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THANK YOU!
It is with sincere appreciation and gratitude that we salute

The Spem in Alium Fund 
for its generous support of this production.

THANK YOU!
It is with sincere appreciation and gratitude that we salute

Kevin Finora 
for generously sponsoring Cory Knight.

Join us at our Intermission Café!
The Toronto Consort is happy to offer a wide range of refreshments:

BEVERAGES SNACKS PREMIUM  
($2) ($2) BAKED GOODS ($2.50)

Coffee Assortment of Chips Assortment by 
Tea Assortment of Candy Bars   Harbord Bakery
Coke Breathsavers 
Diet Coke Halls
San Pellegrino
Apple Juice

Pre-order in the lobby!
Back by popular demand, pre-order your refreshments  
in the lobby and skip the line at intermission!



Lobet den Herrn  Heinrich Schütz (1585-1672) 
 Symphonium sacrum II, Op. 10, SWV 350, 1647

Verbum caro factum est   Johann Hermann Schein (1586-1630) 
 Cymbalum Sionium, Cantiones Sacræ, 1615

Quem vidistis, pastores?  Hans Leo Haßler (1564-1612) 
 Sacri concentus (No. 3), 1601 

Auf dem Gebirge  Schütz 
 Geistliche Chor-Musik, Op. 11, SWV 396, 1648

Quem vidistis, pastores?  Schein 
 Cymbalum Sionium, Cantiones Sacræ, 1615

Das Wort ward Fleisch  Schütz 
 Geistliche Chor-Musik, Op. 11, SWV 385, 1648

Alleluja! Lobet den Herren  Schütz 
 Psalmen Davids, SWV 38, 1619

INTERMISSION – Join us for the Intermission Café, located in the gym.

Historia von der Geburt Jesu Christi, SWV 435, 1664   Heinrich Schütz

 Introduction
 Intermedium I – The angel to the shepherds in the field
 Intermedium II – The multitude of angels
 Intermedium III – The shepherds in the field
 Intermedium IV – The Magi from the East
 Intermedium V –  The high priests and the scribes
 Intermedium VI – Herod
 Intermedium VII – The angel to Joseph
 Intermedium VIII – The angel to Joseph in Egypt
 Conclusion
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ABOUT US

Since its founding in 1972, The Toronto Consort 
has become internationally recognized for its 
excellence in the performance of medieval, 
renaissance and early baroque music. Led by 
a collective of Artistic Associates, the group’s 
members are amongst Canada’s leading early 
music specialists, including both singers and 
instrumentalists on early plucked and bowed 
strings, flutes, keyboards, and percussion.

The Toronto Consort specializes in rarely  
heard repertoire from roughly 1100 AD to 1650 AD, 
frequently presented in collaboration with other 
artists, such as actors, dancers, visual and  
multi-media artists, and guest specialists. The 
collaborative nature of its creative process 
has led to diverse productions enthusiastically 
received by varied modern audiences, 

from dedicated music-history aficionados 
to occasional or first-time patrons.

Each year, the Consort presents a five-
production, twelve-concert series in the beautiful 
acoustic of Jeanne Lamon Hall at Trinity-St. 
Paul’s Centre, located in downtown Toronto’s 
Bloor Street Cultural Corridor. The Consort tours 
regularly, having been to Europe and Great Britain, 
across Canada, and into the United States.

The Toronto Consort also offers free audience-
engagement activities, such as pre-concert lectures, 
high school education concerts and learning 
workshops, and the Early Music Collaboration Lab for 
Seniors and Youth, and runs development programs 
for Emerging Artists and Board of Directors Training.

To contact or learn more about The Toronto 
Consort, visit TorontoConsort.org.
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PROGRAM NOTES

In 1664, the publisher Wolfgang Seyffert of 

Dresden issued a musical work entitled Historia, 

Der Freuden= und Gnadenreichen Geburth Gotts 

und Marien Sohnes/ Jesu Christi, Unsers Einigen 

Mitlers/ Erlösers und Seeligmachers (Story of 

the Joyous and Gracious Birth of Jesus Christ, 

the Son of God and Mary, our sole Mediator, 

Redeemer and Saviour). The music was by 

Heinrich Schütz, the recently retired, still 

emeritus, Kapellmeister at the court chapel 

of Johann Georg II, the Elector of Saxony in 

Dresden. In fact, the work was commissioned 

by the Elector himself: the title page states, 

“Set to music for voices and instruments at the 

most gracious command of the Serene Elector 

of Saxony, etc. Johann Georg the Younger”.

The work, known in English as Schütz’s 

Christmas Story, was a remarkable new 

masterpiece by Germany’s most important 

composer, now well over seventy years of 

age. The publication includes a fascinating 

afterword, directed “to the gracious reader into 

whose hands this copy may come”. In it, Schütz 

explains that the work is divided into two groups 

(or choirs, as he calls them), one consisting 

of the Evangelist’s choir (organ, violone and 

tenor), the other a “choir concertizing with 

accompaniment”. The Evangelist’s part receives 

particular attention, because Schütz says that it 

is written in the Stylo Recitativo (recitative style, 

a term used by the latest Italian composers of 

opera), and that this publication is, as far as he 

knows, the first time recitative has appeared in 

print in Germany. He goes on to advise that “the 

intelligent director will choose for the Evangelist’s 

part a good, bright tenor voice, to sing the words 

solely in the metre and tempo of intelligible 

speech, without any time-beating with the hand.”

The word historia does indeed mean a 

story, but in 17th-century musical usage, the 

term had a more specific meaning: it was a 

musical work which told a sacred story using 

words exclusively from the Bible, eschewing 

freely composed poetry (such as is found 

in the historia’s close musical relative, the 

oratorio). The favourite subject matters for 

historie were the Christmas, Passion and Easter 

stories. Traditionally, German historie had the 

Evangelist chant the Biblical words without any 

accompaniment to a reciting tone, just as one 

might have heard the Bible passages read at 

a regular Sunday service. That Schütz should 

replace this recitation with recitative, but ask 

that it should have the freedom and attention to 

text that unaccompanied recitation always had, 

shows the decided influence of Italian opera, still 

a new and innovative musical genre in Europe.



We know that Johann Georg II was a great 

lover of Italian music, and when he succeeded 

his father as Elector in 1656, he combined the 

traditional electoral chapel with his own better 

equipped princely chapel. This allowed for 

sacred music at court to have a large group 

of professional players and singers at its 

disposal, such as could be found in major Italian 

chapels and churches. The Christmas Story 

displays this wonderful variety, and picks up on 

another innovation of Italian opera, the use of 

instruments to represent different characters. 

The shepherds sing with two recorders and 

bassoon, Herod the king is accompanied by 

regal cornettos, the angel who appears to 

Joseph is joined by treble viols, together with an 

undulating motive in the bass, which represents 

the rocking of a cradle. A final nod to Italian 

theatrical traditions is found in the name of 

the various sections: each charming concerted 

piece coming between the recitatives is called 

an intermedium, after the interludes in Italian 

dramas and works of music theatre. Taken as 

a whole, these Italianate details must have 

pleased Johann Georg, but what is even  

more astonishing is how Schütz even into 

his old age (he would turn 79 in the year 

the Christmas Story was published in 1664) 

kept up with the latest developments in 

music, and responded with a masterpiece 

that is distinctively in his own voice.

In designing the first half, I was inspired 

by one of the most moving moments in the 

Christmas Story, the brief passage of expressive 

recitative at the moment when the Evangelist 

relates the terrifying and deeply troubling part 

of the Christmas story known as the slaughter 

of the innocents. While the murder of the boys 

is horrifying, the writer of Matthew also sees it 

as a fulfillment of the prophecy of Jeremiah: “A 

voice is heard in Rama, lamentation and bitter 

weeping. Rachel is weeping for her children; 

she refuses to be comforted for her children, 

because they are no more.” Schütz himself 

must have felt strongly about this picture of 

an inconsolable mother because he sets the 

words as a separate extraordinary motet in 

his opus 11 collection Geistliche Chor-Musik. 

Using that motet, Auf dem Gebirge, as its 

literal centrepiece, the first half is constructed 

as a palindrome, beginning and ending with 

joyful settings of Lobet den Herren (Praise 

the Lord). Second, and second last, are 

settings of the central message of Christmas, 

that the Word became flesh. (One setting 

is in Latin, one in German.) Then matching 

settings of Quem vidistis, pastores, dicite (Tell 

us, shepherds, whom you saw), with Auf dem 

Gebirge occupying the central position. The 

works are all by Schütz or his contemporaries.

– David Fallis, Artistic Direction

 





TEXTS & TRANSLATIONS

Lobet den Herrn in seinem Heiligthum;
  lobet ihn in der Feste seiner Macht!
Lobet ihn in seinen Thaten;
  lobet ihn in seiner großen Herrlichkeit!
Lobet ihn mit Posaunen;
  lobet ihn mit Psalter und Harfe!
Lobet ihn mit Pauken und Reigen;
  lobet ihn mit Saiten und Pfeifen!
Lobet ihn mit hellen Cymbalen;
  lobet ihn mit wohlklingenden Cymbalen!
Alles, was Odem hat, lobe den Herrn!
  Alleluja!

Verbum caro factum est, et habitavit in nobis, 
et vidimus gloriam ejus, gloriam quasi unigeniti 
a patre, plenum gratiæ et veritatis.

Quem vidistis, pastores? dicite,
   annuntiate nobis, in terris quis apparuit?
Natum vidimus, et choros Angelorum
   collaudantes Dominum. Alleluia.

Auf dem Gebirge hat man ein Geschrei gehöret, 
viel Klagens, Weinens und Heulens, Rahel 
beweinete ihre Kinder und wollt sich nicht 
trösten lassen, denn es war aus mit ihnen.

Quem vidistis pastores? dicite,
annuntiate nobis in terris quis apparuit?
Natum vidimus, et choros Angelorum
collaudantes Dominum. Alleluia.

Das Wort ward Fleisch und wohnet unter
uns, und wir sahen seine Herrlichkeit, eine
Herrlichkeit, als des eingebornen Sohns vom Vater
voller Gnade und Wahrheit.

Alleluja! Lobet den Herren in seinem Heiligtum;
  lobet ihn in der Feste seiner Macht!
Lobet ihn in seinen Taten;
  lobet ihn in seiner großen Herrlichkeit!
Lobet ihn mit Posaunen;
  lobet ihn mit Psaltern und Harfen!
Lobet ihn mit Pauken und Reigen;
  lobet ihn mit Saiten und Pfeifen!
Lobet ihn mit hellen Cymbalen;
  lobet ihn mit wohlklingenden Cymbalen!
Alles, was Athem hat, lobe den Herrn.
  Alleluja!

Praise ye the Lord in his sanctuary: 
   praise him in the firmament of his power.
Praise him for his mighty acts: 
   praise him according to his excellent greatness.
Praise him with the sound of the trumpet: 
   praise him with the psaltery and harp.
Praise him with the timbrel and dance: 
   praise him with stringed instruments and organs.
Praise him upon the loud cymbals: 
   praise him upon the high sounding cymbals.
Let every thing that hath breath praise the Lord.
  Praise ye the Lord!

The Word was made flesh, and dwelt among us, 
and we beheld His glory, the glory as of the only 
begotten of the Father, full of grace and truth.

Whom did you see, shepherds? say, 
   tell us who has appeared on earth?
We saw the child new-born, and choirs of angels
   praising the Lord. Alleluia.

In Rama was there a voice heard, lamentation, 
and weeping, and great mourning, Rachel 
weeping for her children, and would not 
be comforted, because they are not.

Whom did you see, shepherds? say, 
   tell us who has appeared on earth?
We saw the child new-born, and choirs of angels
   praising the Lord. Alleluia.

The Word was made Flesh and dwelt among us, 
and we beheld His glory, the glory as of the only
begotten of the Father, full of grace and truth.

Praise ye the Lord. Praise God in his sanctuary:
   praise him in the firmament of his power.
Praise him for his mighty acts: 
   praise him according to his excellent greatness.
Praise him with the sound of the trumpet:
   praise him with the psaltery and harp.
Praise him with the timbrel and dance: 
   praise him with stringed instruments and organs.
Praise him upon the loud cymbals: 
  praise him upon the high sounding cymbals.
Let every thing that hath breath praise the Lord. 
  Praise ye the Lord.



Historia von der Geburt Jesu Christi
SWV 435, 1664 
Heinrich Schütz

Introduktion oder Eingang 
Die Geburt unsres Herren Jesu Christi, wie uns die 
von den heiligen Evangelisten beschrieben wird.

Evangelist
Es begab sich aber zu derselbigen Zeit, daß ein 
Gebot von dem Kaiser Augusto ausging, daß  
alle Welt geschätzet würde, und diese Schätzung 
war die erste und geschah zu der Zeit, da  
Cyrenius  Landpfleger in Syrien war, und 
jedermann ging, daß  er sich schätzen ließe,  
ein jeglicher in seine Stadt.   
Da machte sich auch auf Joseph aus Galiläa, aus  
der Stadt Nazareth, in das jüdische Land, zu der  
Stadt David, die da heißet Bethlehem, darum 
daß er  von dem Hause und Geschlechte Davids 
war, auf  daß er sich schätzen ließe mit Maria, 
seinem  vertrauten Weibe, die war schwanger. 
Und als sie daselbst waren, kam die Zeit, 
daß sie gebären sollte, und sie gebar ihren 
ersten Sohn und wikkelt ihn in Windeln und 
legte ihn in eine Krippen, denn sie hatten 
sonst keinen Raum in der Herberge. 

Und es waren Hirten in derselbigen Gegend 
auf dem Felde, die hüteten des Nachts 
ihre Herde, und siehe, des Herren Engel 
trat zu ihnen, und die Klarheit des 
Herren leuchtet um sie, und sie furchten sich sehr, 
und der Engel sprach zu ihnen:

Intermedium I 
Der Engel zu den Hirten auf dem Felde 
Fürchtet euch nicht! Siehe, ich verkündige euch 
große Freude, die allem Volk widerfahren wird. 
Denn euch ist heute der Heiland geborn, welcher 
ist Christus, der Herr in der Stadt David. 
Und dies habt zum Zeichen, ihr werdet 
finden das Kind in Windeln gewikkelt 
und in einer Krippen liegen.

Evangelist
Und alsbald war da bei dem Engel die 
Menge der himmlischen Heerscharen, 
die lobeten Gott und sprachen:

Introduction or Opening 
The birth of our Lord Jesus Christ, as it is told by the
holy Evangelists.

Evangelist
And it came to pass in those days, that there went 
out a decree from Caesar Augustus, that all the 
world should be taxed. And this taxing was first 
made when Cyrenius was governor of Syria. And 
all went to be taxed, every one into his own city. 

And Joseph also went up from Galilee, out of the 
city of Nazareth, into Judaea, unto the city of David, 
which is called Bethlehem; because he was of 
the house and lineage of David: to be taxed with 
Mary his espoused wife, being great with child. 

And so it was, that, while they were there, 
the days were accomplished that she should 
be delivered. And she brought forth her 
firstborn son, and wrapped him in swaddling 
clothes, and laid him in a manger; because 
there was no room for them in the inn. 
And there were in the same country shepherds
abiding in the field, keeping watch over their flock by
night. And, lo, the angel of the Lord came upon them,
and the glory of the Lord shone round 
about them: and they were sore afraid. 
And the angel said unto them:

The angel to the shepherds in the field
Fear not: for, behold, I bring you good tidings 
of great joy, which shall be to all people.
For unto you is born this day in the city of David a
Saviour, which is Christ the Lord.
And this shall be a sign unto you; Ye shall find the
babe wrapped in swaddling 
clothes, lying in a manger.

Evangelist
And suddenly there was with 
the angel a multitude of
the heavenly host praising God, and saying:



Intermedium II
Die Menge der Engel
Ehre sei Gott in der Höhe, Friede auf Erden, und den
Menschen ein Wohlgefallen.

Evangelist
Und da die Engel von ihnen gen Himmel fuhren,
sprachen die Hirten unter einander:

Intermedium III
Die Hirten auf dem Felde
Lasset uns nun gehen gen Bethlehem und die
Geschichte sehen, die da geschehen ist, und der
Herr uns kund getan hat.

Evangelist
Und sie kamen eilend und fanden beide, Marien
und Joseph, dazu das Kind in der Krippen liegend,
da sie es aber gesehen hatten, breiteten sie das Wort
aus, welches zu ihnen von diesem Kinde gesaget
war, und alle, vor die es kam, verwunderten sich der
Rede, die ihnen die Hirten gesaget hatten.
Maria aber behielt alle diese Wort und beweget sie
in ihrem Herzen. 
Und die Hirten kehreten wieder um
preiseten und lobeten Gott um alles das sie gesehen
und gehöret hatten, wie denn zu ihnen gesaget war.
Und da acht Tage um waren, daß das Kind
beschnitten würde, da ward sein Name genennet
Jesus, welcher genennet war von dem Engel, ehe
denn er im Mutterleibe empfangen ward.

Da nun Jesus geboren war zu Bethlehem im
jüdischen Lande zur Zeit des Königes Herodis,
siehe, da kamen die Weisen aus Morgenlande gen
Jerusalem und sprachen:

Intermedium IV
Die Weisen aus Morgenlande
Wo ist der neugeborne König der Juden? Wir 
haben seinen Stern gesehen im Morgenlande 
und sind kommen, ihn anzubeten.

The multitude of angels
Glory to God in the highest, and on 
earth peace, good will toward men.

Evangelist
And it came to pass, as the angels were gone away
from them into heaven, the shepherds said one to
another:

The shepherds in the field
Let us now go even unto Bethlehem, and 
see this thing which is come to pass, which 
the Lord hath made known unto us.

Evangelist
And they came with haste, and found Mary, and
Joseph, and the babe lying in a manger. And when 
they had seen it, they made known abroad the 
saying which was told them concerning this child.
And all they that heard it wondered at those 
things which were told them by the shepherds.
But Mary kept all these things, and pondered them in
her heart. 
And the shepherds returned, glorifying and 
praising God for all the things that they had 
heard and seen, as it was told unto them.
And when eight days were accomplished for the
circumcising of the child, his name was called Jesus,
which was so named of the angel before he was
conceived in the womb.

Now when Jesus was born in Bethlehem of Judaea in
the days of Herod the king, behold, there came wise
men from the east to Jerusalem, saying:

The Magi from the East
Where is he that is born King of the Jews? for we have 
seen his star in the east, and are come to worship him.



Evangelist
Da das der König Herodes hörete, erschrak er und
mit ihm das ganze Jerusalem, und ließ versammeln
alle Hohenpriester und Schriftgelehrten unter dem
Volk und erforschete von ihnen, wo Christus sollte
geboren werden, und sie sagten ihm:

Intermedium V
Hohepriester und Schriftgelehrte
Zu Bethlehem im jüdischen Lande, denn also steht 
geschrieben durch den Propheten: und du Bethlehem, 
im jüdischen Lande, du bist mitnichten die kleineste 
unter den Fürsten Juda, denn aus dir soll mir kommen 
der Herzog, der über mein Volk Israel ein Herr sei.

Evangelist
Da berief Herodes die Weisen heimlich und erlernete 
mit Fleiß von ihnen, wann der Stern erschienen wäre,
und weisete sie gen Bethlehem und sprach:

Intermedium VI
Herodes
Ziehet hin und forschet fleißig nach dem 
Kindlein, und wenn ihr’s findet, so saget mir es 
wieder, daß ich auch komme und es anbete.

Evangelist
Als sie nun den König gehöret hatten, zogen sie hin,
und siehe, der Stern, den sie im Morgenlande
gesehen hatten, ging vor ihnen hin, bis daß er kam
und stund oben über, da das Kindlein war. 
Da sie den Stern sahen, wurden sie hoch  
erfreuet und gingen in das Haus und funden  
das Kindlein mit Maria, seiner Mutter, und fielen  
nieder und beteten es an und täten ihre Schätze  
auf und schenkten ihm Gold Weihrauch  
und Myrrhen. 
Und Gott befahl ihnen im Traum, daß sie sich nicht 
sollten wieder zu Herodes lenken, und sie zogen 
durch einen andern Weg wieder in ihr Land. 
Da sie aber hinweggezogen waren, siehe, da erschien 
der Engel des Herren dem Joseph im Traum und sprach:

Intermedium VII
Der Engel
Stehe auf, und nimm das Kindlein und seine Mutter 
zu dir und fleuch in Egyptenland, und bleibe allda, 
bis ich dir sage, denn es ist vorhanden, daß Herodes 
das Kindlein suche, dasselbe umzubringen.

Evangelist
When Herod the king had heard these things, he was
troubled, and all Jerusalem with him. And when he had
gathered all the chief priests and scribes of the people
together, he demanded of them where Christ should be
born. And they said unto him:

The high priests and the scribes
In Bethlehem of Judaea: for thus it is written by the
prophet, And thou Bethlehem, in the land of Juda, art
not the least among the princes of Juda: for out of thee 
shall come a Governor, that shall rule my people Israel.

Evangelist
Then Herod, when he had privily called 
the wise men, enquired of them diligently 
what time the star appeared. And
he sent them to Bethlehem, and said:

Herod
Go and search diligently for the young child; 
and when ye have found him, bring me word 
again, that I may come and worship him also.

Evangelist
When they had heard the king, they departed;  
and, lo, the star, which they saw in the east, 
went before them, till it came and stood 
over where the young child was.
When they saw the star, they rejoiced with exceeding 
great joy. And when they were come into the house, 
they saw the young child with Mary his mother, 
and fell down, and worshipped him: and when they 
had opened their treasures, they presented unto 
him gifts; gold, and frankincense, and myrrh. 
And being warned of God in a dream that they 
should not return to Herod, they departed 
into their own country another way. 
And when they were departed, behold, the angel
of the Lord appeareth to Joseph in a dream, saying:

The Angel
Arise, and take the young child and his mother, and flee 
into Egypt, and be thou there until I bring thee word: 
for Herod will seek the young child to destroy him.



Evangelist
Und er stund auf und nahm das Kindlein und 
seine Mutter zu sich bei der Nacht und entfloh in 
Egyptenland, und bliebe allda bis nach dem Tode 
Herodis, auf daß erfüllet würde, das der Herr 
durch die Propheten geredet hat, der da spricht: 
Aus Egypten habe ich meinen Sohn gerufen. 
Da nun Herodes sahe, daß er von den Weisen betrogen 
war, ward er sehr zornig und schicket aus und ließ  
alle Kinder zu Bethlehem töten und an ihren Grenzen, 
die da zweijährig und drunter waren, nach der Zeit,  
die er mit Fleiß von den Weisen erlernet hatte   
da ist erfüllet das gesagt ist durch den Propheten 
Jeremias, der da spricht: Auf dem Gebirge hat man 
ein Geschrei gehöret, viel Klagens, Weinens und 
Heulens. Rahel beweinete ihre Kinder und wollte sich 
nicht trösten lassen, denn es war aus mit ihnen. 
Da aber Herodes gestorben war, siehe, da erschien der 
Engel des Herren dem Joseph im Traum und sprach:

Intermedium VIII
Der Engel zu Joseph in Egypten 
Stehe auf, [ Joseph,] und nimm das Kindlein und seine 
Mutter zu dir, und zeuch hin in das Land Israel, sie sind 
gestorben, die dem Kinde nach dem Leben stunden.

Evangelist
Und er stund auf und nahm das Kindlein und seine
Mutter zu sich und kam in das Land Israel. 
Da er aber hörete, daß Archelaus im jüdischen Lande 
König war, anstatt seines Vaters Herodes, fürchtet er 
sich dahin zu kommen, und im Traum empfing er Befehl 
von Gott und zog an die Örter des galiläischen Landes 
und kam und wohnete in der Stadt, die da heißet 
Nazareth, auf daß erfüllet würde, was da gesaget ist 
durch den Propheten: Er soll Nazarenus heißen.

Aber das Kind wuchs und war stark im Geist,
voller Weisheit, und Gottes Gnade war bei ihm.

Beschluß
der Geburt unseres Herrn und Seligmachers Jesu Christi  
Dank sagen wir alle Gott, unserm Herrn Christo, der 
uns mit seiner Geburt hat erleuchtet und uns erlöset 
hat mit seinem Blute von des Teufels Gewalt.
Den sollen wir alle mit seinen Engeln loben mit
Schalle singen: Preis sei Gott in der Höhe.

Evangelist
When he arose, he took the young child and his 
mother by night, and departed into Egypt, and 
was there until the death of Herod: that it might 
be fulfilled which was spoken of the Lord by the 
prophet, saying, Out of Egypt have I called my son. 

Then Herod, when he saw that he was mocked of the 
wise men, was exceeding wroth, and sent forth, and 
slew all the children that were in Bethlehem, and in 
all the coasts thereof, from two years old and under, 
according to the time which he had diligently inquired 
of the wise men. Then was fulfilled that which was 
spoken by Jeremy the prophet, saying, In Rama was 
there a voice heard, lamentation, and weeping, and 
great mourning, Rachel weeping for her children, 
and would not be comforted, because they are not. 
But when Herod was dead, behold, an angel of the 
Lord appeareth in a dream to Joseph in Egypt saying:

The Angel to Joseph in Egypt
Arise, and take the young child and his mother, and go
into the land of Israel: for they are dead which sought
the young child’s life.

Evangelist
And he arose, and took the young child and his mother,
and came into the land of Israel. 
But when he heard that Archelaus did reign in 
Judaea in the room of his father Herod, he was 
afraid to go thither: notwithstanding, being warned 
of God in a dream, he turned aside into the parts 
of Galilee, and he came and dwelt in a city called 
Nazareth: that it might be fulfilled which was spoken 
by the prophets, He shall be called a Nazarene.

And the child grew, and waxed strong in spirit, filled
with wisdom: and the grace of God was upon him.

Conclusion
of the birth of our Lord and Saviour Jesus Christ
Let us all thank God, our Lord Christ, who 
through his birth enlightened us and through his 
blood redeemed us from the devil’s power.  We 
all, with his angels, should praise him and sing 
resoundingly:  Praise be to God in the highest.



ADVISORY COMMITTEE
—
The Toronto Consort’s Board and Committees 
often reach out to its community experts to get 
feedback and advice on a variety of matters. If you 
have experience in any of the areas listed below, 
and are willing to be on our roster of experts and 
serve on this committee, we would like to hear 
from you. The time commitment is less than a 
board or other committee membership role but 
a great way to contribute to the Toronto Consort 
community and to engage with other community 
members. Areas of expertise:  Youth Engagement 
and Outreach, Social Media, Digital Content, 
Marketing, Fundraising, Human Resources, 
Corporate Sponsorship, Information Technology, 
and Artistic Operations.

THE BOARD OF DIRECTORS  
(GOVERNANCE TEAM)
—
Our Board consists of ten members supported 
by a committee structure (Nominations, Finance, 
Marketing, Education, Fundraising, and Human 
Resources). Musical excellence is the focus of 
the organization, supplemented by effective 
organizational and business-operation capabilities.

You might be a great fit if you can:
•  Participate in 8-10 formal meetings per year 

(typically 90 minutes) held in downtown Toronto
• Assist in special projects 
• Contribute to a committee (if appropriate)
•  Assist in fundraising (including corporate 

sponsorship) 
•  Promote the Consort’s public image and  

expand its outreach

COMMITTEES (ACTION TEAMS)
—
The Consort’s Marketing, Education, and 
Fundraising committees help staff with immediate 
and long-term initiatives. Board members, 
directors-in-training, and additional volunteers  
with a range of experiences and skills populate 
these committees.  

We are looking for volunteers who can:
• Participate in 3-6 formal meetings per year
•  Assist in projects and promote awareness  

of the organization

DIRECTORS-IN-TRAINING
—
The Consort’s Directors-in-Training (“DIT”) 
program provides would-be board members with 
an excellent introduction to the Consort and its 
culture. So if you have a passion for the performing 
arts with (or without) governance experience, the 
DIT program offers you expert mentoring and a 
great orientation.

We are always looking for enthusiastic  
Director-in-Training candidates who can:
• Participate in 3-4 board meetings per season
• Contribute to special projects and committees
•  Assist in fundraising (including corporate 

sponsorship) 
•  Promote the organization’s public image  

and outreach

After completing one cycle of the Directors-in-
Training program, participants may be considered 
for Board positions as they become available.

Do you share our passion to bring to life and sustain  
the extraordinary music of the Middle Ages, Renaissance  

and early Baroque periods?
We’re currently entertaining applications for various positions, including:

To learn more about the benefits of volunteering with The Toronto Consort, contact: 
Michelle Knight, Managing Director: 416-966-1045, or michelle@torontoconsort.org



BIOGRAPHIES

Charles Daniels, Tenor

Charles Daniels’ repertoire extends 1150 years from the ninth century to the present 
day. Born in Salisbury, he received his musical training at King’s College, Cambridge, 
and the Royal College of Music in London where he studied under Edward Brooks.
Career highlights have included Luigi Nono’s Canti di Vita e Amore (Edinburgh 
International Festival), Handel’s Esther (sung in Hebrew) in New York, Monteverdi 
Vespers with the Gabrieli Consort in Venice with Paul McCreesh, Handel’s Belshazzar 
at the Théâtre de Champs Elysées in Paris and Messiah at the Musikverein, Vienna, 
with Harnoncourt.  Further engagements have included Dream of Gerontius in 
Wroclaw, a tour of L’Allegro, Il Penseroso ed il Moderato ( J.S. Bach Stiftung) with Rudolf 

Lutz, Purcell at the Wigmore Hall (The King’s Consort), Vespers in Vancouver and Seattle, a series of Bach 
Christmas Concerts with NBV, Bach Secular Cantatas with Bach Collegium Japan, St Matthew Passion 
with NBV, Vespers with Toronto Consort, Schütz with Dresdner Kammerchor, Vespers with The King’s 
Consort at the Rheingau Festival, a semi-staged Fairy Queen with the AAM at the Barbican Hall, Mass in B 
Minor with the BBC Singers, Messiah in Australia with Melbourne Symphony and Queensland Symphony 
Orchestras, Bach Cantatas in St Gallen and a series of concerts at Oregon Bach Festival. 

Recent engagements have included King Arthur with the Academy of Ancient Music, Die gesungene 
Kunst der Fuge with Holland Baroque Society, Vivaldi concerts in Venice with la Serenissima, Bach 
Cantatas in Trondheim, Messiah in Vancouver, Christmas Oratorio with Oxford Philharmonic, St Matthew 
Passion with Philharmonie Zuidnederland, Mass in B Minor with Tafelmusik in Toronto, Bij Bach thuis 
with the Nederlandse  Bachvereniging and Monteverdi’s Orfeo with Toronto Consort. 

Engagements in 2019/2020 include On Wenlock Edge with the Bride Quartet, Messiah with 
Bath Choral Society and later in Belgium, Christmas Oratorio at Kings Place, Bach Concerts 
in Montreal, St John Passion with Tafelmusik in Toronto, The Fairy Queen with the Gabrieli 
Consort, Bach Cantatas in St Gallen and St Matthew Passion with Tilford Bach Society. 

David Fallis, Artistic Direction and Conductor

DAVID FALLIS has been a member of The Toronto Consort since 1979 and was its 
Artistic Director from 1990 to 2018. He has led the ensemble in many critically-acclaimed 
programs, including The Praetorius Christmas Vespers, The Play of Daniel, all three of 
Monteverdi’s operas in concert, Cavalli’s La Calisto and Carissimi’s Jephte, among 
many others. He has directed the group in its many recordings and tours, and has 
conceived and scripted many of their most popular programs, such as The Marco Polo 
Project, The Queen, and The Real Man of La Mancha. He is also one of Canada’s leading 
interpreters of operatic and choral/orchestral repertoire, especially from the Baroque 
and Classical periods. He is Music Director for Opera Atelier and has conducted major 

operatic works by Mozart, Monteverdi, Purcell, Lully and Handel in Toronto and on tour to France, the US, 
Japan, Korea and Singapore. He has conducted for the Luminato Festival, Houston Grand Opera, Wolf 
Trap Theatre, Utah Opera, Orchestra London, Symphony Nova Scotia, the Windsor Symphony, Festival 
Vancouver, the Singapore Festival, the Elora Festival, and the Elmer Iseler Singers. He is also the director of 
Choir 21, a vocal ensemble specializing in contemporary choral music, and has led them in performances 
for Soundstreams, Continuum, The Art of Time Ensemble and the TIFF series at the Bell Lightbox. He 
was the Historical Music Producer for two Showtime historical dramas: The Tudors and The Borgias.



Violinist PATRICIA AHERN has a BA and BMus from Northwestern University, MMus 
from Indiana University, and performer diploma from the Schola Cantorum in Basel, 
Switzerland. She taught baroque violin at the Freiburg Conservatory in Germany 
and Oberlin’s Baroque Performance Institute, and has given masterclasses at McGill, 
York University, Wilfrid Laurier, University of Windsor, Western University, University 
of Toronto, University of Wisconsin, Grand Valley State University, California State 
University Long Beach, Sookmyung Women’s University (Seoul), and the Sydney 
Conservatorium (Australia). She has concertized throughout Canada, the U.S., Europe, 
Asia, Australia and South America and performed with Milwaukee Baroque, Ars Antigua, 

Chicago Opera Theater, Kingsbury Ensemble, Aradia, I Furiosi, Newberry Consort, Musica Pacifica, and the 
Carmel Bach Festival. Tricia has recorded for Sony, Naxos, and Analekta, and joined Tafelmusik in 2002.

Canadian bass-baritone JOEL ALLISON has earned praised for his “rich, ringing tone” 
(Ludwig Van Toronto). Currently a member of the elite Canadian Opera Company 
Ensemble Studio, Joel was awarded Second Place in the Christina and Louis Quilico 
Competition in 2019. In the Canadian Opera Company’s 2019/20 season, Joel sings the 
Mandarin (Turandot) and Fiorello (Il Barbiere di Siviglia), and covers the roles of Vater/
Peter (Hänsel und Gretel), Hunter (Rusalka) and King of Egypt (Aida). In the summer of 
2019, Joel sang the role of Dr. Roland Angeler in Lange’s Der Gesang der Zauberinsel  
at Salzburger Festspiele. Highly in demand as a concert soloist, Joel has appeared 
throughout Canada with ensembles including the Thirteen Strings, Theatre of Early 

Music, Tafelmusik Baroque Orchestra, and Orchestre Classique de Montréal. In 2017, Joel performed in 
Canadian composer Larysa Kuzmenko’s Golden Harvest Oratorio with the Saskatoon Symphony Orchestra.

Before he became a cornettist, ÉTIENNE ASSELIN first studied trumpet with Manon 
Lafrance at the Conservatoire de Musique de Montréal. During his studies in Montréal 
he performed with several orchestras including l’Orchestre Classique de Montréal and 
l’Orchestre du Festival de Lanaudière. Following his graduation from the conservatoire 
he pursued his new passion of early music by studying cornett performance with 
Matthew Jennejohn at McGill University. He also had the opportunity to work with Bruce 
Dickey while attending workshops at the Lunenburg Academy of Music Performance. 
Étienne recently moved to Switzerland where he started a master’s degree at the Schola 
Cantorum Basiliensis under the tutelage of Frithjof Smith. Now dedicating his career 

to the cornett, Étienne has performed with multiple early music ensembles such as La Rose des Vents, 
¡Sacabuche!, Ensemble Caprice, the Studio de musique ancienne de Montréal and The Toronto Consort.

Praised for her “mellifluous yet clear” singing ( James Young, Music in Victoria),  
mezzo-soprano REBECCA CLABORN has performed throughout North America.  
She has studied at the University of Alberta, the University of Toronto, the 
Victoria Conservatory of Music, the Tafelmusik Baroque Summer Institute, and 
the Franz Schubert Institute in Austria. Active as both a soloist and chorister, 
Rebecca is a member of Toronto’s Opus 8 and the Choir of St. James Cathedral; 
recent solo highlights include appearances with the Musicians in Ordinary, the 
Victoria Baroque Players, the Ottawa Bach Choir, the Toronto Consort, and 
the Theatre of Early Music, appearing on their recordings The Heart’s Refuge 

(2014, Juno-nominated) and The Vale of Tears (2015). She is also featured on Opus 8’s debut album 
Melancholy & Mirth. When not performing, Rebecca maintains a private vocal studio in Toronto.



PETER CHRISTENSEN holds a master’s degree in trombone performance from 
McGill University. A former member of the Winnipeg and Thunder Bay symphony 
orchestras, he is currently an Early Music specialist performing exclusively on 
period trombones. He was a long-time member of the Montreal-based ensemble 
Les Sonneurs and has performed, recorded and/or toured with such renowned 
groups as Apollo’s Fire, Studio de Musique Ancienne de Montréal, Toronto Consort, 
Ensemble Caprice, Les Voix Baroques, Blue Heron, Les voix humaines, Opera Atelier, 
L’ensemble Claude Gervais, L’harmonie des saisons, Boston Shawm and Sackbut 
Ensemble, Pacific Baroque Orchestra, Pacific Musicworks, ¡Sacabuche!, and La 

Rose des Vents. Over the years, Peter has performed widely in Canada, the United States, and South 
America, and at festivals such as the Festival international de musique baroque de Lamèque, Festival 
Montréal Baroque, the Ottawa Chamber Music Festival, and the Vancouver Early Music Festival.

Born and raised in Toronto, MICHELE DEBOER enjoyed a rich musical education 
growing up, particularly through the Claude Watson School for the Arts and 
the Toronto Children’s Chorus. After completion of a Bachelor of Music at the 
University of Western Ontario and an Associateship in Singing Performing 
(ARCM) from the Royal College of Music in London, England, a career balancing 
performing and teaching evolved. Michele has sung with Tafelmusik, Opera 
Atelier and many other leading early music groups and professional choirs in 
the GTA and Quebec, currently working as a church organist and maintaining 

a voice studio in Mississauga. A proud member of the class of 2020, Michele is pursuing a Master’s 
Degree in Speech Language Pathology at McMaster University. A highlight of the program so far has 
been time spent working with Indigenous communities in Sioux Lookout, Northern Ontario.

LUCAS HARRIS studied the lute and early music at the Civica scuola di musica di 
Milano and then at the Hochschule für Künste Bremen.  He’s been the steady lutenist in 
Tafelmusik’s continuo section since 1999.  Since then he has made many contributions 
to Toronto’s music scene, including the creation of the Toronto Continuo Collective, the 
Vesuvius Ensemble, and the Lute Legends Ensemble. Lucas has worked recently with  
the Helicon Foundation, the Smithsonian Chamber Players, Atalante, and Les Délices.  
He is on faculty at the Tafelmusik Summer and Winter Institutes, Oberlin Conservatory’s 
Baroque Performance Institute, and has also served on Vancouver Early Music Festival’s 

Baroque Vocal Programme.  In 2014 Lucas completed graduate studies in choral conducting and was chosen 
as the Artistic Director of the Toronto Chamber Choir.  He has also directed projects for the Pacific Baroque 
Orchestra, the Ohio State University Opera Program, Les voix baroques, and The Toronto Consort.

Singer KATHERINE HILL first developed a love for old European text and music here 
in her native Toronto. With support from the Canada Council for the Arts she moved 
to the Netherlands in 2000, studying, appearing in concerts, radio broadcasts and at 
festivals throughout Europe over many years. Her particular interest in music from 
medieval women’s communities has led to her developing and directing her own projects 
in Amsterdam, Toronto and Calgary, and she currently directs a women’s group, Vinea 
(The Vineyard). In 2010, she completed an M.A. in Medieval Studies at the University of 
Toronto’s world-renowned Centre for Medieval Studies, and in 2012, with the support of 

the Canada Council for the Arts, Katherine received a diploma from the Eric Sahlström Institute in Sweden, 
where she studied the nyckelharpa (a Swedish keyed fiddle with origins in the middle ages). Katherine is the 
Director of Music at St Bartholomew’s Anglican Church, an Anglo-Catholic parish in Regent Park, Toronto. She 
performs and records frequently with early, traditional and new music groups here in Toronto and abroad.



PAUL JENKINS cultivates an eclectic musical career as a keyboardist and tenor.  
A longtime member of The Toronto Consort, he has appeared with some of Canada’s 
leading baroque and early music groups, including Tafelmusik, Opera Atelier, La 
Nef, Aradia, and Theatre of Early Music. Other guest appearances include the 
London Symphonia, Hamilton Philharmonic Orchestra, the Kitchener-Waterloo, 
Windsor, and Toronto Symphony Orchestras, Canadian Opera Company, Opera in 
Concert, Esprit Orchestra, Soundstreams, Apollo’s Fire, I Furiosi, Toronto Masque 
Theatre, North Wind Concerts, and Scaramella. This season Paul appears as soloist 

in St. Michael’s Cathedral Concerts’ Organ Spectacular and The Mozart Project’s Mystical Birds.

Described as ”that rare, wonderful, lyric tenor who turns every note he sings into gold” 
(Musical Toronto), tenor CORY KNIGHT enjoys a career as both a soloist and ensemble 
singer. Cory holds a Master of Arts degree in Historical Performance Practice from the 
prestigious Schola Cantorum Basiliensis in Switzerland and an Advance Diploma in 
vocal performance from the Glenn Gould School. He has sung at major festivals and 
concert venues across Europe, including the Utrecht Early Music Festival, Trigonale 
Early Music Festival, Baroque Music Festival in Ambronay, Warsaw Philharmonic Hall, 
the Concertgebouw in Amsterdam, and the Palau de la Música Catalana in Barcelona. 
In addition to his role as an Artistic Associate with The Toronto Consort, Cory is a 

core member of the Tafelmusik Chamber Choir. Highlights of his work in Canada include singing with 
Opera Atelier, La Chapelle de Québec, Soundstreams, and Tapestry Opera. Fun Facts: Cory is from the 
Tomato Capital of Canada and is an Occasional Teacher with the Toronto Catholic District School Board.

ESTEBAN LA ROTTA is one of Canada’s leading lutenists, in demand as both a 
soloist and continuo player. His interest in the origins of the lute as a polyphonic 
instrument brought him to pursue a specialization on the solo repertoire for lute 
in the late Middle Ages and early Renaissance at the Schola Cantorum Basiliensis 
under the guidance of Crawford Young and Hopkinson Smith. He collaborates 
regularly with ensembles such as the Copenhagen Soloists, Ensemble Gilles 
Binchois, Les Voix Humaines, Les idées Heureuses, Ensemble Caprice, and Pallade 
Musica. In 2019 La Rotta joined The Toronto Consort as an Artistic Associate. His 
performances have been broadcast on the CBC in Canada and the BBC in England. 

He can be heard on the Atma label, both as a soloist and with Pallade Musica, and on the Passacaille 
and Recercare labels. Since 2017 La Rotta teaches early music ensembles at McGill University.

MARGARET LITTLE was born and raised in Montreal in a musical family, playing 
violin, piano, recorder and guitar as a child. She discovered the viola da gamba at 
the CAMMAC Music Centre at the age of eleven and fell in love instantly with the 
instrument and early music repertoire. After studying science and then visual arts, 
she came back to music and the viol in her early twenties. She founded the viola 
da gamba ensemble Les Voix humaines with Susie Napper some thirty years ago. 
She has been invited to play with many early music groups at home and abroad as 
a gambist and baroque violist and has toured in North America, Mexico, Australia, 
New Zealand, Israel, China, Japan and all over Europe. She has recorded over 100 

CDs. Margaret Little teaches the viola da gamba at Université de Montréal and in her private studio.



Toronto-born ALISON MELVILLE began her musical life in a school classroom in London 
(UK). Her subsequent career as a player of historical flutes and recorders has taken her 
across North America and to New Zealand, Iceland, Japan and Europe. A member of 
Ensemble Polaris and Artistic Co-Director of North Wind Concerts, she appears regularly 
with Tafelmusik, and collaborates in many other varied artistic endeavours in Toronto and 
further afield. Some personal career highlights include – in addition to many wonderful 
experiences with The Toronto Consort – playing for the CBC’s The Friendly Giant and Harry 
Potter and the Prisoner of Azbakan with the Toronto Symphony; solo shows in inner-city 
London (UK) schools; an improvised duet for Baroque flute and acrobat in northern 

Finland; and, oh yes, a summer of concerts in Ontario prisons. Alison can be heard on over 65 CDs, including 
several critically-acclaimed solo recordings. She taught for many years at the Oberlin Conservatory of Music, 
is currently on faculty at the University of Toronto, teaches at numerous early music workshops across North 
America, and offers early music appreciation courses for Ryerson University’s Life Institute. Tales of musical 
adventure can be read at calliopessister.com. For more information please see www.alisonmelville.com.

ROSAMUND MORLEY has performed on all sizes of the viola da gamba family and their medieval ancestors 
with ensembles as diverse as ARTEK, The Boston Camerata, The Crossing, The Folger 
Consort, Les Arts Florissants, Piffaro, Sequentia, The Venice Baroque Orchestra and 
the Yale Schola Cantorum, and for many years she toured worldwide with the Waverly 
Consort. She is a longtime member of New York’s premiere viol consort, Parthenia, 
with whom she enjoys playing both early and new music. Her teaching schedule has 
taken her all around the USA and to workshops in Canada, the UK and Italy, and she is 
the Music Director of the Conclave of the Viola da Gamba Society of America. Based in 
Brooklyn, NY, she was raised in Toronto where she studied the viol with Peggy Sampson 
and had the great good fortune to perform regularly with her in the Hart House 

Consort of Viols using the historic instruments in the Hart House collection at the University of Toronto.

JOËLLE MORTON, violone, is a widely sought performer and teacher throughout the U.S., Canada and 
Europe. In addition to numerous performing affiliations as a soloist and chamber 
musician, she is artistic director for the Scaramella concert series in Toronto, where 
she also teaches viola da gamba at the University of Toronto, and serves as the curator 
for the Hart House collection of antique viols. Joëlle was a modern double bassist and 
member of the Toronto Symphony before discovering and turning to a specialty in 
early music. She is the author of a number of scholarly articles and musical editions 
and her website (www.greatbassviol.com) serves as an important international 
resource to those interested in researching large bowed bass instruments.

CATHERINE MOTUZ enjoys an active career as a performer, teacher, and scholar. Co-director of 
Ensemble La Rose des Vents and a founding member of I Fedeli, she has played 
and recorded with ensembles including The English Cornett & Sackbut Ensemble, 
His Majesty’s Sagbutts & Cornetts, Concerto Palatino, the Amsterdam and 
Freiburg Baroque Orchestras, Bach Collegium Japan, and ¡Sacabuche!. She has 
performed as a soloist in the Midsommer Barock Festival in Copenhagen, and with 
countertenor Alex Potter. She has taught at McGill University, the Université de 
Montréal, the Royal Conservatoire of the Hague, and is currently teaching at the 
Schola Cantorum Basiliensis. Catherine studied historical trombone with Dominique 
Lortie in Montreal and with Charles Toet at the Schola Cantorum in Basel. A Ph.D. 

candidate in musicology at McGill University’s Schulich School of Music, her primary research interests 
focus on historical improvisation and on ideas about musical expression in the sixteenth century.



ALEXANDRA OPSAHL studied recorder with Peter Holtslag and Daniel Bruggen at 
the Royal Academy of Music, and cornetto with Bruce Dickey at the Schola Cantorum 
Basiliensis. As a student, she received 1st Prize in the 2003 Moeck Solo Recorder 
competition, the 2001 and 2003 RAM Early Music Prize, and the 2003 Hilda Anderson 
Dean Award. Alex has performed with the Amsterdam Baroque Orchestra, the 
Orchestra of the Age of Enlightenment, Boston Early Music Festival, I Fagiolini, Capella 
Barocca di Mexico, Carmel Bach Festival, Piffaro, Apollo’s Fire, Portland Baroque 
Orchestra, and the Green Mountain Project. She performed in Il Ritorno d’Ulisse at the 
Innsbrucker Festwochen der Altenmusik in 2017, and filmed L’Incoronazione di Poppea 

with both Oslo Opera and Glyndebourne Opera. She recorded Vivaldi’s Concerto in C Minor, RV 441, with 
the Norwegian period orchestra Barokkanerne, and recently recorded the JD Berlin cornetto concerto with 
the Norwegian Baroque Orchestra. Alex is a founding member of both Tesserae and Dark Horse Consort.

A native of Annapolis, Maryland, bass JOHN PEPPER has sung with Festival Singers 
of Canada, Tapestry Singers, The Gents, the Tafelmusik Chamber Choir, Elora Festival 
Singers, the Toronto Chamber Choir, Opera Atelier, and Choir 21. He has recorded 
extensively with most of those organizations and with Canadian Brass, and has taken 
part in recordings and premières of music by John Beckwith, R. Murray Schafer, 
Harry Somers and Arvo Pärt. His work in music theatre includes Huron Country 
Playhouse, Comus Music Theatre and Rainbow Stage Theatre. He has written program 
notes for The Toronto Mendelssohn Choir, the Elora Festival and Roy Thomson Hall, 
and liner notes for CBC Records and CentreDiscs, among others. John has been a 

member of The Toronto Consort since 1990. His principal hobby is genealogy and family history.

Grammy–nominated LAURA PUDWELL has a well-established international profile,  
with recent engagements in Paris, Salzburg, London, Houston, Boston and Vienna.  
She has sung with many leading orchestras and opera companies, including Tafelmusik, 
Les Violons du Roi, the Boston Early Music Festival, the Calgary Philharmonic Orchestra, 
Calgary Opera, Vancouver Opera, Opera Atelier, Symphony Nova Scotia and the  
Kitchener-Waterloo Symphony. Her range of repertoire is immense, ranging from 
Hildegard of Bingen, through a recording of Dido and the Sorceress in Purcell’s Dido  
and Aeneas under Hervé Niquet, to Prokofiev’s Alexander Nevsky, Elgar’s Dream 
of Gerontius, and evenings of Stephen Sondheim and Cole Porter. A native of 

Fort Erie, she lives in Waterloo with her husband and two children. www.knowlesarts.com

Tenor BUD ROACH maintains a busy schedule of performances from the Baroque 
to the contemporary. His recordings for the Musica Omnia label have been 
recognized internationally as ground-breaking achievements in historically-
informed performance practice. Recent recital appearances include Boston, 
Berkeley, New York, Toronto, and Hamilton. Recent concert highlights include 
concert appearances with La Chapelle de Québec, the Hamilton Philharmonic, 
London Symphonia, Bach Elgar Choir, Nota Bene Baroque Players, Soundstreams 
Canada, the Spiritus Ensemble, and the Toronto Consort. Upcoming projects 
include a European tour of Vivier’s Musik für das Ende with Soundstreams Canada, 

and concert projects based on diarist John Evelyn. 2019 also marks the release of the world premiere 
recording of Alessandro Scarlatti’s Gli equivoci nel sembiante, under Bud’s musical direction, with Capella 
Intima, the Gallery Players of Niagara, and the Nota Bene Baroque Players. www.budroach.com



COLIN SAVAGE has been principal clarinetist with the Mississauga Symphony for 
30 years, and regularly performs on recorder and historical clarinets with a wide 
variety of chamber and orchestral ensembles in Southern Ontario. He has toured 
Japan and performed several times in the Royal Opera House at Versailles with Opera 
Atelier, and worked with New York Collegium, Tafelmusik, Canadian Opera Company, 
Apollo’s Fire, les Boréades, Toronto Symphony Orchestra and the Toronto Consort. 
Colin particularly enjoys playing bass clarinet with the Arctic fusion band Ensemble 
Polaris, whose recordings of Nordic/Canadian/Mediterranean genre-bending music 
have received international critical acclaim and delighted audiences across Canada. 

Colin’s interest in analog photographic processes finds him in well-lit and very dark places; his images 
of abandoned spaces, shot with a vintage twin lens reflex camera, drew high praise in a solo exhibition 
of his work at Toronto’s Alliance Française in April 2018, and at Gerrard Art Space a month ago.

DOMINIC TERESI is principal bassoon of Tafelmusik, Boston Early Music Festival 
and Carmel Bach Festival and a member of Quicksilver and Juilliard Baroque. He has 
also enjoyed engagements with Le Concert d’Astrée, Orchestre Révolutionnaire et 
Romantique, Smithsonian Chamber Players, American Bach Soloists, Philharmonia 
Baroque, Handel and Haydn Society, Arion, I Furiosi, Ensemble Caprice and Eybler 
Quartet. He was a featured artist on CBC Radio, performing a live radio concert of 
bassoon concertos and sonatas, and has appeared as a concerto soloist throughout 
Europe, Australia, and North America. Dr. Teresi teaches historical bassoons 
and chamber music at The Juilliard School and also teaches at the Tafelmusik 

Institutes and American Bach Soloists Academy. He has presented research on the dulcian at the 
Musikinstrumentenbau Symposium in Saxony-Anhalt. He holds a master’s degree and artist diploma 
in modern bassoon from Yale University and a doctorate in early music from Indiana University.

Canadian violinist CRISTINA ZACHARIAS enjoys a vibrant national and international 
performance career, based in Toronto. A core member of Tafelmusik Baroque 
Orchestra since 2004, she has performed across North America, Europe, Asia, 
and Australia, and can be heard on over 25 recordings for the ATMA, Analekta, 
CBC, BIS, Naxos, and Tafelmusik Media labels. Cristina appears annually at the 
Carmel Bach Festival. Equally passionate about baroque, classical, and modern 
repertoire, Cristina is a frequent collaborator, guest soloist, and director with a 
diverse group of ensembles, including the Theatre of Early Music, Les Voix Baroques, 
Brandon Chamber Players, Aradia Ensemble, Group of 27 Chamber Orchestra, 

Pacific Baroque Orchestra, and I Furiosi. Cristina holds a MMus degree from McGill University.



Thank You
The Toronto Consort gratefully acknowledges the generous ongoing support of
Trinity-St. Paul’s Centre, our sponsor and foundation partners, our long-time government  
funders and our many wonderful dedicated volunteers.

Corporate & Community Supporters

Foundation Supporters

The Keith Foundation at the Strategic Giving Charitable Foundation, MZ Media,
The Spem in Alium Fund, The S.M. Blair Family Foundation and The Pluralism Fund. 

Special Thanks
Special thanks to Tafelmusik Baroque Orchestra & Chamber Choir, Trinity-St. Paul’s Centre,  
Thomas Linken, Anita Nador, John & Jill Ison. Many thanks to our team of over 100 volunteers who  
provide ushering, event hosting and administrative support.



2019-20 Toronto Consort Donors

GOLD RENAISSANCE 
CIRCLE
—
($10,000 and above)

Ann H. Atkinson
Estate of Norman John Cornack
Estate of Patricia Hosack
Estate of Joseph Koenig
Estate of Rita-Anne Piquet

($2,500 – $9,999)

Anonymous (2)  
Tom Bogart & Kathy Tamaki
Greig Dunn

& Robert Maclennan
Kevin Finora
Jane & Al Forest
John & Maire Percy
Joan E. Robinson

($1,000 – $2,499)

Anonymous (2) 
Matthew & Phyllis Airhart
Jane Couchman & Bill Found
David Fallis
Chester & Camilla Gryski
John Ison
William & Hiroko Keith 
Robert & Michelle Knight
Oleg Kuzin,

in memory of Betty Kuzin
Marion Lane & Bill Irvine
Bonnie & Timothy McGee
Anita Nador  
Ann F. Posen
Ted & Sheila Sharp
Heather Turnbull

& Priyanka Sheth
Guy Upjohn
Jane Witherspoon

& Brian Stewart
Berta Zaccardi

& Craig Robertson

RENAISSANCE CIRCLE
—
($500 – $999)

Anonymous (2)
Margaret Ackerman
Donald E. Altman & Judy Skinner
Monica Armour
Marion Breukelman Miret
Jean Edwards
Eva & Doug Green
George Hathaway

Jill Humphries
Anya Humphrey
D. Kee
Grace & Henry Klaassen
Lois Kunkel & John Olthuis
Eric A. Lipka 
Lynda Newmarch
Prof. E.M. Orsten
Jean Podolsky
Paul & Elaine Pudwell
Barbara Tangney
Janet Walker 
Heather Walsh
Meg & Jim Young

BENEFACTOR
—
($200 – $499)

Anonymous (2)
Lewis W. Abbott 
James & Penny Arthur
Nellie Austin
Edward & Jocelyn Badovinac
David & Anne Bailey
Ann Balmer
Jason Bernardon
Sara Blake
Jennifer Bryan
Marie Campbell
Frances Campbell 

& Larry Isaacson 
Arthur Cheng  
Priscilla Chong
Michael Clase 
Thomas & Elizabeth Cohen
Stephen & Linda Cook
Lloy Cook
Steven Davidson and 

Rob MacKinnon
Jayne & Ted Dawson
Annette DeBoer
Stephanie de Bruijn
Harry Deeg
Michael Disney
Neil Dobbs & Susan Girard
In memory of Everett 

& Freddy Fleming
Katalin Gallyas
Joan Mary & David Gilbert
Carol & Peter Gould
John & Jane Grant
Joan & Ian Guenther
Jerry Hogan
Nancy Jacobi & Peter Jones
Peter & Jane Jennings
Ludwig W. Kalchhauser
George & Kathryn Kawasaki
Ania & Walter Kordiuk

Anne-Louise Lanteigne 
Kathy & Ken Lawday
Sean Lawrence
Michael Lerner
Dr. Teresa Liem
Oliver & Gillian Long
Margaret Magee
Mary Ella Magill
Christina Mahler

& Jeanne Lamon
Pat & Howard Malone
Alina Matus
Barbara McNutt
Alec & Joyce Monro
Margaret & Reid Morden
Elizabeth Mowat
Stephen J. Munro
Toby & Martine O’Brien
Selma Odom
Christopher Palin
Ruth Pincoe & David Peebles
Carol Percy
Anne-Marie Prendiville 
     & John Gillies
Georgia Quartaro
Brenda Rolfe
Dorothy & Robert Ross
Joanne & Walter Ross
Lee Smith & Lyle Burton
B. Stalbecker-Pountney
Elizabeth Stewart 
Paul & Lynne Stott 
Richard Sumner 
Almos Tassonyi  
   & Maureen Simpson 
Karen Teasdale
Mary Thomas Nagel
Edward J. Thompson
Roger Townshend
Patricia & Alasdair Urquhart
Gisela Van Steen

& the late Mark Van Steen
Catherine & Gary Vivian
Sharon Walker
Laurie White
Andrea Whitehead
Margaret Yamanaka
Morden Yolles

PATRON
—
($100 – $199)

Anonymous (3)
Tim Andreeff
Robert D. Bedolf
Gyuszi Berki
Stephen Bishop
Alison Booz
C. Burr

Philippa Campsie
& Norman Ball

Connie Catalfamo 
Christian Cameron
Coleen Clark
Stephen Cockle
Douglas Crowe
S. Davidson 
Mr. David Devan 

& Rev. David Dubbledam
Colin Dobell
Richard Earls
Lee Emerson
Bruce M.P. Ferriera-Wells
Joyce Ford
David & Helena Garlin
André & Brydon Gombay 
A.L. Guthrie
Ulla Habekost
Terrie-Lee Hamilton
Christopher Harris

& Mary Shenstone
Corrine Hart
Avril N. Hill
Deborah Holdsworth
Gail Houston
Susanna Jacob
J. & J. Jimenez
Elisabeth Jocz
Ann Karner
William Karner
John Klassen
Natalie Kuzmich
Anita Lapidus
Cheryl Lewis & Mihkel Voore
Kenneth & Mary Lund
Hillary MacKenzie
Isabel Malkin  
Mendl Malkin
Sean Miller 
Frank Moens
Jeanne Moffat
Darryl Nakamoto
Lorna Novosel
Dana Oakes
Jason Roberts
Elaine Rolfe
Marina Romain 
Joan Rosenfield 
Janet Rubinoff 
Cathy Schell 
Erik Schryer 
C. Schuh & M. Horn
Kevin Skelton
Alexandra Skoczylas 

& Shaun Little
Diana Sherwin
Donald Smith
Ella Taylor-Walsh 
Martha ter Kuile



Ross Tilley 
Carol Vine 
Imogene Walker 
Marilyn Whiteley 
Beverley Wybrow 
Angie Wong
Barbara Yip 
Sharon Zimmerman

FRIEND
—
($50 – $99)

Anonymous (4) 
Dianna Allen
Sandra Alston
Geraldine Campbell
Ann Elizabeth Carson
Rose Marie Cira 
Amy Colson
Ruth Comfort 
Nancy Conn
Sue Cousland
John Crozier
Mary Catherine Doyle
Brenda Ellenwood
Angela Emmett
Margaret Furneaux
Joseph Gamble 
Constance Moore Gardner
Joan Garner
Isabelle Gibb 
Richard & Marie Hands
Beatrice de Montmollin 

& Larry Herman
Marie Howes-Clark
Monika Johnston
Tiiu Klein
Ronald Leprohon
Oliver & Gillian Long
Mary & Kenneth Lund
Sophie Malek
Vaclava G. Matus
Robert McGavin
Patricia Moffat
Ellen Mole 
Brynny Nichol 
Sheila O’Connor
Annabelle Orejana
Manfred & Sylvia Petz
June Pinkney
Marion Pope
Anne Power
Holly Price 

& Joanne Laplante
Cathy Richardson
Molly Robbins
Takayo Shimoda
Jennifer Smith
Roberta Smith
Janet Stern
Jackie Taschereau
Kaspers Tuters
Catherine Ukas
Don Van Wyck  
Carol B. Watson
Anne & William Whitla
Susan Q. Wilson
Perry Wong

Listing includes donations 
received as of December 1, 2019. 
Please let us know if we have 
missed you or made an error.

You can’t put a price on the joy of live music or the importance of providing 
music education to young people in our community. You can, however, 

help ensure it continues for decades to come. DONATE TODAY!

DONATE ONLINE at TorontoConsort.org or call 416-966-1045

MEMBERSHIP

Members enjoy an enhanced connection 
to The Toronto Consort through behind-
the-scenes events and advance access 
to special ticket offers and community 
events.  Become a monthly donor –  
When you join our monthly giving circle 
of donors, your gift goes further. We can 
plan better and put more of your donation 
directly to work to present the very 
best Early Music programs in Canada.

DONATE TODAY! Along with a tax 
receipt for the full amount of your 
membership donation, we offer a 
range of exclusive member benefits.

A GIFT OF SECURITIES

Stocks, bonds, and other investments 
are a great way to make a significant cash 
donation to The Toronto Consort. By 
donating through one of these vehicles, 
you will avoid capital gains with the added 
benefit of a charitable tax receipt for 
the fair market value of your donation. 

HONOUR SOMEONE SPECIAL

An honorary or memorial gift to The 
Toronto Consort is the perfect way to 
celebrate special occasions or honour 
the memory of a friend or loved one.

DOES YOUR EMPLOYER 
MATCH EMPLOYEE 
DONATIONS?

If you have made a personal donation to 
The Toronto Consort, the company you 
work for may match that gift and make 
its own donation  to the Consort. Contact 
your Human Resources Department 
to see if your company supports the 
charitable giving of its employees.

PLANNED GIVING: 
LEAVE A LEGACY

A planned gift through your estate 
enables you to make a significant 
gift to The Toronto Consort without 
affecting your current income. 
Planned gifts also result in immediate 
or deferred tax benefits for you.

If you have made a provision for  
The Toronto Consort in your will or if 
you have any questions, please contact 
Michelle Knight at 416-966-1045 or 
michelle@torontoconsort.org

YOUR SUPPORT MAKES  
ALL THE DIFFERENCE.

– WAYS TO GIVE –



Our 2019 Online Auction is live!

Visit TorontoConsort.org before December 18th

THE TORONTO CONSORT’s online auction 
is the perfect way to finish up your holiday 
shopping! All proceeds go towards helping 
us present our free education and outreach 
programs. Thanks to many generous 
community partners, there is something  
for everyone: shopping experiences, 
instrument tours (an auction favourite!), 
fine art, dinners out, park passes, theatre 
experience passes, and much more!

Holiday Special! 
A Very Merry EMCL!

DRAWING INSPIRATION from Schütz's Christmas Story, 
join Artistic Associates Katherine Hill and Paul Jenkins for 
a very special EMCL exploring marvellous Christmas music 
from early Baroque Germany.

Come celebrate the season with an afternoon of learning, 
laughing, carolling, and collaboration – plus hot cider 
and holiday snacks!

Holiday Special: A Very Merry EMCL!
Date: Wednesday, December 18th, 2019, 1-4pm
Location: Trinity-St. Paul's Centre, 427 Bloor St. West
Registration is FREE and open to 200 participants!

Learn more at 
TorontoConsort.org/EMCL



Thrill to the sound of the wind Harmonie, 
playing the cover songs of the classical era.

Jan 16–19, 2020
Jeanne Lamon HaLL, TriniTy-ST. PauL’S CenTre

tafelmusik.org

Wind music featuring Beethoven, Rossini & Mozart.

GONE WITH 
THE WINDS

2019/20 Season

THE RESURRECTION THE RESURRECTION 
HANDEL 

AN OPERATIC TOUR DE FORCE 

Handel’s first operatic masterpiece 
is brought to life with astonishing 
theatricality in this fully staged 
and choreographed production.

EXPERIENCE A REBIRTH!

APR 11–19, 2020
Koerner Hall, TELUS Centre 
for Performance and Learning

 

Production Underwriter

Vivian Elizabeth Pilar
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SOME SECTIONS SOLD OUT! 
OPERAATELIER.COM

Season UnderwriterSeason Presenting Sponsor Radio Sponsor

19
20



At BMO, we take pride in our local communities, 
and the artists that contribute to the cultural 
diversity and artistic richness of our cities.

We’re proud to be The Toronto Consort’s 
2019/2020 Season Sponsor.

Great music
lives here.



COMING  
UP NEXT

416-964-6337 | TorontoConsort.org

Hebreo: 
ROSSI’S MANTUA
JANUARY 31 &  
FEBRUARY 1 at 8pm
Guest Ensemble Profeti della Quinta
 

Join guest vocal ensemble, Profeti della 
Quinta, for an unforgettable evening of  
serene Italian madrigals and Hebrew  
prayers by celebrated Jewish composer 
Salomone Rossi.

PLUS! SPECIAL SCREENING

Joseph Rochlitz’s documentary film,

“Hebreo: The Search for
SALOMONE ROSSI” 

TUESDAY, JANUARY 21 AT 7PM
INNIS TOWN HALL. 2 SUSSEX AVE
A screening and Q&A hosted by Paul Jenkins and Elam Rotem

”indescribably beautiful.” 
 – Los Angeles Times




