lute, recorder, 

guitar, flute, early keyboards and percussion).

Each year The Toronto Consort offers a 

subscription series in Toronto, presented in the 

beautiful acoustic of the recently-renovated 

700-seat Jeanne Lamon Hall, at the Trinity-

St. Paul’s Centre in downtown Toronto. The 

ensemble also tours regularly, having been 

to Europe and Great Britain four times, and 

frequently across Canada and into the US.

The Toronto Consort has made recordings  

for the CBC Collection, Berandol, SRI, Dorian,  

and currently Marquis Classics, with 10 CDs to  

its credit, two of which have been nominated  

for Juno awards. The most recent recording  

(The Italian Queen of France) was released in 2017.

Recently, the ensemble has been called  

upon to produce music for historical-drama  

TV series, including The Tudors, The Borgias and  

The Vikings, all produced by the cable network 

Showtime. The Toronto Consort recorded 

the soundtrack for Atom Egoyan’s award-

winning film The Sweet Hereafter.
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”Monteverdi has let me see the verses 
and hear the music of the comedy which your 
Highness commissioned, and in truth the poet 
and musician have represented the emotions of 
the spirit so well that none have bettered them.”

So wrote, in 1607, the monk Cherubino 
Ferrari to his friend, Prince Gonzaga, on 
the performance of a play by Alessandro 
Striggio the Younger, called L’Orfeo, with 
music by Claudio Monteverdi, the director 
of music at the Mantuan court.

The reaction of the first audience to the 
work was favourable. The Grand Duke of 
Mantua was so impressed that he ordered a 
second performance for a week later, in order 
that more of the ladies of the city could see it. 
(Few women had, in fact, been present at the 
opening because it had been performed for 
a gathering of the Accademia degl’Invaghiti, a 
sort of aristocratic arts club which sponsored 
various events, but whose membership was 
exclusively male.) One writer remarked that 
“the poetry is lovely in conception, lovelier 
still in form, and loveliest of all in diction,” 
and added that “the music, observing due 
propriety, serves the poetry so well that nothing 
more beautiful is to be heard anywhere.”

Then, however, Orfeo was left behind 
as “sung plays” developed from courtly 
entertainment to spectacles for a paying 
public, and after those first two performances 
in 1607, it was, as far as we know, never 
performed again until Vincent d’Indy directed 
a concert performance in French at the 
Paris Schola Cantorum in 1904. Since then, 
of course, it has taken its rightful place as 

the first great “sung play” or, to use a word 
Monteverdi would have wondered at, opera.

Orfeo is not, strictly speaking, the first opera. 
There were three or four plays sung throughout 
from the years immediately preceding Orfeo, 
only some of whose scores survive in their 
entirety. Significantly, two of these are on the 
same subject as Orfeo – that of the Arcadian 
musician who, upon the death of his bride 
Eurydice, decides to try and reclaim her from 
hell, using the power of his song to charm the 
infernal deities. The power of music is the central 
theme of the myth, more specifically the power 
of song, and its triumph over death. A fitting 
subject, then, for the first operas, which were 
self-conscious attempts to create music which 
might move the emotions even more powerfully 
than words alone were known to do, to create 
music which had reclaimed its Orphic roots.

The earliest operas were products 
of academies, gatherings of aristocratic 
intellectuals who discussed how modem music 
might regain the power the ancient writers 
attested to. The most important result of all 
this talk and experimentation was a move away 
from the sophisticated polyphonic art that had 
dominated Renaissance music, to a singing style 
which gave the text dominance, and in which the 
rhythm and meaning of the words would dictate 
the music. Like any period of experimentation, 
the late sixteenth and early seventeenth 
centuries witnessed a variety of ways in which 
this basic new principle manifested itself. Some 
composers, like Caccini, still wrote music which 
was basically in song form, but asked that it be 
sung with a certain “refined negligence” as far 
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as the rhythms were concerned. Others were 
more thoroughgoing, and wrote music which 
was to be performed “senza misura” (without a 
steady beat). A contemporary of Monteverdi’s, 
Marco da Gagliano, pointed to the rhythmic 
freedom of this style of singing when he called 
it recitar cantando – speaking while singing.

Within this latter category variations existed, 
as sometimes significant harmonies were 
introduced, or bass lines were given rhythmic 
coherence by various repetition schemes. The 
result was that a sophisticated musical mind 
like Monteverdi’s had a wide range of options 
upon which to draw, and one of the strengths 
of Orfeo is its integration of so many types 
of text rendering. Indeed Orfeo is a virtual 
compendium of early 17th-century vocal and 
instrumental forms, some hearkening back 
to the late Renaissance, others in the most 
avant-garde style of the emerging Baroque. 

The choruses that close Acts III and IV  
might well have been written by Philippe 
Verdelot in the 1530’s. The brass canzonas which 
accompany them are similarly old-fashioned. 
On the other hand, the instrumental interludes 
to Orpheus’ famous aria “Possente spirto” are 
products of the virtuoso soloistic style current 
in the early 17th century. And Orfeo is the first 
major work in musical history to so extensively 
make use of a feature that would become the 
most prominent and consistent characteristic 
of Baroque music – basso continuo, also called 
figured bass. This was the practice of writing 
only a bass line to accompany the melody 
or melodies. Numerical figures were used to 
indicate what kind of chords the composer 
wished to have played, but he did not actually 
write them out, and a great deal is left  
therefore to the performer as to how the 
accompaniment sounds. In the early  
17th century, the preferred instruments for 

realizing the bass line when accompanying 
singers were lutes, harps and organs, 
less often harpsichord, and usually 
without the addition of a single-line 
instrument, such as cello or bassoon. 

Despite this variety of musical styles,  
Orfeo is a carefully constructed work, elegant in 
its formal design. It begins with a Toccata (to be 
played on muted trumpets) during which (one 
assumes) the Gonzaga princes took their seats at 
the first performance. The Prologue makes clear 
what has already been suggested by the choice 
of subject, namely, that the real theme of the 
evening is the power of music. Thus, it is Music 
herself who addresses us at the opening (not 
Tragedy as was the case in the earlier operatic 
Orfeos) cataloguing her powers and making sure 
we listen, not just watch. Thereafter, the acts 
are separated by choruses and dances, much 
in the way intermedii were used to separate the 
acts in productions of classical tragedies at the 
time. Like the best intermedii, these choruses 
relate closely to the action just finished, either in 
the manner of people who are taking part, like 
the festive end to Act I or the mournful end to 
Act II, or a chorus which points out the “moral 
of the story” as in Acts III and IV. The whole 
opera ends with a wild dance called a moresca, 
again an inheritance from the intermedio 
tradition in which a dance often concluded 
the evening’s festivities. Between these choral 
and instrumental pillars Monteverdi provides 
an ever-changing kaleidoscope of monodies, 
duets, and trios, always highlighting the elegant 
poetry and capturing the emotion of the drama. 
Many opera composers since have tried to 
provide as much variety and sophistication in 
the conjoining of words and music, but few have 
succeeded as well as Monteverdi did in Orfeo.

- David Fallis



Prologue
Music personified enters and, after acknowledging the “famous heroes” who are in the 
audience, introduces herself as the power able “to soothe each troubled heart and to inflame 
the coldest mind”. She will sing of Orpheus, who tamed the wild beasts with his song, and 
concludes by commanding all nature to be silent and attentive.

Act I
The preparations for the wedding of Orpheus and Eurydice are underway. The couple appears, 
and sings of their love. A shepherd invites the company to the temple of Hymen, the god of 
marriage, where the marriage is consecrated. General rejoicing ensues.

Act II
In the midst of the celebrations, the nymph Sylvia enters with the terrible news that Eurydice 
has been bitten by a poisonous snake and has died. Orpheus and the shepherds lament her 
death. Orpheus resolves to go to the underworld to fetch her.

Act III
Orpheus is accompanied to the gates of hell by Hope, who there takes her leave of him.  
He beseeches the boatman Charon to ferry him across the River Styx. Charon refuses on the 
grounds that no living person may enter the underworld. Orpheus sings the opera’s most 
famous aria, insisting that he is no longer alive since his heart has left him with Eurydice’s 
death. Charon admits that Orpheus is a persuasive singer, but still denies entry. Orpheus  
then plays his lyre which lulls Charon to sleep. Orpheus daringly gets into the ferryman’s boat 
and sails across the river.

Act IV
Persephone, queen of the dead, has been moved by Orpheus’ song, and begs her husband 
Pluto to let Eurydice return to the upper world. Pluto stipulates that Orpheus may lead her to 
the light, but should he look upon her before arriving in the land of the living, he must lose her 
forever. Orpheus proceeds to leave the underworld, accompanied by his bride. Fearing deceit, 
he turns, looks at Eurydice, and she disappears again into the depths of the underworld.

Act V
Orpheus laments his loss. Apollo chides him for his lachrymose and unheroical posture.  
He finally convinces Orpheus to ascend with him to heaven. The opera ends with a moresca,  
a lively Renaissance dance.

INTERMISSION

SYNOPSIS
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David Fallis, Artistic Director

DAVID FALLIS has been a member of the Toronto Consort since 1979 and its 
Artistic Director since 1990. He has led the ensemble in many critically-acclaimed 
programs, including The Praetorius Christmas Vespers, The Play of Daniel, all three of 
Monteverdi’s operas in concert, Cavalli’s La Calisto and Carissimi’s Jephte, among 
many others. He has directed the group in its many recordings and tours, and 
has conceived and scripted many of their most popular programs, such as The 
Marco Polo Project, The Queen, and The Real Man of La Mancha. He is also one of 

Canada’s leading interpreters of operatic and choral-orchestral repertoire, especially from the Baroque 
and Classical periods. He is Music Director for Opera Atelier and has conducted major operatic works 
by Mozart, Monteverdi, Purcell, Lully and Handel in Toronto and on tour to France, the US, Japan, Korea 
and Singapore. He has conducted for the Luminato Festival, Houston Grand Opera, Wolf Trap Theatre, 
Utah Opera, Orchestra London, Symphony Nova Scotia, the Windsor Symphony, Festival Vancouver, 
the Singapore Festival, the Elora Festival, and the Elmer Iseler Singers. He is also the director of Choir 
21, a vocal ensemble specializing in contemporary choral music, and has led them in performances 
for Soundstreams, Continuum, The Art of Time Ensemble and the TIFF series at the Bell Lightbox. He 
was the Historical Music Producer for two Showtime historical dramas: The Tudors and The Borgias.

Étienne Asselin

Before he became a cornettist, ÉTIENNE ASSELIN studied trumpet at the Conservatoire 
de Musique de Montréal, where he obtained a bachelor’s degree in 2012. In the following 
years, he performed with several orchestras including the McGill Chamber Orchestra 
and l’Orchestre du Festival de Lanaudière. During his studies in Montréal, Étienne 
found a new passion for early music that led him to study cornetto performance 
with Matthew Jennejohn at McGill University. He also participated in workshops 
by Bruce Dickey at the Lunenburg Academy of Music Performance and the San 

Francisco Early Music Society. Since 2015, Étienne has performed with multiple early music ensembles such 
as La Rose des Vents, ¡Sacabuche!, Ensemble Caprice and the Studio de musique ancienne de Montréal.

Maximilien Brisson

Having completed a bachelor’s degree in modern trombone at the Université de 
Montréal under renowned trombonist and pedagogue David Martin, MAXIMILIEN 
BRISSON then studied early music performance at McGill University, at the Royal 
Conservatoire of The Hague, Netherlands, and now at the Schola Cantorum 
Basiliensis in Switzerland, with Catherine Motuz and Charles Toet. He has also 
studied orchestral conducting with Alexis Hauser and David Amado. He regularly 
performs in North America on sackbut with La Rose des Vents and ¡Sacabuche!, 

among others, while also freelancing in Europe on historical trombones and low brass. He was awarded a 
professional development bursary from Early Music America in 2017. As a conductor, he has directed the 
Orchestre Philharmonique de la Métropole to critical acclaim, notably in Mahler’s Sixth Symphony, and 
has conducted the modern Canadian premieres of Bruckner’s Requiem and Wagner’s Symphony in C.



Peter Christensen

PETER CHRISTENSEN holds a master’s degree in trombone performance from McGill 
University. A former member of the Winnipeg and Thunder Bay symphony orchestras, 
he is currently atn Early Music specialist performing exclusively on period trombones. 
He was a long-time member of the Montreal-based ensemble Les Sonneurs and has 
performed, recorded and/or toured with such renowned groups as Apollo’s Fire, the 
Studio de Musique Ancienne de Montréal, the Toronto Consort, Ensemble Caprice, Les 
Voix Baroques, Blue Heron, Les voix humaines, Opera Atelier, L’ensemble Claude Gervais, 

Camerata Nova, the Boston Shawm and Sackbut Ensemble, the Pacific Baroque Orchestra, Pacific Musicworks, 
¡Sacabuche!, and La Rose des Vents. Over the years, Peter has performed widely in Canada, the United States, 
and South America, and at festivals such as the Festival international de musique baroque de Lamèque, 
Festival Montréal Baroque, the Ottawa Chamber Music Festival, and the Vancouver Early Music Festival.

Charles Daniels

The tenor CHARLES DANIELS’ repertoire extends 1150 years from the ninth century 
to the present day. Born in Salisbury, he received his musical training at King’s 
College, Cambridge, and the Royal College of Music in London where he studied 
under Edward Brooks. He has made over ninety recordings as a soloist, the most 
recent Western Wind with the Taverner Choir & Players (Andrew Parrott) on Avie, 
winning the 2016 Gramophone Award for Early Music – further recordings include 
Evangelist in the St John Passion with Portland Baroque, Handel’s Messiah with 

the Gabrieli Consort for Deutsche Grammophon, Dowland Songs for EMI, Handel’s Alexander Balus with 
The King’s Consort for Hyperion, The Beggar’s Opera for Hyperion, Schütz’ Christmas Story for Deutsche 
Grammophon, Haydn’s St Cecilia Mass with the Gulbenkian Choir and Orchestra, and Bach’s Easter Oratorio 
with the Taverner Consort for EMI. Operatic roles have included Le Dieu de Sommeil in Lully’s Atys for the 
Opéra de Paris and Purcell’s Fairy Queen in the Aix-en-Provence Festival. Concert engagements have included 
regular appearances at the BBC Promenade Concerts, the Edinburgh International Festival, London Handel 
Festival, Spitalfields Festival and appearances with The Sixteen, Academy of Ancient Music, The King’s 
Consort, English Concert and Gabrieli Consort. Engagements outside the UK include regular appearances 
throughout Canada where he works with Les Voix Baroques, Les Voix Humaines, Toronto Consort and 
Tafelmusik and appears regularly with Early Music Vancouver and at the Montreal Baroque Festival.

Felix Deak 

Cellist and gambist FELIX DEAK is a founding member of Toronto’s I FURIOSI 
Baroque Ensemble. He showcases his career as a freelance musician with 
orchestras and chamber ensembles. He performs and tours regularly with 
Toronto’s Tafelmusik Baroque Orchestra and Montreal-based viol consort Les 
Voix Humaines. Felix instructs private students and orchestral classes in and 
around Toronto. He can be heard on CBC Radio Two in performances, and 
has made recordings for Atma, Sony, and Dorian at home and abroad.

Michele DeBoer

Born and raised in Toronto, MICHELE DEBOER enjoyed a rich musical education growing 
up, particularly through the Claude Watson School for the Arts and the Toronto Children’s 
Chorus. After completion of a BMus in education at the University of Western Ontario and 
an Associateship in Singing Performing (ARCM) from the Royal College of Music in London, 
England, a career balancing performing and teaching evolved. Joining the Toronto Consort 
has been a dream come true! Michele is also a long-time member of Tafelmusik and has 
sung with many leading early music groups as well as professional choirs in Toronto and 

Montreal, including Les Voix Baroques, Toronto Masque Theatre, La Chappelle de Québec, Elora Festival Singers, 
Elmer Iseler Singers and Choir 21. She has also performed in Thunder Bay with Consortium Aurora Borealis, at the 



Oregon Bach Festival, and in the Royal Opera House in Versailles to sing the role of L’Amour in Lully’s Persée with 
Opera Atelier. Michele is also passionate about teaching private voice lessons at her home studio, as well as at 
Appleby College and Cawthra Park Secondary School and conducting two choirs at Our Lady of Sorrows Church. 

Margaret Gay

After completing a Bachelor of Music degree at Boston University School for the Arts, 
MARGARET GAY accepted an invitation to the Banff Centre for Fine Arts, where she 
completed the winter programme. From there she moved to Toronto, where she earned 
a Master’s degree at the University of Toronto and began a remarkably active freelance 
career performing on both modern and period ‘cello. Margaret performs regularly 
with Tafelmusik Baroque Orchestra, the Toronto Symphony, Opera Atelier, Mississauga 
Sinfonia, Baroque Music Beside the Grange, the Baroque Players of Hamilton, and 
Ensemble Polaris, a group exploring the traditional music of various Nordic countries. 

She is Artistic Director of the Gallery Players of Niagara, an organization based in the Niagara Region that 
presents chamber music. In the summers she has performed at the Stratford, Elora, Parry Sound, Grand 
River Baroque, and Lamèque Baroque Music festivals, as well as teaching ‘cello and coaching chamber music 
at the Toronto Board of Education Music Camp, and the University of New Brunswick Summer Music Camp. 

Geneviève Gilardeau

GENEVIÈVE GILARDEAU has been a core member of Tafelmusik since 1999. She has 
been featured as a soloist several times with the group, in recordings of concertos 
by Vivaldi and Leclair, and in concert playing concertos by Bach and Telemann. She 
was introduced to baroque performance practice by the violinist and conductor Jean-
François Rivest, at the Conservatoire de Musique du Québec à Chicoutimi and at the 
Université de Montréal, where she obtained her Master’s degree. A core member 
of Les Violons du Roy from 1995 to 1998, she commuted during those years from 

Quebec City to Toronto in order to study baroque violin with Jeanne Lamon at the Glenn Gould School of 
the Royal Conservatory. Geneviève also performs with several groups in Toronto (Aradia, Toronto Consort, 
Classical Consort) and in Montreal (Masques, Les voix humaines). With her husband, lutenist Lucas Harris, she 
released the CD The Bach-Weiss Sonata. She is the proud mother of six-year-old Daphnée Gilardeau Harris.

Ben Grossman

BEN GROSSMAN is a busy musician: improviser, studio musician, composer, 
noise-maker and audio artist. He works in many fields, having played on 
over 100 CDs, soundtracks for film and television, sound design for theatre, 
installations, work designed for radio transmission, and live performances 
spanning early medieval music to experimental sound art. Ben’s tools of 
choice are electronics, percussion, and, especially, the hurdy-gurdy (vielle à 
roue), a contemporary electro-acoustic string instrument with roots in the 

European middle ages. He studied the instrument in Europe (with Valentin Clastrier, Matthias Loibner 
and Maxou Heintzen) and has also studied Turkish music in Istanbul. www.macrophone.org



Katherine Hill

Singer KATHERINE HILL first developed a love for old European text and music here 
in her native Toronto. With support from the Canada Council for the Arts she moved 
to the Netherlands in 2000, studying, appearing in concerts, radio broadcasts and at 
festivals throughout Europe over many years. Her particular interest in music from 
medieval women’s communities has led to her developing and directing her own 
projects in Amsterdam, Toronto and Calgary, and she currently directs a women’s 
group, Vinea (The Vineyard). In 2010, she completed an M.A. in Medieval Studies at 

the University of Toronto’s world-renowned Centre for Medieval Studies, and in 2012, with the support of 
the Canada Council for the Arts, Katherine received a diploma from the Eric Sahlström Institute in Sweden, 
where she studied the nyckelharpa (a Swedish keyed fiddle with origins in the middle ages). Katherine is the 
Director of Music at St Bartholomew’s Anglican Church, an Anglo-Catholic parish in Regent Park, Toronto. She 
performs and records frequently with early, traditional and new music groups here in Toronto and abroad.

Paul Jenkins

PAUL JENKINS cultivates an eclectic musical career as a keyboardist and tenor. 
A longtime member of the Toronto Consort, he has appeared with some of 
Canada’s leading baroque and early music groups, including Tafelmusik, Opera 
Atelier, La Nef, Aradia, and Theatre of Early Music. Recent guest appearances 
include St. Michael’s Cathedral Concerts and London Symphonia.  Others 
include the Hamilton Philharmonic, Kitchener-Waterloo, Windsor, and 
Toronto Symphony Orchestras, the Canadian Opera Company, Opera 

in Concert, Esprit Orchestra, Soundstreams, Apollo’s Fire, I Furiosi, Toronto Masque Theatre, 
and Nota Bene Baroque. He appears in June in a Handel programme with North Wind. 

Matthew Jennejohn

MATTHEW JENNEJOHN leads a very active career as a soloist, orchestral and chamber 
musician on the cornetto and baroque oboe, performing and recording with many of 
the leading early music ensembles in North America including  Ensemble Arion, Pacific 
Baroque Orchestra,  Les Idées Heureuses, Tafelmusik, La Bande Montréal Baroque, 
Les Boréades, Les Voix Humaines, The Toronto Consort and the Boston Early Music 
Festival Orchestra. He is also co-founder of the Montreal-based cornetto-and-sackbut 
ensemble La Rose des Vents. He studied early music at the Royal Conservatory of The 

Hague, McGill University and the University of British Columbia. He has recorded on the ATMA, CBC, Early-
Music.com, CPO, Analekta and Naxos labels. He teaches cornetto and baroque oboe at McGill University 
in Montreal and is building his own cornettos, sold to professional players throughout the world.

Cory Knight

Described as ”that rare, wonderful, lyric tenor who turns every note he sings into 
gold” (Musical Toronto), CORY KNIGHT is in demand as a soloist and ensemble 
singer.  He recently returned home to Toronto after completing a Masters 
degree in Historical Performance Practice at the prestigious Schola Cantorum 
Basiliensis in Switzerland. He has sung at major festivals and concert venues 
across Europe including the Utrecht Early Music Festival, the Trigonale Early Music 
Festival, the Baroque Music Festival in Ambronay, the Warsaw Philharmonic 

Hall, the Concertgebouw in Amsterdam and the Palau de la Música Catalana in Barcelona. He has also 
appeared on a number of CD recordings, most recently spending a week at the beautiful Muri Abbey 
recording music by Kaiser Leopold I and Georg Muffat. Highlights of his work in Canada include singing 
with Tafelmusik Chamber Choir, Pacific Opera Victoria, Les Violons du Roy, and Opera Atelier.



Jeanne Lamon

Music Director of Tafelmusik from 1981 to 2014, JEANNE LAMON has been praised by 
critics in Europe and North America for her strong musical leadership. She has won 
numerous awards, including honorary doctorates from York University, Mount Saint 
Vincent University, and University of Toronto, and the prestigious Molson Prize from 
the Canada Council for the Arts. In 2000, Jeanne Lamon was appointed a Member 
of the Order of Canada, and in 2014, a Member of the Order of Ontario. She is in 
demand as guest director of symphony orchestras in North America and abroad. She 

is an enthusiastic teacher of young professionals, which she does as Adjunct Professor at the University of 
Toronto and through Tafelmusik’s artist training programmes. Jeanne is the Artistic Director of the Health 
Arts Society of Ontario, an organization dedicated to providing seniors in long-term care and retirement 
homes with quality concerts, a project to which she is passionately devoted. Jeanne Lamon stepped down 
as full-time Music Director of Tafelmusik in June 2014, served as Chief Artistic Advisor until June of 2016, 
and is now Music Director Emerita. She will continue to perform and tour with the orchestra in a reduced 
capacity, and plans to devote more time to teaching, guest directing, and pursuing various hobbies.

Stephen Marvin

STEPHEN MARVIN is a writer, musician and craftsman living in Toronto, Ontario.  
Since 1977, he has specialized in early music, performing with and leading many  
well-known ensembles. Stephen has been a principal violinist /violist with the Tafelmusik 
Orchestra and Chamber Players for 20 years, but is now an “extra” performing in about 
half of the season’s programs. Mr. Marvin’s primary devotion to chamber music has 
included many ensembles, especially recitals and trio performances of late-eighteenth-
century (classical) repertoire with Fortepiano. Currently, he is the violist with the 

Lumiere Quartet. Stephen is represented on more than 60 CDs and other recordings, most notably with Sony. 
Mr. Marvin enjoys an international reputation as a bow-maker. For twenty-five years he has specialized in 
17th- and 18th-century reproductions for early music specialists like himself. He has published articles and 
given lectures on the history and construction of old bows. Additionally, he is now making modern bows 
after examples by Tourte, Peccatte and others. He is presently working to complete his second novel.

Terry McKenna

TERRY MCKENNA enjoys performing a wide range of musical styles on period and modern 
lutes and guitars. He’s been with the Toronto Consort for more than 20 years now (!) 
and also plays with Ensemble Polaris and the Toronto Masque Theatre as well as guest 
appearances with I Furiosi, Musica Franca and Opera Atelier, among others. In addition 
to historical-based repertoire, Terry welcomes opportunities to perform contemporary 
scores by composers such as James Rolfe, Omar Daniel, Peter Hannan, John Beckwith and 
Harry Freedman. Terry has participated in many recordings and broadcasts and finally 

did his own feature project, Throw the House Out of the Windowe (and Other Damn Fine Dance Tunes) on the Marquis 
Classics label. Another one is in the works – stay tuned! Terry gets great satisfaction from teaching guitar and 
lute at Wilfrid Laurier University. He also enjoys composing and performing music for his wife Susan Kennedy’s 
youth theatre project Playmakers! Terry lives in Stratford, Ontario (where he performs with the Stratford Festival) 
with Susan and their four children, two dogs, three cats, 1 frog, 1 turtle, 2 cute new anoles and 3 goldfish.



Alison Melville

Toronto-born ALISON MELVILLE began her musical life by playing the recorder  
in a school classroom in London (UK). Her subsequent career on historical flutes  
of many kinds has taken her across North America and to New Zealand, Iceland,  
Japan and Europe, most recently to Switzerland and Finland. She is a member of 
Ensemble Polaris and Artistic Director of the Bird Project, appears regularly  
with Tafelmusik, and collaborates in many other varied artistic endeavours.  
Some personal career highlights include playing for The Tudors, CBC-TV’s  
The Friendly Giant, and Atom Egoyan’s The Sweet Hereafter; solo shows in inner-city 

London (UK) schools; an improvised duet with an acrobat in northern Finland this summer; and, oh yes, 
a summer of concerts in Ontario prisons. Alison has been heard on CBC/R-C, BBC, RNZ, NPR, Iceland’s 
RUV, and on over 60 CDs. She taught for many years at the Oberlin Conservatory of Music, is currently on 
faculty at the University of Toronto and Wilfrid Laurier University, and also teaches music appreciation 
classes for the Royal Conservatory of Music and Ryerson University’s Life Institute. Tales of musical 
adventure can be read at calliopessister.com. For more information please see www.alisonmelville.com.

Joëlle Morton

Scaramella’s Artistic Director, JOËLLE MORTON is a widely sought performer and 
teacher, specializing in Renaissance and Baroque violas da gamba, violoni and 
double basses. Active primarily as a soloist and free-lance chamber musician, she 
performs as soloist and continuo player all over North America, in addition to 
having a large studio of private students and teaching viola da gamba and period 
double bass at the University of Toronto. She is the official Viol Consultant for the 
Hart House collection of antique viols, and is also author of a number of scholarly 
articles and performing editions of music for the viola bastarda and lyra viol.

Catherine Motuz

CATHERINE MOTUZ enjoys an active career in North America and Europe 
as a performer, teacher, and scholar. Co-director of Ensemble La Rose des 
Vents in Montreal and a founding member of I Fedeli, she has played and 
recorded with ensembles including Concerto Palatino, the Amsterdam and 
Freiburg Baroque Orchestras, ¡Sacabuche!, the Studio de Musique Ancienne de 
Montréal at Shakespeare’s Globe Theatre in London. She has taught at McGill 
University, the Université de Montréal, the Royal Conservatoire of the Hague, 
and will be professor of historical trombone at the Schola Cantorum Basiliensis 

beginning in September 2018. Catherine lived in Basel, Switzerland, from 2004 to 2011, where she 
studied historical trombone with Charles Toet at the Schola Cantorum. Now a Ph.D. Candidate in 
musicology at McGill University’s Schulich School of Music, her primary research interests focus 
on historical improvisation and on ideas about musical expression in the sixteenth century. 

Linda Pearse

LINDA PEARSE is the Artistic Director of the San Francisco Early Music Summer 
Baroque Workshop, the Sackville Festival of Early Music and of the early music 
ensemble ¡Sacabuche! Pearse is Associate Professor of Music at Mount Allison 
University and Adjunct Lecturer of Early Trombones at Indiana University 
Bloomington. In addition to music-only programs, Pearse’s interdisciplinary 
projects engage new music, early music, texts, soundscapes, and images in 
conversations that explore cultural contacts and collisions in the early modern 
period. Her critical edition of Seventeenth-Century Italian Motets with Trombone is 

published with A-R Editions (April 2014). With ¡Sacabuche!, she released an album of Seventeenth-century 
Italian Motets on the ATMA Classique label (Sept 2015). She is currently working on seventeenth-century 
music from Czech archives in preparation for performances and recording with ¡Sacabuche! during the 
2018–19 season. She is also preparing a volume for publication, A Catalogue of Early Trombone Music.



John Pepper

A native of Annapolis, Maryland, bass JOHN PEPPER sang for many years with 
Festival Singers of Canada, Tapestry Singers, The Gents, the Tafelmusik Chamber 
Choir, Elora Festival Singers and the Toronto Chamber Choir, and now works 
regularly with Opera Atelier and Choir 21. He has recorded extensively with most of 
those organizations and with Canadian Brass, and has taken part in recordings and 
premières of music by John Beckwith, R. Murray Schafer, Harry Somers and Arvo Pärt. 
His work in music theatre includes Huron Country Playhouse, Comus Music Theatre 

and Rainbow Stage Theatre. He has written program notes for The Toronto Mendelssohn Choir, the Elora 
Festival and Roy Thomson Hall, and liner notes for CBC Records and CentreDiscs, among others. John has 
been a member of the Toronto Consort since 1990. His principal hobby is genealogy and family history.

Laura Pudwell

Grammy–nominated LAURA PUDWELL has a well-established international 
profile, with recent engagements in Paris, Salzburg, London, Houston, Boston 
and Vienna. She has sung with many leading orchestras and opera companies, 
including Tafelmusik, Les Violons du Roy, the Boston Early Music Festival, the 
Calgary Philharmonic Orchestra, Calgary Opera, Vancouver Opera, Opera 
Atelier, Symphony Nova Scotia and the Kitchener-Waterloo Symphony. Her 
range of repertoire is immense, ranging from Hildegard of Bingen, through a 

recording of Dido and the Sorceress in Purcell’s Dido and Aeneas under Hervé Niquet, to Prokofiev’s 
Alexander Nevsky, Elgar’s Dream of Gerontius, and evenings of Stephen Sondheim and Cole Porter. A 
native of Fort Erie, she lives in Waterloo with her husband and two children. www.knowlesarts.com

Bud Roach

Hamilton tenor BUD ROACH maintains a busy schedule of performances from the 
Baroque to the contemporary.  Bud’s recordings for the Musica Omnia label have 
been recognized internationally as ground-breaking achievements in historically-
informed performance practice.  “Roach is marvellous throughout….Five stars” 
(Early Music Today, UK).  Recent recital appearances include Toronto (Early Music 
Centre), the Midtown Concert Series (New York), and the Boston Early Music Festival 
Fringe Series (“revelatory concerts”- Early Music America).  Highlights for the 2016-

17 season include concert appearances with La Chapelle de Québec, the Hamilton Philharmonic, Bach 
Elgar Choir, Nota Bene Baroque Players, the Menno Singers, Soundstreams Canada, the Spiritus Ensemble, 
Talisker Players, and Toronto Masque Theatre.  Recital appearances include Boston, New York, Hamilton, 
Guelph, and Thunder Bay, as well as a lecture-recital on the self-accompanied performance tradition at the 
Historical Performance Institute, Jacobs School of Music, Indiana University. With Capella Intima, whose 
debut recording for Musica Omnia of spiritual canzonettas is receiving international acclaim, he leads 
programmes in Hamilton, Toronto, and Kitchener. Bud is also the founder and Artistic Director of the HAMMER 
BAROQUE concert series, presenting some of Canada’s finest early music performers. www.budroach.com



La Rose des Vents

LA ROSE DES VENTS, Montreal’s newest early music group, was founded by 
historical trombonist Catherine Motuz and cornettist Matthew Jennejohn. 
The ensemble has been playing together in various guises since 2009, when 
it combined with Les Voix Baroques to perform at the Ottawa International 
Chamber Music Festival. The name La Rose des Vents – “The Compass 
Rose” – reflects the spirit of exploration in early music. In formations 
from the Renaissance city wind band to the lavish sacred ensemble of the 
Baroque, La Rose des Vents seeks to promote musical dialogues, story-
telling, bringing expressive devices to the foreground of performance. 

MEMBERS:  Étienne Asselin, Maximilien Brisson, Peter Christensen,  
Matthew Jennejohn, Catherine Motuz,  
Linda Pearse, Nathaniel Wood

David Roth

Toronto-based baritone DAVID ROTH has recently finished his performance degree 
at the University of Toronto, where he studied under the direction of Patricia 
Kern. Mr. Roth is the recipient of several academic awards offered by the Faculty 
of Music and the Faculty of Arts and Science. A veteran performer, David has sung 
in Canada, the U.S., and Great Britain as both soloist and chamber musician with 
such organizations as the Montreal Symphony Orchestra, the Toronto Symphony 
Orchestra, Tafelmusik Baroque Orchestra and Chamber Choir, and the Toronto 
Masque Theatre. David has appeared as a featured soloist with Tafelmusik in 

the programme Bach in Leipzig, the Durham County Chamber Choir in performance of Faure’s Requiem 
and the Kitchener Symphony Orchestra in Kurt Weill’s The Seven Deadly Sins. Some of David’s operatic 
roles include Polyphemus in Handel’s Acis and Galatea, the debut performance of Gesualdo in Peter 
Fischer’s O D’Amarti O Morire, Olin Blitch in Floyd’s Susannah, and Lindorff and Dr. Miracle in Offenbach’s 
Tales of Hoffmann. David is also co-founder and artistic director of Cantores Fabularum, a volunteer 
choir that raises money for First Stop Woodlawn, a shelter for women administered by the YWCA.

Colin Savage

COLIN SAVAGE has been principal clarinetist with the Mississauga Symphony for more 
than 25 years, and regularly performs on recorder and historical clarinets with chamber 
and orchestral ensembles in Southern Ontario. He has toured Japan and performed 
several times in the Royal Opera House at Versailles with Opera Atelier, and worked 
with Artek, New York Collegium, Tafelmusik, Canadian Opera Company, La Nouvelle 
Sinfonie, Aradia, Apollo’s Fire, les Boréades and the Toronto Consort. Colin particularly 
enjoys playing bass clarinet with the Arctic fusion band Ensemble Polaris, whose 
recordings of Nordic/Canadian/Mediterranean genre-bending music have received 

international critical acclaim. Polaris has delighted audiences across Canada, and has just released From 
Iceland to the Moon, a DVD of historical and modern silent films with the band’s musical accompaniments. 
Colin’s interest in analog photographic processes finds him in well-lit and very dark places; his images of 
abandoned spaces, shot with a vintage twin lens reflex camera, are included in the book Modern Canadian 
Interiors, and a solo exhibition of his work was mounted at Toronto’s Alliance Française in April 2018.



Julia Seager-Scott 

JULIA SEAGER-SCOTT is a graduate of the University of Toronto, where she obtained 
a Bachelor of Music in Performance and a Master of Music studying with Judy 
Loman. Currently, Julia is principal harpist of the Stratford Festival Orchestra and 
teaches at a private studio in Toronto. She is also a freelance harpist doing solo, 
orchestral, choral, chamber, radio and television work. In addition to performing on 
her modern harp with orchestras such as The National Ballet of Canada Orchestra 
and the Kitchener-Waterloo Symphony, Julia is one of the few Canadian performers 
on the Italian Baroque triple harp and the Gaelic wire-strung clarsach. Highlights 

of Julia’s baroque engagements in 2018 include performing Handel’s Harp Concerto with Tafelmusik in 
February 2018 as part of Alexander’s Feast, performing in Opera Atelier’s production of Monteverdi’s  The 
Return of Ulysses in April and performing in Toronto Consort’s production of Monteverdi’s Orfeo in May.

Kevin Skelton

KEVIN SKELTON has a multifaceted career as a performer, director, choreographer, 
teacher, and scholar.  Equally at home on the concert and operatic stage, Kevin 
specializes in seventeenth-century music, the Bach Evangelist roles, and experimental 
music theatre.  Kevin has performed with some of the world’s finest early music 
ensembles including Collegium Vocale Gent, L’Arpeggiata, and Concerto Palatino and 
in numerous theatres and festivals throughout the world including Teatro La Fenice, 
La Monnaie, Aix-en-Provence, and the early music festivals in Boston and Utrecht. In 
recent years Kevin has begun a new initiative exploring the possibilities of integrating 

classical singing and contemporary dance.  His unique facility combining voice and movement has been 
showcased in productions of the Netherlands Reisopera, Veenfabriek, Opera Atelier, Sasha Waltz & Guests, 
and the Dutch breakdance company ISH. Kevin is currently exploring new methods applicable to the training, 
creation, direction, and performance of integrated music theatre. The recipient of numerous awards and 
scholarships, including grants from the Canada Council for the Arts and the Ontario Arts Council, Kevin has 
completed graduate programmes in voice, conducting, musicology, and choreography, having studied at the 
University of Toronto, Indiana University, Oxford University, and the contemporary dance school PARTS.

Nathaniel Wood

Born in Syracuse, New York, NATHANIEL WOOD’s studies in trombone at the 
Oberlin Conservatory and in early music performance at Case-Western Reserve 
University (Cleveland) and the Schola Cantorum Basiliensis (Basel) launched him 
on a wide-ranging career as a freelance early trombonist. Now based between 
Brussels and Basel, he performs music from the fourteenth to nineteenth centuries 
with ensembles across Europe and North America on a variety of trombones, 
trumpets, and related instruments. He is a cofounder of the Medieval wind 

band L’Alta Bellezza and a member of Concerto Scirocco. In addition to his performing work, Nathaniel 
is also a maker of trumpets and trombones based closely on historical originals, and is currently 
researching the practical consequences in performance of sixteenth-century instrument design.



Do you share our passion to bring to life and sustain the extraordinary 
music of the Middle Ages, Renaissance and early Baroque periods?

The Toronto Consort is seeking to �ll vacancies in the following committees:

THE BOARD OF DIRECTORS

The Toronto Consort has an active Board of ten members supported by a committee structure  
(Nominations, Finance, Marketing, Fundraising, Education, Human Resources), and follows a business model.
Musical excellence – in production quality, community engagement, and education – is our organization’s 
passion. The 2017-18 season will mark the Consort’s 45th year of success producing Early Music for a growing 
audience base locally, nationally and internationally.

We are currently seeking to bring ”on board” two individuals, ideally possessing governance and corporate 
experience. Preferred requirements:

•  Enthusiasm for the performing arts
•  Collegial, collaborative work style 
•  Volunteer time and energy including a commitment to active participation in 10 Board meetings per year,)

projects, and committees
•  Fundraising expertise (strategy and execution) 
•  Willingness to be a Toronto Consort ambassador across our culturally diverse communities

Application Deadline: June 18th, 2018

To develop our next generation of leaders, The Toronto Consort is launching a Directors-in-Training 
Program. Ideal candidates will have a passion for the arts, as well as keen interest in hands-on learning
related to operating a thriving performing arts organization. No prior experience is required.

Directors-in-Training will:

•  Attend selected Board Meetings 
•  Assist in project work and committees 
•  Help with fundraising 
•  Support the organization’s public image and outreach

After completing one year of the Directors-in-Training Program, participants may be considered for Board 
or other positions as they become available.

To obtain more information and to express an interest in above opportunities, please contact 
Michelle Knight, Managing Director, 416-966-1045, or michelle@torontoconsort.org

Participants will be mentored by a Board Member in an ex-officio capacity.



Thank You
The Toronto Consort gratefully acknowledges the generous ongoing support of

Trinity-St. Paul’s Centre, our sponsor and foundation partners, our long-time government funders 
and our many wonderful dedicated volunteers.

Foundation Supporters

The Keith Foundation at the Strategic Giving Charitable Foundation,
Audrey S. Hellyer Charitable Foundation, The Mary Margaret Webb Foundation.

and The Pluralism Fund.

Special Thanks

Many thanks to Bud Roach, Tafelmusik, and Opera Atelier.
Many thanks to our team of over 100 volunteers who provide ushering, event hosting

and administrative support.

Corporate & Community Supporters

Thank You
The Toronto Consort gratefully acknowledges the generous ongoing support of

Trinity-St. Paul’s Centre, our sponsor and foundation partners, our long-time government funders 
and our many wonderful dedicated volunteers.

Corporate & Community Supporters



GOLD RENAISSANCE 
CIRCLE
—
($5,000 and above)

Ann H. Atkinson
Tom Bogart & Kathy Tamaki
Greig Dunn

& Robert Maclennan
Jane & Al Forest
Estate of Patricia Hosack
John & Maire Percy
Vivian E. Pilar
Joan E. Robinson

($2,500 – $4,999)

Estate of
Norman John Cornack

Tiit Kodar,
in memory of Jean Kodar

($1,000 – $2,499)

C. Bergeron
Michael Clase
Jane Couchman & Bill Found
David Fallis
Kevin Finora
Chester & Camilla Gryski
A. L. Guthrie
Glen Hutzul
John Ison
William & Hiroko Keith
Oleg Kuzin,

in memory of Betty Kuzin
Marion Lane & Bill Irvine
Dr. Margaret Ann Mackay
Bonnie & Timothy McGee
Anita Nador  
Ann F. Posen
Ted & Sheila Sharp
Heather Turnbull

& Priyanka Sheth
Guy Upjohn
Jane Witherspoon

& Brian Stewart
Berta Zaccardi

& Craig Robertson

RENAISSANCE CIRCLE
—
($500 – $999)

Margaret Ackerman
Donald E. Altman
Matthew & Phyllis Airhart

Monica Armour
Marion Breukelman Miret
Stephen & Linda Cook
Jayne & Ted Dawson
Michael Disney
Jean Edwards
Dinah Hoyle & Earl Rosen
Eva & Doug Green
George Hathaway
Jill Humphries
D. Kee
Gerhard & Louise Klaassen
Grace & Henry Klaassen
Robert & Michelle Knight
Eric A. Lipka 
Mundy McLaughlin
Lynda Newmarch
Prof. E.M. Orsten
Paul & Elaine Pudwell
Barbara Tangney 
Heather Walsh

BENEFACTOR
—
($200 – $499)

Lewis W. Abbott 
James & Penny Arthur
Nellie Austin
Edward & Jocelyn Badovinac
David & Anne Bailey
Sara Blake
Helen G. & Harry Bowler
Marcus Butler
Frances Campbell
Priscilla Chong
Steven Davidson and 

Rob MacKinnon
Annette DeBoer
Harry Deeg
Neil and Susan Dobbs
Katalin Gallyas
Joan Mary & David Gilbert
Carol & Peter Gould
David Grant & Arlene Gehring
John & Jane Grant
Joan & Ian Guenther
Pauline S. Hill
Jerry Hogan
Anya Humphrey
Peter Jennings
Ludwig W. Kalchhauser
William Karner
George & Kathryn Kawasaki
Ania & Walter Kordiuk 
Lisa Marie Krause
Lois Kunkel & John Olthuis

Michael Lerner
Dr. Teresa Liem
Margaret Magee
Mary Ella Magill
Christina Mahler

& Jeanne Lamon
Pat & Howard Malone
Alina Matus
Trini Mitra
Alec & Joyce Monro
Margaret & Reid Morden
Sara Morgan

& Daniel Philpott
Elizabeth Mowat
Stephen J. Munro
Toby & Martine O’Brien
Selma Odom
Christopher Palin
Ruth Pincoe & David Peebles
Carol Percy
Georgia Quartaro
Brenda Rolfe
Dorothy & Robert Ross
Joanne & Walter Ross
Erik Schryer
Judy Skinner
Donald Smith
Lee Smith & Lyle Burton
B. Stalbecker-Pountney
Paul & Lynne Stott
Karen Teasdale
 Mary Thomas Nagel
Edward J. Thompson
Tiffany Grace Tobias
Roger Townshend
Patricia & Alasdair Urquhart
Gisela Van Steen

& the late Mark Van Steen
In Memory of Melissa Virag 
Catherine & Gary Vivian
Janet Walker
Sharon Walker
Laurie White
Morden Yolles
Meg & Jim Young

PATRON
—
($100 – $199)

Robert D. Bedolf
Stephen Bishop
Chris Brownhill
Sheila Campbell
Philippa Campsie

& Norman Ball
Connie Catalfamo

Rose Marie Cira
Stephen Cockle
Thomas & Elizabeth Cohen
Kim Condon

& Jonathan Barrentine
Nancy Conn
Douglas Crowe
David & Liz Currie
S. Davidson
Stephanie de Bruijn
Colin Dobell
Richard Earls
Lee Emerson
Joyce Ford
Frank & Donna Lynne Fraser
David & Helena Garlin
Ulla Habekost
Terrie-Lee Hamilton
Beatrice de Montmollin 

& Larry Herman
Avril N. Hill
Deborah Holdsworth
Gail Houston
Susanna Jacob
J. & J. Jimenez
Elisabeth Jocz
Ann Karner
David Keenleyside
John Klassen
Natalie Kuzmich
Anne-Louise Lanteigne
Anita Lapidus
Kathy & Ken Lawday
Duncan & Hilary MacKenzie
Kenneth & Mary Lund
Edward & Margaret Lyons
B. Lesley Mann
Gloria Marsh
Gary McIntosh

in honour of Ross Tilley
Barbara McNutt
Sean Miller 
Frank Moens
Jeanne Moffat
Darryl Nakamoto
Lorna Novosel
Jean Podolsky 
Anne-Marie Prendiville 
     & John Gillies 
David Ptolemy 
Tim Reid 
Jason Roberts 
Elaine Rolfe 
Joan Rosenfield 
Janet Rubinoff 
David Saunders 
Cathy Schell 
Erik Schryer 

2017-18 Toronto Consort Donors



YOUR SUPPORT  
MAKES ALL THE DIFFERENCE.

You can’t put a price on the joy 
of live music or the importance 
of providing music education to 
young people in our community.  
You can, however, help ensure it 
continues for decades to come.  

DONATE TODAY! Along 
with a tax receipt for the full 
amount of your membership 
donation, we offer a range of 
exclusive member benefits.

Become a monthly donor – 
When you join our monthly 
giving circle of donors, your 
gift goes further. We can plan 
better and put more of your 
donation directly to work to 
present the very best Early 
Music programs in Canada.

DONATE ONLINE at  
TorontoConsort.org or 
call 416-966-1045

Friend (up to $99)

•  Recognition in all Toronto Consort season concert programs  
(donations $50 and over)

Patron ($100-$199 or $9-$16 per month)

• Enjoy all the benefits above, and receive 
• Invitation to the Season Opening Post-Concert Reception 
• Special invitations to behind-the-scenes talks 
•  Invitations for you and your guest to The Toronto Consort’s  

Student Education Concerts (weekday matinee performances  
held two times each season)

Benefactor ($200-$499 or $17-$41 per month)

• Enjoy all the benefits above, and receive 
• Voting Privileges at The Toronto Consort’s Annual General Meeting 
•  Invitation to the Season Opening and Season Closing  

Post-Concert Receptions

Renaissance Circle ($500-$999 or $42-$82 per month)

• Enjoy all the benefits above, and receive 
•  Invitations for you and your guests to attend  

Concert Working Rehearsals (two each season)

Gold Renaissance Circle ($1,000+ or $83+ per month)

• Enjoy all the benefits above, and receive 
•  Invitations for you and your guests to attend  

Concert Working Rehearsals (Three each season)

C. Schuh & M. Horn 
Douglas R. Scott 
Jill Shefrin 
Elizabeth Stewart 
Richard Sumner 
Brian Taylor 
Ella Taylor-Walsh 
Martha Ter Kuile
Ross Tilley 
William Toye 
Carol Vine 
Mary Vise 
Imogene Walker 
Jeffrey White 
Andrea Whitehead 
Marilyn Whiteley 
Beverley Wybrow 
Angie Wong 
Sharon Zimmerman

FRIEND
—
($50 – $99)

Dianna Allen
Sandra Alston
Tony Alton
Cheri & Gregory Barnett
Larry Beckwith
Ann Carson
Coleen Clark
Marie & Gavin Clark
Amy Colson
Ruth Comfort
Sue Cousland
John Crozier
Hans De Groot
Donald Elrick
Brenda Ellenwood
Angela Emmett
Margaret Furneaux

Constance Gardner
Isabelle Gibb
Christopher Harris

& Mary Shenstone
Gail Houston
Andrea Kinch
Tiiu Klein
Ronald Leprohon
Mary & Kenneth Lund
Vaclava G. Matus
Ellen Mole
Dana Oakes
Sheila O’Connor
Annabelle Orejana
G.D. Olds
Katherine V. Paterson
Manfred & Sylvia Petz
Marion Pope
Anne Power
Holly Price
Cathy Richardson

Bill Schultz
Gary Smith
Roberta Smith
Janet Stern
Jackie Taschereau
Barry Tinnish
Kaspers Tuters
Catherine Ukas
Anthony & Lorna Van Bergen
Carol Watson & David Abel
Anne & William Whitla
Nora Wilson
Perry Wong
Beverley Wybrow

Listing includes donations 
received up to May 16, 2018. 
Please let us know if we have 
missed you or made an error.



June 11–23, 2018
Join us for a series of FREE concerts!

Presented in conjunction with the Tafelmusik Baroque Summer Institute.

tafelmusik.org/TBSF

TAFELMUSIK 
BAROQUE
SUMMER 
FESTIVAL

Thank you  
Harbord Bakery!

You make our  
intermissions delicious! 

115 Harbord (West of Spadina) |  harbordbakery.ca

wmct@wmct.on.ca
www.wmct.on.ca    
416-923-7052

121st Season

5 Thursday afternoon concerts at 1:30 pm 
Early Bird $175 until May 31 
Regular price $190

Walter Hall
Faculty of Music 
80 Queen’s Park 
(Museum Subway)

POULENC
TRIO

OCTOBER 4, 2018 | 1.30 PM

NOVEMBER 8, 2018 | 1.30 PM

THOMAS
OLIEMANS
FEBRUARY 28, 2019 | 1.30 PM

JOELQUARRINGTON
& FRIENDS

SIMON FRYER
ARTISTIC DIRECTOR

APRIL 4, 2019 | 1.30 PM

WMCT COMMISSION 
NEW CHAMBER WORK 
BY BRAMWELL TOVEY

MARIAM
BATSASHVILI

MAY 2, 2019 | 1.30 PM

ROLSTONSTRING
QUARTET

2018
2019

TORONTO DEBUTTORONTO DEBUT








