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PROGRAM
The music on tonight’s program is by
Michael Praetorius (1571-1621) except where noted.
Opening Chorale: Geborn ist Gottes Söhnelein
(Please see next page)
Psalm: Jauchzet dem Herren

Heinrich Schütz (1585-1672)

Ten Commandments: O Herr, das sind die deinen Gebot
Credo: Wir gläuben all an einen Gott
Lord’s Prayer: Vater unser
Sonata à 2

Johann Michael Nicolai (1629-1685)

Hymnum de tempore: Quem pastores laudavere
Ballet des amazones
Antiphon: Christum unsern Heiland
Magnificat Part I: Meine Seel erhebt den Herren
Carol: Ein Kind geborn zu Bethlehem
Magnificat Part II: Denn er hat grosse Ding an mir getan
Carol: Freut euch ihr lieben Christen
Magnificat Part III: Er stösset die Gewaltigen vom Stuhl
Carol: Von Himmel hoch

Praetorius & J. H. Schein (1586-1630)

Magnificat Part IV: Wie er geredt hat unsern Vätern
Carol: Joseph lieber, Joseph mein

Johann Walther (1496-1570)

Collect: Der Herr sei mit euch
Blessing: Benedicamus Domino
Closing Chorale: In dulci jubilo
(Please see next page)

Praetorius & Walther

OPENING CHORALE
Verse 1 (Soloists):

Geborn ist Gottes Söhnelein...

Verse 2 (Audience):

Verse 3 (Soloists):

Darüber lasst uns...

Verse 4 (Audience):

Nun lasst uns...

Verse 8 (Audience):

Therefore let us be merry all,
And make for him a cradle small,
Which is within our heart enshrined,
That he therein sweet rest may find.
Verse 5 (Soloists):

Verse 7 (Soloists):

Ruh sanfte...

Verse 6 (Audience):
Oh, softly rest, thou dearest boy,
My infant sweet, my chiefest joy,
My only comfort, babe most bright,
My winsome child, my heart’s delight.

Now sing we and rejoice also
With them that play in organo,
And with the singers in choro,
Benedicamus Domino!

CLOSING CHORALE
Verse 1 (Audience):

Verse 2 (Soloists): O Jesu parvule nach dir...
Verse 3 (Audience):
O Jesu parvule,
I yearn for thee alway!
Comfort me and stay me,
O Puer optime;
By thy great love I pray thee,
O Princeps Gloriae,
Trahe me post te,
Trahe me post te!
Verse 4 (Soloists): O patris caritas...

Verse 5 (Audience):
Ubi sunt gaudia,
More deep than heaven’s are?
In heav’n are angels singing
Nova cantica,
In heav’n the bells are ringing
In Regis curia.
O that we were there!
O that we were there!
Verse 6 (Soloists): In dulci jubilo...

Tonight’s Performers are:

Staff & Administration

CONDUCTOR:
David Fallis*

Michelle Knight, Managing Director
Adam Thomas Smith, Director of
Audience Engagement and Education
Nellie Austin, Bookkeeper
Chris Abbott, Graphic Designer
Romina Julian, Marketing and Development Assistant
Yara Jakymiw, Season Brochure Graphic Designer
Martin Reis, Derek Haukenfreres, Box Office
Peter Smurlick, Database Consultant
Gordon Baker, Stage Manager
Cecilia Booth, Front of House, Volunteer Coordinator
Gordon Peck, Technical Director
Pradeep Gade, CD Sales and Event Assistant
Leona Thomas, Production Intern

SINGERS
SOPRANOS:
Sheila Dietrich
Emma Hannan
Katherine Hill*
Teresa Mahon
ALTOS
Rebecca Claborn
Laura Pudwell*

TENORS:
Cory Knight
Bud Roach
Kevin Skelton
BASSES:
Matthew Li
John Pepper *

PLAYERS
Violin: Christopher Verrette
Viola I: Patrick Jordan
Viola II: Emily Eng
Cello: Felix Deak
Double bass: Alison Mackay
Recorder: Alison Melville*
Cornetto: Kiri Tollaksen
Sackbut I: Greg Ingles
Sackbut II: Peter Christensen
Sackbut III: Trevor Dix
Theorbo: Lucas Harris
Baroque harp: Julia Seager-Scott
Dulcian: Dominic Teresi
Organ: Paul Jenkins*
WITH
Toronto Chamber Choir
Lucas Harris, Artistic Director

Board of Directors
Heather Turnbull, President
Ann Posen, Past President
Harry Deeg, Treasurer
Frances Campbell, Secretary
Jason Bernardon
Jennifer Bryan
John Ison
Anita Nador
Tiffany Grace Tobias
Andrea Whitehead

*denotes Toronto Consort Artistic Associate

The Toronto Consort
is a Proud Member of

Follow us on Facebook
and Instagram!
@TorontoConsort
427 Bloor Street West, Toronto ON M5S 1X7
Box Office 416-964-6337
Admin 416-966-1045 | info@torontoconsort.org

bloorstculturecorridor.com

TorontoConsort.org

ABOUT US

Top Row: David Fallis, Alison Melville, Michele DeBoer, John Pepper, Paul Jenkins
Bottom Row: Katherine Hill, Terry McKenna, Laura Pudwell, Ben Grossman
Photo Credit: Paul Orenstein

Since its founding in 1972, The Toronto Consort
has become internationally recognized for its
excellence in the performance of medieval,

to Europe and Great Britain four times, and
frequently across Canada and into the US.
The Toronto Consort has made recordings

renaissance and early baroque music. Collectively

for the CBC Collection, Berandol, SRI, Dorian,

led by eight Artistic Associates, some of Canada’s

and currently Marquis Classics, with 10 CDs to

leading early music specialists have come together to

its credit, two of which have been nominated

form The Toronto Consort, whose members include

for Juno awards. The most recent recording

both singers and instrumentalists (lute, recorder,

(The Italian Queen of France) was released in 2017.

guitar, flute, early keyboards and percussion).
Recently, the ensemble has been called
Each year The Toronto Consort offers a

upon to produce music for historical-drama

subscription series in Toronto, presented in the

TV series, including The Tudors, The Borgias and

beautiful acoustic of the recently-renovated

The Vikings, all produced by the cable network

700-seat Jeanne Lamon Hall, at the Trinity-

Showtime. The Toronto Consort recorded

St. Paul’s Centre in downtown Toronto. The

the soundtrack for Atom Egoyan’s award-

ensemble also tours regularly, having been

winning film The Sweet Hereafter.

Special Announcement
We’re recording
a new album:
FRESCOBALDI
& THE GLORIES OF ROME

The Toronto Consort is heading into the studio
to record Frescobaldi & The Glories of Rome.
Would you like to be a part of this exciting
project? Consider making a donation today!
For your generous support, you will
receive the following benefits:
Benefit
Amount
$10-$124	advance access to
purchase the new
CD when released
a copy of the new CD
$125-$499
$500 or more two copies of the new CD
All donations to this project are eligible for a
tax receipt and will receive name recognition
in our house programs.

Visit the CD table in the lobby, or go online, to offer your support today!

PROGRAM NOTES
Michael Praetorius Vespers for Christmas

death of Heinrich Julius in 1613, Praetorius
lost a supportive patron of music, and for

Michael Praetorius is one of the most prolific

the next few years, while retaining his posts

and influential composers of the early German

at Brunswick-Wolfenbüttel, he travelled to

Baroque. There is some uncertainty about his

and worked in a variety of north German

birth date – contemporary sources suggest from

cities, most notably Dresden, at the court

as early as 1569 to as late as 1572 – but the most

of the Elector of Saxony.		

generally accepted date is February 15, 1571.

Dresden was a leading centre of the

He died on February 15, 1621, at the height of

most innovative Baroque musical techniques

his powers, on his fiftieth birthday. During his

being developed at the time in Italy, and

lifetime he published an astonishing amount

Praetorius would have come into contact with

of music in a wide range of styles, from the

many Italian musicians and heard firsthand

simplest of chorale settings to the most complex

many newly-composed Italian works there.

polychoral masterpieces, and many of his

Polyhymnia Caduceatrix has been compared

compositions are still used in churches today.

to Claudio Monteverdi’s volume of sacred

His Polyhymnia Caduceatrix et Panegyrica

music published in 1610 (containing the famous

(named after Polyhymnia, the muse of sacred

Vespers of 1610) in terms of both its variety and

poetry) is the largest and most important

significance; the apt comparison also extends

collection of Lutheran church music of the

to the new Baroque musical techniques and

period. Published in 1619, it appeared after

forms of expression found in both volumes.

a period of six years during which Praetorius

No work in Polyhymnia Caduceatrix displays

published his extensive three-volume theoretical

these innovative techniques better than the

treatise Syntagma Musicum but no music.

last piece in the collection, a large-scale setting

This break in the chronology of Praetorius’

of the German Magnificat “Meine Seel erhebt

compositions is particularly notable because

den Herren”. Here, in one of Praetorius’ most

earlier, from 1605 to 1613 while he was both

important masterworks, one encounters all

Kapellmeister and court organist to Duke

the wonderful new musical techniques which

Heinrich Julius of Brunswick-Wolfenbüttel,

up until 1619 had not appeared in his music:

Praetorius produced sixteen volumes of music,

masterful use of madrigalian word-painting;

sometimes four in a single year. But with the

virtuoso ornamentation in the vocal writing;

colourful use of a large basso continuo group;

to Churches” or Kirchenordnungen from the late

echo effects; elaborate instrumental ritornellos;

16th and early 17th centuries. While it is fair to

contrasting vocal and instrumental forces,

say that regional variants are found more often

combined and recombined in seemingly

in vespers services than in the morning mass,

infinite variety. And like Monteverdi’s Vespers

certain common elements are discernible.

of 1610, “Meine Seel” is also distinguished

The most important factor affecting the

by a brilliant treatment of pre-existent

vespers service was the fact that Sunday

plainsong material, in this case the so-called

afternoons in the Lutheran tradition were

tonus peregrinus, a reciting tone to which the

centred on the instruction of young people

Magnificat was often chanted in Lutheran

learning their catechism. According to most

services. This simple melody can be found

of the Kirchenordnungen consulted, the

in one guise or another throughout “Meine

catechism students gathered at one o’clock to

Seel”, from the charming opening treble

examine and learn the essential elements of

duet to the spectacular finale of “Und von

the faith, with special emphasis on the psalms,

Ewigkeit zu Ewigkeit, Amen”. “Meine Seel” does

the Lord’s Prayer, the Creed and the Ten

indeed compare favourably with Monteverdi’s

Commandments. At two p.m. the vespers

brilliant and justly renowned music.

service began, with the young people being

Although the word vespers derives from

joined by the wider congregation. Where the

the Latin vesper, meaning evening, by the time

Catholic vespers service contains five psalms

of the early Baroque, vespers was the name

and the Magnificat as its main musical elements,

given to the afternoon service of the church,

the 17th-century Lutheran vespers reduces the

and in both Catholic and Lutheran rites, the

psalms to one or two, retains the Magnificat,

musical centrepiece of vespers was the singing

but adds pieces the young people had been

of the Magnificat. But while the Lutheran

studying in the hour before, namely the Lord’s

mass retained almost all of the elements of

Prayer, the Creed and the Ten Commandments.

its Catholic predecessor, significant changes

These last occur, with the reading for the day

occurred to the makeup of the reformed vespers

and a psalm, at the beginning of the service.

service. To determine the form of the Lutheran

Then follows a seasonal hymn, a sermon, the

vespers service in Praetorius’ time, we have

singing of the Magnificat (sometimes in German,

consulted various north German “Instructions

sometimes in Latin), the collect of the day, and

finally the blessing Benedicamus Domino.

because the pageants at the crib required

Today’s performance reconstructs a

non-liturgical excuses for more carols, and

possible vespers service for Christmas as it

it is true that some of the most commonly

might have sounded in a large north German

found insertions, such as “Joseph lieber”

church in the early 17th century. A number of

and “Von Himmel hoch”, centre on the Christ

important performance-practice issues have

child at the manger. For this performance we

been addressed, as suggested by Praetorius’

have selected our interpolations from among

writings and contemporary tradition.

Praetorius’ many suggestions, being guided

In Megalynodia Sionia Praetorius publishes

by his advice of an upper limit of two verses

a number of Magnificat settings with German

per carol, except in the case of “Ein Kind

carols or hymns inserted at various points

geborn” where we have followed the example

into the Magnificat. A further carol follows at

of his “Magnificat super Ecce Maria” in which

the end. As he explains elsewhere, this is to

he inserts a number of verses of “Geborn

allow the “best-loved German songs” to be

ist Gottes Söhnelein” with each successive

sung in the vespers service, a practice which

verse employing an added voice. “Meine

was most common at Christmas time, but

Seel” is divided by Praetorius into four parts,

which Praetorius suggests could be used on

allowing for easy and logical insertion points.

any important feast day. He recommends

Although the Kirchenordnungen seem to

that only one or two verses of the hymn be

suggest that vespers normally ended with

sung, and provides a wide selection of the

the blessing, at the end of our service we

kind of pieces appropriate for insertion.

have added “In dulci jubilo”, one of Praetorius’

This practice of adding music into the

recommendations for music which can “be

Magnificat was widespread and long-lasting.

sung and used at the place of the Benedicamus

(There is a version of J. S. Bach’s Magnificat

and for the going forth”. The opening verse

with Christmas-carol insertions.) In the early

of this famous chorale is one of many

17th century, whole volumes of Christmas

examples of music by Praetorius marked “ad

music were published in which the bulk of the

aequales” in which three treble voices are

examples were deemed suitable for insertion

accompanied by a bassetto part. Following

into the Magnificat at Yuletide. Some scholars

Praetorius’ suggestion elsewhere in Polyhymnia

have suggested that the practice arose

Caduceatrix, we accompany the three trebles

with a curtal playing down the octave.
In undertaking this reconstruction, while

to take part in this “exchange” during two wellknown 17th-century Christmas carols. In each

we make no claim that this is an actual service

one, the musicians onstage and the audience will

of worship, we wanted to incorporate into the

sing alternate verses. (Incidentally, you will be

music-making the aspect of congregational

singing in English, the musicians in German or

participation, so essential to the reformed

Latin; but this too is very much in the spirit of the

tradition. This means two things. First, we

17th century, when often the congregation sang

are joined by the Toronto Chamber Choir,

in the vernacular, and the choir sang in Latin.)

participating as the German congregation, and

Both Wechselgesang and the interpolations

singing where a 17th-century congregation

into the Magnificat provide the congregation

would have joined in. Musically, it has been

with opportunities to participate in the music-

fascinating to experience the added richness

making of the more highly trained musicians.

of male congregation members singing the

In the history of sacred music there has always

melody down an octave, especially in the

existed a tension, not easily resolved, between

context of elaborate polyphonic settings such

the desire for musical participation by the

as the final verse of the Creed, or Johann

assembled worshippers and the abilities and

Hermann Schein’s arrangement of “Von Himmel

aspirations of the professional musicians.

hoch”. In all of the Magnificat insertions,

In a 17th-century Lutheran vespers service,

and in the chorales sung elsewhere in the

on a feast day such as Christmas blessed

service, we have employed Wechselgesang,

with many familiar and beloved hymns, a

the practice of alternating verses of a

balance and integration of these competing

hymn between the congregation singing in

desires is achieved which has not often been

unison to the accompaniment of the organ

matched elsewhere in the history of music.

(choraliter) and the assembled professional

						

musicians performing more elaborate versions

			

(figuraliter), sometimes ending with a version
which combines both methods, that is, with
a clear unaltered melody in the top part, and
contrapuntal complexity in the other parts.
Secondly, we would like you the audience

David Fallis

Artistic Director of this production

TEXTS & TRANSLATIONS
GEBORN IST GOTTES SÖHNELEIN
1. (Soloists)
Geborn ist Gottes Söhnelein,
zu Bethlehem ein Kindelein,
und liegt in einem Krippelein,
gewunden arm in Windelein.
2. (All)
The Son of God to us is born
In Bethlehem upon this morn,
And in a lowly manger laid,
In swaddling bands he is arrayed.
3. (Soloists)
Darüber lasst uns fröhlich sein
und machen ihm ein Wiegelein,
nämlichen unsers Herzens Schrein,
dass er darinne Ruhe fein.
4. (All)
Therefore let us be merry all,
And make for Him a cradle small,
Which is within our heart enshrined,
That He therein sweet rest may find.

5. (Soloists)
Ruh sanfte, ruh, o liebstes Kind,
mein einig Freud, mein Herzenskind,
mein schönstes Kind, mein einig Trost,
mein süsses Kind, mein höchste Lust.
6. (All)
O softly rest, thou dearest boy,
My infant sweet, my chiefest joy,
My only comfort, babe most bright,
My winsome child, my heart’s delight.
7. (Soloists)
Nun lasst uns singen und sein froh,
mit den Spielern in Organo,
und mit den Sängern in Choro,
benedicamus Domino.
8. (All)
Now sing we and rejoice also
With them that play in organo,
And with the singers in choro,
Benedicamus Domino.

JAUCHZET DEM HERREN
Jauchzet dem Herren, alle Welt!
Dienet dem Herren mit Freuden;
kommt vor sein Angesicht mit Frohlokken.
Erkennet, daß der Herre Gott ist.
Er hat uns gemacht und nicht wir selbst
zu seinem Volk und zu Schafen seiner Weide.
Gehet zu seinen Toren ein mit Danken,
zu seinen Vorhöfen mit Loben;
danket ihm, lobet seinen Namen.
Denn der Herr ist freundlich,
und seine Gnade währet ewig,
und seine Wahrheit für und für.
Ehre sei dem Vater, und dem Sohn,
und auch dem heilgen Geiste.
Wie es war im Anfang, jetzt und immerdar,
und von Ewigkeit zu Ewigkeit. Amen.

Praise the Lord, all the earth!
Serve the Lord with joy;
come before his presence with thanksgiving.
Know that the Lord is God.
It is he that made us, and not we ourselves
to be his people and the sheep of his fields.
Enter into his gates with thanks,
into his courts with praise;
thank him, praise his name.
For the Lord is gracious
and his mercy lasts always
and his truth for ever and ever.
Glory be to the Father, and to the Son,
and to the Holy Ghost.
As it was in the beginning, now and always,
and from eternity to eternity. Amen.

DIE ZEHEN GEBOT
1. O Herr, das sind die deinen Gebot:
Du sollst gläuben an einen Gott;
du sollst nicht schwörn bei seinem Nam;
den Feirtag sollst du heilgen schon.
Kyrieleis.

1. O Lord, these are your commands:
you shall believe in one God;
you shall not swear in His name;
keep the sabbath holy.
Lord, have mercy.

2. Dein Vat’r und Mutter haben in Ehrn,
so wird dir Gott dein Tag hier mehrn;
du sollst nicht töten auch nicht stehln,
kein falsch Gezeugnis nicht verhehln.
Kyrieleis.

2. Honour your mother and father
and God will increase your days here;
you shall not kill, nor steal,
nor bear false witness;
Lord, have mercy.

3. Deins Nächsten Gemahl nicht begehr,
noch seines Guts, sagt uns die Lehr,
und alles was dein Nächster hat;
das lehren uns die zehn Gebot.
Kyrieleis.

3. Do not covet your neighbour’s spouse,
nor his goods, the teachings tell us,
nor anything that belongs to him;
all this the ten commandments teach us.
Lord, have mercy.

CREDO
Wir gläuben all an einen Gott,
Schöpfer Himmels und der Erden,
Der sich zum Vater geben hat,
Daß wir seine Kinder werden.
Er will uns allzeit ernähren,
Leib und Seel auch wohl bewahren.
Allem Unfall will er wehren,
Kein Leid soll uns widerfahren.
Er sorget für uns, hüt und wacht,
Es steht alles in seiner Macht.

We all believe in one God,
Creator of heaven and earth,
who has acted as a father,
that we might be his children.
He will always support us,
also well guard body and soul.
He will shield us from all mishap,
no harm shall befall us.
He cares for us, guards and protects us;
everything is within his power.

Wir gläuben auch an Jesum Christ,
Seinen Sohn und unsern Herren,
Der ewig bei dem Vater ist,
Gleicher Gott von Macht und Ehren.
Von Maria, der Jungfrauen,
Ist ein wahrer Mensch geboren
Durch den Heilgen Geist im Glauben,
Für uns, die wir warn verloren,
Am Kreuz gestorben und vom Tod
Wieder auferstanden durch Gott.

We also believe in Jesus Christ,
his Son and our Lord,
who is forever beside the Father,
likewise God of might and glory.
From Mary, the Virgin,
a real man is born
through the Holy Ghost in faith;
for us, who were lost,
he died on the Cross, and through God
rose again from death.

Wir gläuben an den Heilgen Geist,
Gott mit Vater und dem Sohne,
Der aller Blöden Tröster heißt

We believe in the Holy Ghost,
God with the Father and the Son,
who is called comforter of all the foolish

Und mit Gaben zieret schone.
Die ganze Christenheit auf Erden
Hält in einem Sinn gar eben.
Hier all Sünd vergeben werden,
Das Fleisch soll auch wiederleben.
Nach diesem Elend ist bereit’
Uns ein Leben in Ewigkeit.

and adorns them with beauteous gifts.
He holds all Christendom on earth
quite evenly in one spirit;
here all sins are forgiven,
flesh shall also live again.
After this misery, a life
is prepared for us in eternity.

Amen.

Amen.

VATER UNSER
Vater unser in dem Himmel,
dein Nam werd geheilget,
dein Reich komm,
dein Will gescheh,
auf Erden wie im Himmel.
Unser täglich Brot gib uns heut,
und vergib uns unser Schuld,
wie wir unser Schüldigern vergeben.
Und führ uns nicht in Versuchung
sondern erlöse uns von dem Bösen.
Denn dein ist das Reich,
und die Kraft, und die Herrlichkeit
in Ewigkeit. Amen.

Our father, who art in heaven,
hallowed be thy name,
thy kingdom come,
thy will be done
on earth as it is in heaven.
Give us this day our daily bread,
and forgive us our debts
as we forgive our debtors.
And lead us not into temptation
but deliver us from evil.
For thine is the kingdom,
the power and the glory,
forever and ever. Amen.

QUEM PASTORES LAUDAVERE
1. Quem pastores laudavere
quibus angeli dixere
Absit vobis iam timere,
natus est rex gloriae.
2. Ad quem Magi ambulabant,
aurum, thus, myrrham portabant,
immolabant haec sincere
leonis victoriae.
Chorus
Nunc angelorum gloria
hominibus resplenduit in mundo,
novi partus gaudia:
virgo mater produxit,
et sol verus in tenebris illuxit.
Christus natus hodie ex virgine;
sine virilis semine est natus rex.

1. He whom the shepherds praised,
to whom the angels proclaimed:
Henceforth, fear no more!
To you is born the king of glory.
2. To him the wise men came,
bringing gold, incense and myrrh,
and offered these things sincerely
to the lion of victory.
Chorus
Now the glory of the angels
shines forth for men on earth,
joyful news of a newborn:
a virgin mother has borne a child
and the true sun illuminates the darkness.
Christ is born today of a virgin;
without the seed of a man he is born king.

3. E
 xultemus cum Maria
in coelesti Hierarchia,
natum premant voce pia
dulci cum melodia.
4. Christo Regi Deo nato,
per Mariam nobis dato,
merito resonant vere,
laus, honor et gloria.
Chorus

3. L
 et us rejoice with Mary
in the hierarchy of heaven,
where reverent voices praise
the newborn in sweet song.
4. To Christ, born king and God,
granted us through Mary,
let praise, honour and glory
truly and deservedly resound.

ANTIPHON
Christum unsern Heiland,
ewigen Gott, Marien Sohn,
preisen wir in Ewigkeit. Amen.

Christ our Saviour,
eternal God, Mary’s Son,
let us praise eternally. Amen.

MAGNIFICAT, PART I
Meine Seel erhebt den Herren
und mein Geist freuet sich Gottes
meines Heilandes.
Denn er hat die Niedrigkeit
seiner Maget angesehn.
Sieh von nun an
werden mich selig preisen
alle Kindes Kind.

My soul doth magnify the lord,
and my spirit hath rejoiced
in God my saviour.
For he hath regarded the lowliness
of his hand-maiden.
For behold, from henceforth
all generations shall call me
blessed.

EIN KIND GEBORN
1. Ein Kind geborn zu Bethlehem,
des freuet sich Jerusalem. Alleluja!
2. Hier liegt es in dem Krippelein;
ohn Ende ist die Herrschaft sein.
Alleluja!
3. D
 as Öchslein und das Eselein
erkannten Gott den Herren sein. Alleluja!
4. Die König aus Saba kamen dar,
Gold, Weihrauch, Myrrhen brachtens dar.
Alleluja!
5. Für solche gnadenreiche Zeit
sei Gott gelobt in Ewigkeit.
Alleluja!

A boy is born in Bethlehem,
whence Jerusalem rejoices. Alleluia!
Here lies in the little crib
he whose reign is without end.
Alleluia!
The ox and the little donkey
recognise God Almighty. Alleluia!
The kings came there from Sheba
bringing gold, incense and myrrh.
Alleluia!
For this time of such grace,
God be praised in eternity.
Alleluia!

MAGNIFICAT, PART II
Denn er hat grosse Ding an mir getan
der da mächtig ist,

For he that is mighty hath
magnified me,

und des Name heilig ist.
Und seine Barmherzigkeit
währet immer für und für,
bei denen die ihn fürchten.
Er übet Gewalt mit seinem Arm,
und zerstreuet die hoffärtig sind
ihres Herzens Sinn.

and holy is his name.
And his mercy
is on them that fear him
throughout all generations.
He hath showed strength with his
arm: he hath scattered the proud
in the imagination of their hearts.

FREUT EUCH IHR LIEBEN CHRISTEN
1. Freut euch ihr lieben Christen,
freut euch von Herzen sehr.
Euch ist geboren Christus,
recht gute neue Mär,
es singen uns die Engel
aus Gottes hohem Thron,
gar lieblich tun sie singen,
fürwahr ein süßen Ton.
2. Tod, Teufel, Sünd und Hölle
haben den Sieg verlorn.
Das Kindlein tut sie fällen,
ganz nichts gilt jetzt ihr Zorn.
Ihr Macht die ist gekränket,
dar ist kein Zweifel an;
Das Kindlein tut sie fällen,
das sei euch kund getan.

1. Rejoice dear Christians,
from the bottom of your hearts.
Christ is born for you,
which is such good news.
The angels from God’s high throne
sing this news for us.
How sweetly indeed do they sing it
with a lovely tone!
2. Death, the devil,
sin and hell have lost:
the child cuts them down;
their wrath is of no avail.
Their power is gone,
of that there is no doubt;
the child cuts them down,
let this be made known.

MAGNIFICAT, PART III
Er stösset die Gewaltigen vom Stuhl
und erhebt die Niedrigen.
Die Hungrigen füllet er mit Gütern,
und lässt die Reichen leer.
Er gedenket der Barmherzigkeit
und hilft seinem Diener Israel auf.

He hath put down the mighty from their
seat, and hath exalted the humble and
meek. He hath filled the hungry with
good things; and the rich he hath sent
empty away. He remembering his mercy
hath holpen his servant Israel.

VON HIMMEL HOCH
1. Von Himmel hoch da komm ich her,
ich bring euch gute neue Mär,
der guten Mär bring ich so viel,
davon ich singn und sagen will.
2. Lob, Ehr sei Gott im höchsten Thron,
der uns schenkt seinen eingen Sohn,
des freuen sich der Engel Schar,
und singen uns solchs neues Jahr.

From heaven high I come hither,
bringing you good news;
so much good news do I bring
that of it I speak and sing.
Praise and glory be to God on his highest throne,
who bestows on us his only Son,
at which the host of angels rejoices
and sings to us of such a new year.

MAGNIFICAT, PART IV
Wie er geredt hat unsern Vätern
Abraham und seinem Samen ewiglich.
Ehr sei Gott dem Vater und dem Sohn
und dem heiligen Geiste.
Wie es war von Anfang,
jetzt und immerdar,
und von Ewigkeit zu Ewigkeit. Amen.
JOSEPH LIEBER
1. Joseph lieber, Joseph mein,
hilf mir wiegen mein Kindelein;
Gott, der wird dein Löhner sein
im Himmelreich,
der Jungfrau Kind Maria.
Eia, eia. Virgo Deum genuit,
quem divina voluit clementia.
Omnes nunc concinite,
nato Regi psallite,
voce pia dicite:
Sit gloria Christo nostro infantulo.
Hodie apparuit in Israel
quem praedixit Gabriel
est natus Rex.

As he promised to our forefathers,
Abraham and his seed, forever.
Glory be to the Father and the Son,
and to the Holy Ghost.
As it was in the beginning,
is now and ever shall be:
world without end. Amen.
1. Joseph dearest, Joseph mine,
help me cradle my little child;
God the son of the virgin Mary
will be your reward in heaven.
Eia, eia. A virgin bears God,
for divine mercy wills it.
All come together now
to praise your newborn king,
and say with reverent voices:
Glory be to our Christ child.
Today appears in Israel
as foretold by Gabriel
the one born to be king.

2. Süsser Jesu auserkorn,
weisst wohl dass wir war’n verlorn,
stille deines Vaters Zorn.
Dich hat geborn die reine Magd Maria.
Eia, Eia...

2. Sweet Jesus one and only,
you know well that we were lost,
but your father’s anger is calmed.
The pure maid Mary bore you.
Eia, Eia...

COLLECT
Der Herr sei mit euch.
Und mit deinem Geiste.
Herr Gott, himmlischer Vater,
wir danken deiner grossen Gnad
und barmherzigkeit das du deinen eingebornen
Sohn Jhesum Christ
in unser Fleisch hast kommen lassen und uns
dadurch von Sünden, von des Teufels Gewalt und
von ewigen Tode geholfen. Wir bitten dich
herzlich, erleuchte uns durch dein heiliges Wort
und Geist, das wir dafür danken unser lebenlang

The Lord be with you.
And with thy spirit.
Lord God, heavenly father,
we give thanks for thy great grace
and mercy, that thou didst let thine only
son Jesus Christ
come into our flesh and thereby hast saved
us from sins, from the devil’s power and from
eternal death. We heartily pray thee,
enlighten us through thy holy word and spirit,
that we therefore may be thankful all our lives,

und uns in allen Anfechtungen
damit trösten und ewig selig werden. Amen.

and in all conflicts might therewith
be comforted and ever blessed. Amen.

Benedicamus in Festo Nativitatis Christi
Benedicamus aeterno Regi,
dignanti pro nobis nasci,
de virgineo procedenti utero
tanquam Sponsus de thalamo,
aeterno Domino.

Let us bless the everlasting king,
who deigned to be born for us,
coming forth from the virgin’s womb
like a bridegroom from the bedchamber,
the everlasting Lord.

IN DULCI JUBILO
1. (All)
In dulci jubilo, (With sweet rejoicing)
Let songs and gladness flow!
All our joy reclineth
In praesepio, (in a manger)
And like the sun he shineth
Matris in gremio. (in his mother’s lap)
Alpha es et O! (you are alpha and omega!)
2. (Soloists)
O Jesu parvule,
nach dir ist mir so weh,
tröst mir mein Gemüte,
o puer optime,
durch alle deine Güte,
o princeps gloriae,
trahe me post te!
3. (All)
O Jesu parvule, (O infant Jesus)
I yearn for thee alway!
Comfort me and stay me,
O Puer optime; (O best of boys)
By thy great love I pray thee,
O Princeps Gloriae, (O prince of glory)
Trahe me post te! (take me with you!)
4. (Soloists)
O Patris Caritas!
o Nati Lenitas!
Wie wärn all verloren,
per nostra Crimina,
so hat er uns erworben
Coelorum Gaudia.
Eia, wärn wir da!

5.(All)
Ubi sunt gaudia (Where are joys)
More deep than heaven’s are?
In heav’n are angels singing
Nova cantica, (new songs)
In heav’n the bells are ringing
In Regis curia. (in the courts of the king)
O that we were there!
6. (Soloists)
In dulci Jubilo
nun singet und seid froh!
Unsers Herzens Wonne
leit in Praesepio,
und leuchtet als die Sonne
Matris in Gremio.
Alpha es et O!
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2018 Online Auction is now live!
BACK BY POPULAR DEMAND, The Toronto Consort’s Online Auction is the
perfect way to finish your holiday shopping. All proceeds go to helping us
present our free education and outreach programs. There’s something for
everyone: shopping experiences, instrument tours, fine art, dinners out,
park passes, theatre experience passes, and much more.
Aga Khan Museum
Alison Melville Print
Alliance Française Toronto
Art Gallery of Ontario
Art of Time
Ensemble package
Barreworks
Catherine Manoukian CD
Duo Concertante CDs
Esprit Orchestra
Factory Theatre
Gardiner Museum
Hand made sterling silver
netted Teardrop Earrings
Hot Docs - 26th Annual
Documentary Festival
Print by Peter Ragee
Italian Language Course
Judy Loman CD
Keurig Package
Ki Modern Japanese + Bar
gift certificate
Kula Yoga passes

Medieval Times
Dinner & Tournament
Mirvish Theatre Package –
Come From Away
Musical Instrument ‘Tour’ Once Around the Flutes
National Ballet Souvenirs
Niagara Parks
Ontario Science Centre
Opera Atelier
Penderecki String Quartet CD
Rent Frock Repeat
VIP Styling Party
Roots Clothing
Shaw Festival
Soulpepper Theatre
Soundstreams
Stewart Goodyear
10-CD Boxed Set
Stratford Festival
Tafelmusik Baroque
Orchestra
Tarragon Theatre

The Keg Steakhouse + Bar
Theatre Passe Muraille
Tickets to We Are Not Alone
at Crow’s Theatre
TIFF
Timothy Steeves CD
Toronto Operetta Theatre
Trio Lyra CD
Wish Restaurant
gift certificate
Yevgeny Kutik CD
“New River Beach,
Bay of Fundy” photo

Better hurry! Auction closes Tuesday, December 18!

BIOGRAPHIES
David Fallis, Artistic Director of Praetorius Christmas Vespers
DAVID FALLIS has been a member of the Toronto Consort since 1979 and was its
Artistic Director from 1990 to 2018. He has led the ensemble in many critically-acclaimed
programs, including The Praetorius Christmas Vespers, The Play of Daniel, all three of
Monteverdi’s operas in concert, Cavalli’s La Calisto and Carissimi’s Jephte, among
many others. He has directed the group in its many recordings and tours, and has
conceived and scripted many of their most popular programs, such as The Marco Polo
Project, The Queen, and The Real Man of La Mancha. He is also one of Canada’s leading
interpreters of operatic and choral-orchestral repertoire, especially from the Baroque
and Classical periods. He is Music Director for Opera Atelier and has conducted major
operatic works by Mozart, Monteverdi, Purcell, Lully and Handel in Toronto and on tour to France, the US,
Japan, Korea and Singapore. He has conducted for the Luminato Festival, Houston Grand Opera, Wolf
Trap Theatre, Utah Opera, Orchestra London, Symphony Nova Scotia, the Windsor Symphony, Festival
Vancouver, the Singapore Festival, the Elora Festival, and the Elmer Iseler Singers. He is also the director of
Choir 21, a vocal ensemble specializing in contemporary choral music, and has led them in performances
for Soundstreams, Continuum, The Art of Time Ensemble and the TIFF series at the Bell Lightbox. He
was the Historical Music Producer for two Showtime historical dramas: The Tudors and The Borgias.
Peter Christensen
PETER CHRISTENSEN holds a master’s degree in trombone performance from
McGill University. A former member of the Winnipeg and Thunder Bay symphony
orchestras, he is currently an Early Music specialist performing exclusively on
period trombones. He was a long-time member of the Montreal-based ensemble
Les Sonneurs and has performed, recorded and/or toured with such renowned
groups as Apollo’s Fire, Studio de Musique Ancienne de Montréal, Toronto Consort,
Ensemble Caprice, Les Voix Baroques, Blue Heron, Les voix humaines, Opera Atelier,
L’ensemble Claude Gervais, L’harmonie des saisons, Boston Shawm and Sackbut
Ensemble, Pacific Baroque Orchestra, Pacific Musicworks, ¡Sacabuche!, and La
Rose des Vents. Over the years, Peter has performed widely in Canada, the United States, and South
America, and at festivals such as the Festival international de musique baroque de Lamèque, Festival
Montréal Baroque, the Ottawa Chamber Music Festival, and the Vancouver Early Music Festival.
Rebecca Claborn
Praised for her “mellifluous yet clear” singing [James Young, Music in Victoria], mezzosoprano REBECCA CLABORN has performed throughout North America. She has studied
at the University of Alberta, the University of Toronto, the Victoria Conservatory of Music,
the Tafelmusik Baroque Summer Institute, and the Franz Schubert Institute in Austria.
Active as both a soloist and chorister, Rebecca is a member of Toronto’s Opus 8 and
the Choir of St. James Cathedral; recent solo highlights include appearances with the
Musicians in Ordinary, the Victoria Baroque Players, the Ottawa Bach Choir, the Toronto
Consort, and the Theatre of Early Music, appearing on their recordings The Heart’s Refuge
(2014, Juno-nominated) and The Vale of Tears (2015). She is also featured on Opus 8’s
debut album Melancholy & Mirth. When not performing, Rebecca maintains a private vocal studio in Toronto.

Felix Deak
Cellist and gambist FELIX DEAK is a founding member of Toronto’s I FURIOSI Baroque
Ensemble. He showcases his career as a freelance musician with orchestras and chamber
ensembles. He performs and tours regularly with Toronto’s Tafelmusik Baroque Orchestra
and Montreal-based viol consort Les Voix Humaines. Felix instructs private students
and orchestral classes in and around Toronto. He can be heard on CBC Radio Two in
performances, and has made recordings for Atma, Sony, and Dorian at home and abroad.

Sheila Dietrich
Canadian soprano SHEILA DIETRICH is a versatile and in-demand young performer
whose style and vocal technique shine in both concert and operatic roles. Ms. Dietrich
has appeared as a soloist with ensembles across Canada including Les Violons du Roy,
The Calgary Symphony Orchestra, Nota Bene Baroque Players, The Toronto Mendelssohn
Choir, and The Bach Elgar Choir. In 2015, Ms. Dietrich made her Carnegie Hall debut
and was also a finalist in the prestigious New York Oratorio Society Solo Competition
where she received the Johannes Somary Award. Sheila is also a member of Capella
Intima, an Ontario-based ensemble, which specializes in performing vocal music of the
17th century in exciting concerts of rarely-heard gems. The ensemble recently finished
recording their second CD featuring Scarlatti’s opera Gli Equivoci nel Sembiante, which is expecting a release
in early 2019. For more information and other upcoming performances, please visit www.sheiladietrich.com.
Trevor Dix
TREVOR DIX was appointed Principal Bass Trombonist with the Orchestre Métropolitain
du Grand Montréal in 2001 by Yannick Nézet-Séguin, and has been a faculty member
of the Schulich School of Music of McGill University since 2002 acting as a Professor of
Trombone and Course Lecturer for the Music Research Department. He has performed
with such groups as the Montreal Symphony Orchestra, the National Arts Center
Orchestra, Orchestre Symphonique de Québec, Winnipeg Symphony Orchestra,
the Malaysian Philharmonic in Kuala Lumpur, and under noted conductors such
as Charles Dutoit, Zubin Mehta, Eliahu Inbal, Franz Paul Decker, and Kent Nagano.
As an early music specialist he performes on sackbut with La Rose des Vents, the
Studio Musique Ancienne de Montréal, les Voix Baroques, The Toronto Consort, Pacific MusicWorks of
Seattle, and the Montreal Baroque Festival. Trevor is heard regularly on CBC radio and has recorded
for the CD labels Deutsche Grammophon, Atma, Analekta, BIS, CBC, Justin Time, and Nonesuch.
Emily Eng
With equal facility as both a violist and period violinist, EMILY ENG enjoys a diverse
musical life in chamber ensembles and orchestras with either gut or steel at
her fingertips. Her work has included engagements with the Toronto Symphony
Orchestra, Tafelmusik Baroque Orchestra, Orchestra of the Age of Enlightenment,
Hamilton Philharmonic Orchestra, the National Ballet Orchestra, Academy Concert
Series, Soundstreams, the Toronto Consort, the Canadian Opera Company, and
most recently the Detroit Symphony Orchestra. Outside of the wild world of
freelancing, Ms. Eng has a class of private violin students whom she is mentoring
as the next generation of concert-goers, and she is a licensed practitioner of
Thai massage. She has been training in martial arts since 2001, and is a member of the instructor
team at Shaolin Temple Quanfa Institute where she assists in qigong and kid’s kung fu classes.

Emma Hannan
EMMA HANNAN, soprano, is a native of Vancouver, and is known to local audiences for
her many performances with the Victoria Baroque Players. She has been featured as
a soloist with such groups as Early Music Vancouver, Victoria Pacific Baroque Festival,
Theatre of Early Music, Toronto Consort and Toronto Masque Theatre. Past highlights
include the Praetorius Vespers with Early Music Vancouver that toured Canada and the
US, Castor in Toronto Consort’s production of Cavalli’s Helen of Troy, and the danceopera,
Bearing, which premiered in the 2017 Luminato festival. As a recording artist she has
sung on the Sony Classical album Four Thousand Winter and on Tafelmusik’s recording
of Beethoven’s Symphony no. 9. Emma is a graduate of the Victoria Conservatory of
Music, where she studied with Nancy Argenta and Ingrid Attrot. She recently completed her BMus in Voice
Performance at the University of Toronto and is now studying with mezzo-soprano Laura Pudwell.
Lucas Harris

LUCAS HARRIS studied the lute and early music at the Civica scuola di musica di
Milano (as a Marco Fodella Foundation scholar) and then at the Hochschule für Künste
Bremen. Based in Toronto since 2004, Lucas is the regular lutenist with the Tafelmusik
continuo section and enjoys a busy freelance career with dozens of other ensembles.
He is on faculty at the Tafelmusik Baroque Summer Institute, Oberlin Conservatory’s
Baroque Performance Institute, and the Vancouver Early Music Festival’s Baroque Vocal
Programme. Lucas is also a founding member of the Toronto Continuo Collective, the
Vesuvius Ensemble, and the Lute Legends Ensemble. In 2011 Lucas began graduate
studies in choral conducting at the University of Toronto with the help of a prestigious
SSHRC research award. He was named the new Artistic Director of the Toronto
Chamber Choir just after graduating in 2014. Lucas has been a guest music director for the Pacific Baroque
Orchestra, the Ohio State University Opera Program, Les voix baroques, and the Toronto Consort.
Katherine Hill

Singer KATHERINE HILL first developed a love for old European text and music here
in her native Toronto. With support from the Canada Council for the Arts she moved
to the Netherlands in 2000, studying, appearing in concerts, radio broadcasts and at
festivals throughout Europe over many years. Her particular interest in music from
medieval women’s communities has led to her developing and directing her own
projects in Amsterdam, Toronto and Calgary, and she currently directs a women’s
group, Vinea (The Vineyard). In 2010, she completed an M.A. in Medieval Studies
at the University of Toronto’s world-renowned Centre for Medieval Studies, and
in 2012, with the support of the Canada Council for the Arts, Katherine received
a diploma from the Eric Sahlström Institute in Sweden, where she studied the
nyckelharpa (a Swedish keyed fiddle with origins in the middle ages). Katherine is the Director of Music
at St Bartholomew’s Anglican Church, an Anglo-Catholic parish in Regent Park, Toronto. She performs
and records frequently with early, traditional and new music groups here in Toronto and abroad.
Greg Ingles
GREG INGLES attended high school at the Interlochen Arts Academy and went
on to graduate from the Oberlin Conservatory and SUNY Stony Brook. Before his
career in early music, Greg was the Solo Trombone in the Hofer Symphoniker.
He enjoys unearthing rarely heard gems as the music director of the early brass
ensemble Dark Horse Consort. Greg is a member of Piffaro and and made his
Carnegie Hall debut with Quicksilver last season. He has played with such ensembles
as the American Bach Soloists, Chatham Baroque, Concerto Palatino, The Handel
& Haydn Society of Boston and Tafelmusik. He played with the Globe Theater in
their Broadway debut of Twelfth Night and Richard III. Greg is currently the Lecturer
in Sackbut at Boston University and teaches at the Madison Early Music Festival each summer.

Paul Jenkins
PAUL JENKINS cultivates an eclectic musical career as a keyboardist and tenor.
A longtime member of the Toronto Consort, he has appeared with some of Canada’s
leading baroque and early music groups, including Tafelmusik, Opera Atelier, La Nef,
Aradia, and Theatre of Early Music. Other guest appearances include the London
Symphonia, Hamilton Philharmonic, the Kitchener-Waterloo, Windsor, and Toronto
Symphony Orchestras, the Canadian Opera Company, Opera in Concert, Esprit Orchestra,
Soundstreams, Apollo’s Fire, I Furiosi, Toronto Masque Theatre, and North Wind
Concerts. This season includes performances with Scaramella and Sinfonia Toronto.
Patrick Jordan
PATRICK JORDAN, a native of West Texas, studied with Susan Schoenfeld before
moving to Boston in 1981 to study with Walter Trampler. Mr. Jordan holds a
Bachelor’s degree from the New England Conservatory and an Artist’s Diploma
in Chamber Music from the Longy School, where he began several years’ study
with Eugene Lehner. Now a resident of Toronto, Mr. Jordan is a member of
Tafelmusik Baroque Orchestra with which he tours throughout Canada, the
United States, Mexico, Asia, Australia and Europe. He is the violist of the period
instrument Eybler Quartet, which is on the faculty of the Banff Centre’s Evolution
of the String Quartet summer program. He has performed with the Boston Early
Music Festival Orchestra since 1997 and is currently on the faculty of both the Royal Conservatory of
Music’s Glenn Gould School and the University of Toronto. With the Eybler Quartet, he has recently
recorded a critically acclaimed new set of Beethoven’s early Op. 18 quartets for the CORO label.
Cory Knight
Described as ”that rare, wonderful, lyric tenor who turns every note he sings into
gold” (Musical Toronto), CORY KNIGHT is in demand as a soloist and ensemble
singer. He recently returned home to Toronto after completing a Masters degree in
Historical Performance Practice at the prestigious Schola Cantorum Basiliensis in
Switzerland. He has sung at major festivals and concert venues across Europe including
the Utrecht Early Music Festival, the Trigonale Early Music Festival, the Baroque
Music Festival in Ambronay, the Warsaw Philharmonic Hall, the Concertgebouw in
Amsterdam and the Palau de la Música Catalana in Barcelona. He has also appeared
on a number of CD recordings, most recently spending a week at the beautiful Muri
Abbey recording music by Kaiser Leopold I and Georg Muffat. Highlights of his work in Canada include
singing with Tafelmusik Chamber Choir, Pacific Opera Victoria, Les Violons du Roy, and Opera Atelier.
Matthew Li
Chinese-Canadian bass MATTHEW LI’s work sees him regularly appearing as a concert
soloist, with highlights including the role of Jesus in Schütz’s Johannes-Passion, the
bass solos in Charpentier’s Messe des Morts and Missa Assumpta est Maria, Haydn’s
Missa in Angustiis, Beethoven’s Choral Fantasy, Mozart’s Coronation Mass, and Faure’s
Requiem. On the opera stage, Matthew’s roles include Sarastro in Die Zauberflöte,
Masetto and Il Commendatore in Don Giovanni, and Simone in Gianni Schicchi. He also
appears regularly as a chorus member in opera productions by Opera Atelier and the
Mississauga Symphony Orchestra. An ardent choral singer, Matthew can easily be found
in Toronto’s professional choral scene, where he sings with Tafelmusik Chamber Choir,
The Elora Festival Singers, and the St. James Cathedral Choir. Currently, Matthew is in his undergraduate
studies in voice performance at the University of Toronto, where he studies under Daniel Taylor.

Alison Mackay
ALISON MACKAY was a long-time member of the Toronto Consort, where she first met
her husband, David Fallis. She has played the double bass with Tafelmusik since 1979,
and is active in the creation of cross-cultural and multi-disciplinary programmes for the
orchestra. A number of her projects, which include The Four Seasons, a Cycle of the Sun; The
Galileo Project; House of Dreams, and Tales of Two Cities: The Leipzig-Damascus Coffee House,
have been made into feature documentary films and have toured extensively around
the world. Her musical tale of adventure, The Quest for Arundo Donax, was awarded
the 2006 Juno Award for Children’s Recording of the Year, and she is the recipient of
the 2013 Betty Webster Award for her contribution to orchestral life in Canada.
Teresa Mahon
Soprano TERESA MAHON sings regularly with choirs in and around Toronto, including
professional ensembles such as the Toronto Oratory Choir, The Elora Singers, and the
Song Shul’s Toronto Festival Choir, and as a section lead with the Toronto Mendelssohn
Choir and the Tallis Choir. She is a past member of the St. James Cathedral Choir and
the Larkin Singers, and has appeared with the Theatre of Early Music, Choir 21, and
the Toronto Masque Theatre. Recent solo appearances include Gangway! Theatre
Co’s Nutcracker-Messiah, Allegri’s Miserere (Tallis Choir, St. James Cathedral Choir), and
Vaughan Williams’ Mass in G Minor (St. James Cathedral Choir). She can be heard as
a featured soloist on the recording The Wonder of Christmas (The Elora Singers).
Alison Melville
Toronto-born ALISON MELVILLE began her musical life by playing the recorder in
a school classroom in London (UK). Her subsequent career on historical flutes of
many kinds has taken her across North America and to New Zealand, Iceland, Japan
and Europe, most recently to Switzerland and Finland. She is a member of Ensemble
Polaris and Artistic Director of the Bird Project, appears regularly with Tafelmusik,
and collaborates in many other varied artistic endeavours. Some personal career
highlights include playing for The Tudors, CBC-TV’s The Friendly Giant, and Atom Egoyan’s
The Sweet Hereafter; solo shows in inner-city London (UK) schools; an improvised duet
with an acrobat in northern Finland this summer; and, oh yes, a summer of concerts
in Ontario prisons. Alison has been heard on CBC/R-C, BBC, RNZ, NPR, Iceland’s RUV,
and on over 60 CDs. She taught for many years at the Oberlin Conservatory of Music, is currently on faculty
at the University of Toronto and Wilfrid Laurier University, and also teaches music appreciation classes
for the Royal Conservatory of Music and Ryerson University’s Life Institute. Tales of musical adventure
can be read at calliopessister.com. For more information please see www.alisonmelville.com.
John Pepper
A native of Annapolis, Maryland, bass JOHN PEPPER sang for many years with Festival
Singers of Canada, Tapestry Singers, The Gents, the Tafelmusik Chamber Choir, Elora Festival
Singers and the Toronto Chamber Choir, and now works regularly with Opera Atelier and
Choir 21. He has recorded extensively with most of those organizations and with Canadian
Brass, and has taken part in recordings and premières of music by John Beckwith, R. Murray
Schafer, Harry Somers and Arvo Pärt. His work in music theatre includes Huron Country
Playhouse, Comus Music Theatre and Rainbow Stage Theatre. He has written program
notes for The Toronto Mendelssohn Choir, the Elora Festival and Roy Thomson Hall, and
liner notes for CBC Records and CentreDiscs, among others. John has been a member of
the Toronto Consort since 1990. His principal hobby is genealogy and family history.

Laura Pudwell
Grammy–nominated LAURA PUDWELL has a well-established international profile,
with recent engagements in Paris, Salzburg, London, Houston, Boston and Vienna.
She has sung with many leading orchestras and opera companies, including Tafelmusik,
Les Violons du Roi, the Boston Early Music Festival, the Calgary Philharmonic
Orchestra, Calgary Opera, Vancouver Opera, Opera Atelier, Symphony Nova Scotia
and the Kitchener-Waterloo Symphony. Her range of repertoire is immense, ranging
from Hildegard of Bingen, through a recording of Dido and the Sorceress in Purcell’s
Dido and Aeneas under Hervé Niquet, to Prokofiev’s Alexander Nevsky, Elgar’s Dream of
Gerontius, and evenings of Stephen Sondheim and Cole Porter. A native of Fort Erie,
she lives in Waterloo with her husband and two children. www.knowlesarts.com
Bud Roach
Tenor BUD ROACH maintains a busy schedule of performances from the Baroque
to the contemporary. His recordings for the Musica Omnia label have been
recognized internationally as ground-breaking achievements in historicallyinformed performance practice. Recent recital appearances include Boston,
Berkeley, New York, Toronto, and Hamilton. Recent concert highlights include
concert appearances with La Chapelle de Québec, the Hamilton Philharmonic,
London Symphonia, Bach Elgar Choir, Nota Bene Baroque Players, Soundstreams
Canada, the Spiritus Ensemble, and the Toronto Consort. Upcoming projects
include a European tour of Vivier’s Musik für das Ende with Soundstreams Canada,
and concert projects based on diarist John Evelyn. 2019 also marks the release of the world premiere
recording of Alessandro Scarlatti’s Gli equivoci nel sembiante, under Bud’s musical direction, with Capella
Intima, the Gallery Players of Niagara, and the Nota Bene Baroque Players. www.budroach.com
Julia Seager-Scott
JULIA SEAGER-SCOTT is a graduate of the University of Toronto, where she
obtained a Bachelor of Music in Performance and a Master of Music studying
with Judy Loman. Currently, Julia is principal harpist of the Stratford Festival
Orchestra and teaches at a private studio in Toronto. She is also a freelance harpist
doing solo, orchestral, choral, chamber, radio and television work. In addition
to performing on her modern harp with orchestras such as The National Ballet
of Canada Orchestra and the Kitchener-Waterloo Symphony, Julia is one of the
few Canadian performers on the Italian Baroque triple harp and the Gaelic wirestrung clarsach. Highlights of Julia’s baroque engagements last season included
performing Handel’s Harp Concerto with Tafelmusik as part of Alexander’s Feast, performing in
Opera Atelier’s production of Monteverdi’s The Return of Ulysses and performing in Toronto Consort’s
production of Monteverdi’s Orfeo. This season brings a variety of performances including the musical
The Fantasticks, a Robbie Burns Day – themed program with Alison Melville and Laura Jones and
Alice with the National Ballet of Canada. This spring she will be premiering Mystique on her modern
harp, written for her and the InnerChamber ensemble by Marek Norman in Stratford, ON.

Kevin Skelton
KEVIN SKELTON has a multifaceted career as a performer, director, choreographer,
teacher, and scholar. Equally at home on the concert and operatic stage, Kevin specializes
in seventeenth-century music, the Bach Evangelist roles, and experimental music
theatre. Kevin has performed with some of the world’s finest early music ensembles
including Collegium Vocale Gent, L’Arpeggiata, and Concerto Palatino and in numerous
theatres and festivals throughout the world including Teatro La Fenice, La Monnaie,
Aix-en-Provence, and the early music festivals in Boston and Utrecht. In recent years
Kevin has begun a new initiative exploring the possibilities of integrating classical singing
and contemporary dance. His unique facility combining voice and movement has been
showcased in productions of the Netherlands Reisopera, Veenfabriek, Opera Atelier, Sasha Waltz & Guests,
and the Dutch breakdance company ISH. Kevin is currently exploring new methods applicable to the training,
creation, direction, and performance of integrated music theatre. The recipient of numerous awards and
scholarships, including grants from the Canada Council for the Arts and the Ontario Arts Council, Kevin has
completed graduate programmes in voice, conducting, musicology, and choreography, having studied at the
University of Toronto, Indiana University, Oxford University, and the contemporary dance school PARTS.
Dominic Teresi
A native of California, DOMINIC TERESI (dulcian) is principal bassoon of Tafelmusik
Baroque Orchestra, Boston Early Music Festival Orchestra and Carmel Bach Festival
and teaches historical bassoons and chamber music at The Juilliard School. He
is also on faculty at the University of Toronto. As a chamber musician, he plays
regularly with Quicksilver, Juilliard Baroque and Toronto Consort. He has also enjoyed
performances with Le Concert d’Astrée, Orchestre Révolutionnaire et Romantique,
American Bach Soloists, Philharmonia Baroque, Arion, Ensemble Caprice, Chatham
Baroque, Eybler Quartet, Smithsonian Chamber Players and Apollo’s Fire. In demand
on dulcian, baroque, classical and modern bassoon, his playing has been described
as “stellar” (New York Times) and “dazzling” (Toronto Star). Mr. Teresi was invited to be a featured artist on
CBC Radio, where he performed a nationally broadcast radio concert of bassoon concertos and sonatas,
and has appeared as a concerto soloist throughout Europe, North America and Australia. He holds a
masters degree and artist diploma from Yale University and a doctorate from Indiana University.
Kiri Tollaksen
KIRI TOLLAKSEN (cornetto) enjoys a varied career as a performer and teacher. Praised
for her “stunning technique, and extreme musicality,” (Journal of the International
Trumpet Guild), and called an “excellent cornetto player” (New York Times), Kiri has
performed extensively throughout North America and Europe with such groups as
Concerto Palatino, La Fenice, Toronto Consort, Tenet, Piffaro, Pacific MusicWorks,
Tesserae, Apollo’s Fire, and is a member of the highly regarded early brass ensemble
Dark Horse Consort. With degrees from Eastman, Yale and University of Michigan, Kiri
has been on the faculty of Indiana University (Bloomington), Brass Antiqua (VA), and the
Amherst and Madison Early Music Festivals. She happily lives in Ann Arbor, Michigan,
with her husband Ron and 2 cats. For upcoming concerts, please visit http://www.KiriTollaksen.com.

Toronto Chamber Choir, Lucas Harris, Artistic Director
The TORONTO CHAMBER CHOIR is proud to be celebrating its
Golden Anniversary this season. For half a century, the TCC has
been a constant presence in Toronto’s early music scene, having
performed around 180 different concert programs with a cumulative
total of well over 400 singing members. The TCC presents a
subscription series of four performances per year: two Saturday
evening concerts and two Sunday afternoon “Kaffeemusiks” which explore the music’s historical context.
The TCC typically sings Renaissance and Baroque repertoire in collaboration with period instrumentalists,
but also reaches into Medieval, Romantic, Classical, and Contemporary repertoire related to its thematic
programming. The TCC’s Toronto Chamber Consort section-lead program engages young singers with an
interest in early music, and the choir’s High School apprentice program with Rosedale School for the Arts has
been active since 2001. The TCC’s Artistic Director Lucas Harris is grateful to our frequent guest conductor
Elizabeth Anderson who prepared the choir for this performance. www.torontochamberchoir.org
Sopranos
Mairi Cowan
Heather Crisp
Leslie Fradkin
Noelle Gunhouse*
Nancy Martin
Christine McClymont
Mary Thomas Nagel
Marg Wiebe
Tara Wongkee*

Altos
Sharon Adamson
Laura Alary
Linda Deshman
Natalie Griller
Lesia Komorowsky
Mary Ella Magill
Anne Massicotte
Anne Marie Prendiville
Corrie Tuyl
Tallulah Valliere-Paul*

Tenors
David Barber
Michael Brett
Bill Fallis
Stephen Isgar
Michael Rowland
Martha ter Kuile

Basses
Don Anderson
Paul Babiak
Don Barber
John Gillies
Conan Maclean
Jean-François Roy
John Scopis
Don Sinclair

*Rosedale School for the Arts apprentice members
Christopher Verrette
CHRISTOPHER VERRETTE has been a member of the violin section of Tafelmusik
since 1993 and is a frequent soloist and leader with the orchestra. He holds a
Bachelor of Music and a Performer’s Certificate from Indiana University and
has contributed to the development of early music in the American Midwest as
a founding member of the Chicago Baroque Ensemble and Ensemble Voltaire
(Indianapolis), and as a guest director with the Indianapolis Baroque Orchestra
and the Bloomington Early Music Festival Orchestra. He collaborates with many
other North American ensembles, and can be heard in Toronto with the Musicians
in Ordinary and The Toronto Consort. He has also participated in crossover
recordings with Terry McKenna and Sylvia Tyson and in soundtracks for film and television.

Music has the power to
bring people together.
THE EARLY MUSIC COLLABORATION LAB
is a free education program that provides
behind-the-scenes learning opportunities for
adults over 55 years old and youth aged 14-25.
EMCL cohorts are open to 40 learners, are
guided by a facilitator and a Toronto Consort
Artistic Associate or guest musician.

Learn more at TorontoConsort.org/EMCL

2018/19 Season

THE
HARLEQUIN
SALON
You’re invited to this dazzling Roman
soirée, complete with mischievous
servant, famous prima donna, and
a composer or two!

Jan 16–20, 2019

Jeanne Lamon HaLL,
TriniTy-ST. PauL’S CenTre

tafelmusik.org
PRODUCTION SPONSOR

Thank You
The Toronto Consort gratefully acknowledges the generous ongoing support of
Trinity-St. Paul’s Centre, our sponsor and foundation partners, our long-time government
funders and our many wonderful dedicated volunteers.

An agency of the Government of Ontario
Un organisme du gouvernement de l’Ontario

Corporate & Community Supporters

Foundation Supporters
The Keith Foundation at the Strategic Giving Charitable Foundation,
Audrey S. Hellyer Charitable Foundation, The Mary Margaret Webb Foundation,
and The Pluralism Fund.

Special Thanks
Many thanks to Joan Cullemore & Olaf Trunzer, John & Jill Ison, Dr. Samir Sinha, and Thom Linken.
Many thanks to our team of over 100 volunteers who provide ushering, event hosting
and administrative support.

2018-19 Toronto Consort Donors
GOLD RENAISSANCE
CIRCLE
—
($5,000 and above)

Ann H. Atkinson
Greig Dunn
& Robert Maclennan
Jane & Al Forest
Estate of Patricia Hosack
Vivian E. Pilar
Joan E. Robinson
($2,500 – $4,999)
Tom Bogart & Kathy Tamaki
Estate of
Norman John Cornack
Tiit Kodar,
in memory of Jean Kodar
John & Maire Percy
($1,000 – $2,499)
Anonymous (1)
C. Bergeron
Jane Couchman & Bill Found
David Fallis
Kevin Finora
Chester & Camilla Gryski
John Ison
William & Hiroko Keith
Robert & Michelle Knight
Oleg Kuzin,
in memory of Betty Kuzin
Marion Lane & Bill Irvine
Bonnie & Timothy McGee
Anita Nador
Ann F. Posen
Ted & Sheila Sharp
Heather Turnbull
& Priyanka Sheth
Guy Upjohn
Jane Witherspoon
& Brian Stewart
Berta Zaccardi
& Craig Robertson

RENAISSANCE CIRCLE
—
($500 – $999)

Anonymous (2)
Margaret Ackerman
Donald E. Altman
Matthew & Phyllis Airhart
Monica Armour

Marion Breukelman Miret
Jayne & Ted Dawson
Jean Edwards
Eva & Doug Green
George Hathaway
Jill Humphries
D. Kee
Gerhard & Louise Klaassen
Grace & Henry Klaassen
Eric A. Lipka
Mundy McLaughlin
Lynda Newmarch
Prof. E.M. Orsten
Paul & Elaine Pudwell
Barbara Tangney
Heather Walsh

BENEFACTOR
—
($200 – $499)

Anonymous (2)
Lewis W. Abbott
James & Penny Arthur
Nellie Austin
Edward & Jocelyn Badovinac
David & Anne Bailey
Sara Blake
Helen G. & Harry Bowler
Marcus Butler
Frances Campbell
Priscilla Chong
Michael Clase
Stephen & Linda Cook
Steven Davidson and
Rob MacKinnon
Annette DeBoer
Harry Deeg
Michael Disney
Neil and Susan Dobbs
Katalin Gallyas
Joan Mary & David Gilbert
Carol & Peter Gould
David Grant & Arlene Gehring
John & Jane Grant
Joan & Ian Guenther
Pauline S. Hill
Jerry Hogan
Anya Humphrey
Peter Jennings
Ludwig W. Kalchhauser
George & Kathryn Kawasaki
Ania & Walter Kordiuk
Lois Kunkel & John Olthuis
Michael Lerner
Dr. Teresa Liem
Margaret Magee
Mary Ella Magill

Christina Mahler
& Jeanne Lamon
Pat & Howard Malone
Alina Matus
Trini Mitra
Alec & Joyce Monro
Margaret & Reid Morden
Sara Morgan
& Daniel Philpott
Elizabeth Mowat
Stephen J. Munro
Toby & Martine O’Brien
Selma Odom
Christopher Palin
Ruth Pincoe & David Peebles
Carol Percy
Georgia Quartaro
Brenda Rolfe
Dorothy & Robert Ross
Joanne & Walter Ross
Judy Skinner
Lee Smith & Lyle Burton
B. Stalbecker-Pountney
Paul & Lynne Stott
Karen Teasdale
Mary Thomas Nagel
Edward J. Thompson
Tiffany Grace Tobias
Roger Townshend
Patricia & Alasdair Urquhart
Gisela Van Steen
& the late Mark Van Steen
In Memory of Melissa Virag
Catherine & Gary Vivian
Janet Walker
Sharon Walker
Laurie White
Andrea Whitehead
Morden Yolles
Meg & Jim Young

PATRON
—

($100 – $199)
Robert D. Bedolf
Stephen Bishop
Alison Booz
Chris Brownhill
Sheila Campbell
Philippa Campsie
& Norman Ball
Connie Catalfamo
Rose Marie Cira
Stephen Cockle
Thomas & Elizabeth Cohen

Kim Condon
& Jonathan Barrentine
Nancy Conn
Douglas Crowe
David & Liz Currie
S. Davidson
Stephanie de Bruijn
Colin Dobell
Richard Earls
Lee Emerson
Joyce Ford
Frank & Donna Lynne Fraser
David & Helena Garlin
Brydon Gombay
Ulla Habekost
Terrie-Lee Hamilton
Richard & Marie Hands
Beatrice de Montmollin
& Larry Herman
Avril N. Hill
Deborah Holdsworth
Gail Houston
Susanna Jacob
J. & J. Jimenez
Elisabeth Jocz
Sophia Kaplan
Ann Karner
William Karner
David Keenleyside
John Klassen
Natalie Kuzmich
Anne-Louise Lanteigne
Anita Lapidus
Kathy & Ken Lawday
Cheryl Lewis & Mihkel Voore
Kenneth & Mary Lund
Edward & Margaret Lyons
Duncan MacKenzie
B. Lesley Mann
Gloria Marsh
Gary McIntosh
in honour of Ross Tilley
Barbara McNutt
Sean Miller
Frank Moens
Jeanne Moffat
Darryl Nakamoto
Lorna Novosel
Jean Podolsky
Anne-Marie Prendiville
& John Gillies
David Ptolemy
Tim Reid
Jason Roberts
David Roberston
& Eva M. MacDonald
Elaine Rolfe
Marina Romain

Joan Rosenfield
Janet Rubinoff
David Saunders
Cathy Schell
Erik Schryer
C. Schuh & M. Horn
Douglas R. Scott
Jill Shefrin
Donald Smith
Elizabeth Stewart
Richard Sumner
Brian Taylor
Ella Taylor-Walsh
Martha ter Kuile
Ross Tilley
Carol Vine
Mary Vise
Imogene Walker
Jeffrey White
Marilyn Whiteley
Beverley Wybrow
Angie Wong
Sharon Zimmerman

FRIEND
—
($50 – $99)

Dianna Allen
Sandra Alston
Tony Alton
Cheri & Gregory Barnett
Larry Beckwith
Geraldine Campbell
Coleen Clark
Marie & Gavin Clark
Amy Colson
Ruth Comfort
Sue Cousland
John Crozier
Hans De Groot
Mary Catherine Doyle
Donald Elrick
Brenda Ellenwood
Angela Emmett
Margaret Furneaux
Ruben Gaetani

Constance Gardner
Joan Garner
Isabelle Gibb
Christopher Harris
& Mary Shenstone
Marie Howes-Clark
Andrea Kinch
Tiiu Klein
Ronald Leprohon
Oliver & Gillian Long
Mary & Kenneth Lund
Ingrid & James McCarthy
Vaclava G. Matus
Ellen Mole
Dana Oakes
Sheila O’Connor
Annabelle Orejana
G.D. Olds
Manfred & Sylvia Petz
Marion Pope
Anne Power
Holly Price
Cathy Richardson

Molly Robbins
Heather Schreiner
Bill Schultz
Takayo Shimoda
Roberta Smith
Janet Stern
Barry Tinnish
William Toye
Kaspers Tuters
Catherine Ukas
Carol Watson & David Abel
Anne & William Whitla
Nora Wilson
Perry Wong
Barbara Yip
Anonymous (4)

Listing includes donations
received as of December 3, 2018.
Please let us know if we have
missed you or made an error.

YOUR SUPPORT MAKES
ALL THE DIFFERENCE.
Friend (up to $99)
You can’t put a price on the joy
of live music or the importance
of providing music education to
young people in our community.
You can, however, help ensure it
continues for decades to come.
DONATE TODAY! Along
with a tax receipt for the full
amount of your membership
donation, we offer a range of
exclusive member benefits.
Become a monthly donor –
When you join our monthly
giving circle of donors, your
gift goes further. We can plan
better and put more of your
donation directly to work to
present the very best Early
Music programs in Canada.

DONATE ONLINE at
TorontoConsort.org or
call 416-966-1045

• Recognition in all Toronto Consort season concert programs
(donations $50 and over)

Patron ($100-$199 or $9-$16 per month)
• Enjoy all the benefits above, and receive
• Invitation to the Season Opening Post-Concert Reception
• Special invitations to behind-the-scenes talks
• I nvitations for you and your guest to The Toronto Consort’s
Student Education Concerts (weekday matinee performances
held two times each season)

Benefactor ($200-$499 or $17-$41 per month)
• Enjoy all the benefits above, and receive
• Voting Privileges at The Toronto Consort’s Annual General Meeting
• I nvitation to the Season Opening and Season Closing
Post-Concert Receptions

Renaissance Circle ($500-$999 or $42-$82 per month)
• Enjoy all the benefits above, and receive
• I nvitations for you and your guests to attend
Concert Working Rehearsals (two each season)

Gold Renaissance Circle ($1,000+ or $83+ per month)
• Enjoy all the benefits above, and receive
• I nvitations for you and your guests to attend
Concert Working Rehearsals (Three each season)

WE’RE LOOKING OUT
FOR YOUR SAFETY!

St. John Ambulance York Region
(Division #0548 York Central) is working together with
The Toronto Consort to provide you with superior
first aid coverage, delivered with care and class.
To become a volunteer, to register for
first aid/CPR courses, or to purchase first aid
kits and supplies, please call 905-773-3394,
or visit us at www.sja-workregion.org.

Toronto’s Newest Luxury Boutique Hotel
in the Annex
We’re putting down roots in Toronto’s iconic
Annex neighbourhood with our new boutique
hotel on Bloor Street. In its vibrant cultural
scene, you can sense the neighbourhood’s
bohemian spirit and elegant historic bona
fides, making for a compelling mix of grit and
sophistication that begs to be explored. It’s the
ideal setting for Kimpton’s signature approach
to hospitality.
Relax in our living room among original pieces
by local artists. Unwind with a Canadian whisky
at our adjacent craft pub. Or borrow a bicycle
and hit the streets to discover the many hidden
and not-so-hidden treasures this city has to
offer. At Kimpton Saint George Hotel, we’re
all about cultivating a desire for discovery of
the authentic Toronto.
Rich design elements, a saturated colour
palette and the subtle, eclectic décor of
collected artifacts make for an appealing
urban sanctuary with a nod to authentic
Toronto. Explore your suite’s collection of
vinyl and put a record on the turntable to set
the mood while you kick back on a luxe, soft
sofa or your stylish bedscape.
*Proud partners with The Toronto Consort
*Please visit www.torontoconsort.org for preferred rates link with
Kimpton Saint George Hotel
K I M P T O N

280 Bloor Street West | Toronto, ON | M5S IV8 | Canada
416-968-0010 | kimptonsaintgeorge.com | #saintgeorgetoronto

Great music
lives here.

At BMO, we take pride in our local communities,
and the artists that contribute to the cultural
diversity and artistic richness of our cities.
We’re proud to be The Toronto Consort’s
2018/2019 Season Sponsor.

COMING
UP NEXT

LOVE,
REMIXED
FEBRUARY 15 & 16 at 8PM
Artistic Direction by David Fallis
& Katherine Hill
Early instruments, new music. For the first time in
our history, The Toronto Consort presents a program
of 20th- and 21st-century music written for early
instruments and voice. Featuring Juno-nominated
James Rolfe’s Breathe with text by Hildegard of
Bingen, and David Fallis’ Eurydice Variations, the story
Monteverdi’s Orfeo told from the point of view of
Eurydice. This Valentine’s Day weekend, join us as we
reinterpret, remix and rediscover our love of Early Music.

Tickets starting at only $26!
TRINITY-ST. PAUL’S CENTRE
427 BLOOR ST WEST
Generously Supported by
The Spem in Alium Fund

416-964-6337 | TorontoConsort.org
An agency of the Government of Ontario
Un organisme du gouvernement de l’Ontario

